


RHETORICAL IMAGE To understand the use 
of rhetoric is to see how individuals try to persuade one another 
of their version of the story. This story might be a recounting of 
history a report on the evening news, or a casual conversation 
between friends. To understand rhetoric is to understand the 
ways in which language constitutes power. 

The twenty artists in Rhetorical Image come from three 
generations and four continents. Their work has been chosen, 
in part, for the ways it reveals the subtle and not-so-subtle play of 
forces that conditions communication in a given society and, by 
extension, the distribution of power. Their art enables us to 
recognize the dimension of power in obviously persuasive forms, 
like advertising or political propaganda, and in forms whose aura 
of authority is more subtly woven into the fabric of everyday 
life-public architecture and the use of public space, mass media, 
monuments and symbols. Their works reveal the ways in 
which authoritative representations not only convince us of their 
versions of the story, but also convince us of their authority. 

The most effective mechanisms of power are those 
which are so pervasive, so deeply ingrained, that we don't even 
realize they exist. They are narratives which have become inter­
nalized in the form of "common sense" beliefs. Many of the artists 
here aim to bring such beliefs to light. Braco Dimitrijevic's series 
The Casual Passer-By, begun in 1969 in Yugoslavia, consists of 

..... large-scale portraits of anonymous people placed prominently in 
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g public spaces. The works create the impression that since these 
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§: images command public space, they must be pictures of importants· 
t people. As curator Milena Kalinovska has observed, the works 
� make us realize "we still believe that only those in power can claim 
[. such a space for themselves."1 Muntadas' mobile installation, 

The Limousine Project, consists of a limousine travelling around 
New York City with images associated with money, fame, and 
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g success projected from inside onto its windows and visible from 
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� the outside. The piece invites us to ask: "Who rides in limousines? 
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� Who are the insiders, who are the outsiders?"
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in contrast to those of the official or dominant culture, often 
purposefully employing imagery and materials from outside the 
traditional sphere of art. Jiri Kolar, born in Czechoslovakia in 
1914, kept a narrative of the events in Prague in 1968 through a 
series of collages entitled Diary 1968, which poetically combines 

a. official reports like newspaper texts, with snapshots, letters,n 
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and personal ephemera. 
Some of the artists decode the institutional frameworks 

of art. In contrast to the rhetoric of liberal humanism which casts � 
� � art as transcendant of politics and representative of "universal" 
;- cultural values, artists such as Dennis Adams, Art & Language, 
:.0 Thomas Huber, and Rose Finn-Kelcey tell a different story. As 










