


During her intensive residency at the New Museum, Jeanine Oleson has developed
a group of interrelated new works, constituting an exhibition, public programs,
workshops, and an experimental opera. An exploration of different kinds of
voices—from the musical voice of opera to political acts of speech—Oleson’'s
project both investigates language and points beyond it. Looking for alternative
modiels, “Hear, Here” asks questions such as: How can we attune ourselves to

each other? Where is the agency in language? What does it really mean to listen?

In this context, during the run of the show, Oleson presents an expanded video
installation for the Museum'’s Fifth Floor gallery. This installation is based on the
public program “The Rocky Horror Opera Show,” an event that took place in the New
Museum Theater on March 7, and includes a set and objects for an experimental
performance (to be staged in the New Museum’s Theater, June 13-14). Centering
on a paradoxical landscape—a mountain that is also a cave—the exhibition and
its constantly shifting elements (including musical instruments, staging tools,
and performance artifacts) produce a redactive space that focuses on the politics

of vocalizing perspectives and the necessity of participation in lived experience.
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artists (in many different capacities)
including Arcade Fire, David Byrne/
St. Vincent, Beirut, Coldplay, and LCD
Soundsystem.

in a cave, this new experimental opera
is presented in two acts and moves
between absurd impossibility and a new
terrain on which to voice agency.




