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Foreword

Museums that focus on the work of today’s artists have the
special pleasure of pursuing some of the most intriguing cur-
rent ideas and points of view about contemporary life. The work
of Andrea Zittel challenges even the most forward-thinking
philosophies and assumptions about the way we live and work
in today’s world. It questions the relationship between our so-
cial and personal lives, our simultaneous need for security and
adventure, the impact of human existence on the environment,
commonly perceived differences between urban and non-urban
living, and the creation and consumption of everyday products
—including art itself. Related, at first glance, to Conceptualist
art of the 1960s and 1970s in Europe and America, Zittel’s work,
which refuses to differentiate between art and life, stands alone
in its conscious use of everyday strategies to advance newer
ideas regarding the place of art in political, social, and cultural
contexts worldwide. Zittel’s sincerely accessible work, coupled
with her use of the contradictions inherent in irony and parody,
quietly questions the status quo and the beliefs that inform
the everyday actions and habits of even the most enlightened
among us. Her search for new ways of living and working in this
world illuminates our own journey and contributes new para-
digms to the continuing conversation about the intersection
of life and art.

We are most grateful to Paola Morsiani, curator, Contem-
porary Arts Museum Houston, and Trevor Smith, curator, New
Museum of Contemporary Art, New York, for their organization
of thisexhibition. Both curators had a profound mutual interest
in the work of the artist that, once discovered, led to this special
collaboration between our institutions. Their combined insight
and expertise provides a richer and more rewarding experience for
the audiences of the project, broader scholarship and knowledge
about contemporary art, and entry into the special relationship
between artists and art professionals. Our colleagues Louis
Grachos and Doug Dreishpoon of the Albright-Knox Art Gallery,
Buffalo, New York; Jeremy Strick, Paul Schimmel, and Cornelia
Butler of The Museum of Contemporary Art, Los Angeles; and
Kathleen Bartels and Daina Augaitis of the Vancouver Art Gallery
in British Columbia are owed deep appreciation for their early
and continuing support of the exhibition’s tour.

This is the most recent in a long line of collaborations be-
tween our museums over the past twenty-five years. We are
closely related in size, mission, and institutional culture, and
through our mutual respect and shared interests here, we have

combined resources to produce a more ambitious project than
either of us could have accomplished alone.

Andrea Zittel: Critical Space is supported by a grant from the
National Endowment for the Arts, a Federalagency, Washington,
D.C. Awarded early in the project’s life, initially to the Contem-
porary Arts Museum Houston, the grant was amended to sup-
port the shared project. The Peter Norton Family Foundation has
provided important support for the exhibition. We are also grate-
ful to The Brown Foundation, Inc. for generous and continuing
support of publications at the Contemporary Arts Museum
Houston. The Foundation has assured the documentation of
exhibitions of today’s art at the Museum for many years, al-
lowing the dissemination of scholarship about contemporary
art far beyond the walls of any institution; its support has assured
the quality of this joint publication. We are, as well, indebted to
the Elizabeth Firestone Graham Foundat_ion for additional sup-
port of the major publication that accomp‘anies the project. We
also thank the contributors to the Major Exhibition Fund at the
Contemporary Arts Museum Houston, listed on page 8. Acknow-
ledgment of and thanks are due the trustees, donors, and mem-
bers of the Contemporary Arts Museum Houston and the New
Museum of Contemporary Art, New York, for their continuing
support of programming that brings today’s art and artists to
broad audiences in the U.S. and beyond.

Finally, all associated with this remarkable project thank
the artist for her continuing cooperation, for her collaboration,
and—most of all—for her work. Her explorations lead ours and
reach beyond this project, our institutions, and the contempo-
rary world, allowing us a glimpse into fresh ways of living and
working on our planet.

Marti Mayo Lisa Phillips

Director Henry Luce Ill Director
Contemporary Arts Museum  New Museum

Houston of Contemporary Art, New York
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I don‘t think that you are freer artistically in the desert
than you are inside a room.!
—Robert Smithson, 1970

I have never been forced to accept compromises but |
have willingly accepted constraints.2
——Charles Eames, 1969

Over the last fifteen years, Andrea Zittel has offered a timely
and playful critique of the conflation of leisure and freedom in con-
temporary consumer culture, Her establishment of A Z Adminis-
trative Services in 1991, followed by The A-Z in 1994 (now called

'~ A-ZEast)and A ZWestin 2000 as a combination of home, studio,

fig. 16

Andrea Zittel

A-Z Sprawl #4, 2001
Gouache and ink on paper
1 unique gouache and
15 inkjet prints

472 x 392 inches
(121 x 101 cm) overall
Emanuel Hoffmann
Foundation, permanent
loan to the Offentliche
Kunstsammlung, Basel,
Switzerland

« and presentation space, has been crucial to this endeavor. Zittel’s
creative engagement with the physical constraints and social
situations at play in each of these sites has consistently evolved
new developments in her work, While A-Z West is located on
twenty-five acres adjacent to the Joshua Tree National Park in
California, the East Coast manifestations, established in the
inner-city environment of Williamsburg, Brooklyn, echoed the
tradition of the home business or corner shop, a “pre 7-Eleven”
quick stop where the owner’s family would live above or behind
the storefront. Such a model refuses the segregation of work
and play so central to consumer marketing of leisure lifestyle
as recompense for thankless and unrewarding work.

In 1989 Zittel moved from southern California to the East
Coast to earn her master’s degree at the Rhode Island School of
Design in Providence and eventually to set up her first studio
in New York City, renting space in the Fink building at the cor-
ner of Berry Street and Broadway on the south side of Williams-
burg, Brooklyn, a neighborhood that would be her base of
operations for the next decade. While Williamsburg today is a
bustlinginner-city neighborhood already at the other side of an
arts-led recovery, in the early 1990s the local economy was in a
recession, and New York’s infrastructure was still only just
shaking off the effects of the city’s late 1970s near-bankruptcy.
Although it is just one subway stop out of Manhattan, Williams-
burg was a post-industrial frontier, pockmarked with empty
buildings and boarded-up shops. Filled with underutilized in-
dustrial buildings, the neighborhood seemed to be a victim of
urban decay, shifting demographics, corporatism, and the fran-
chising of American productivity.

Zittelrecallsbeing “overwhelmed by the decay. In California
everything had been all about progress and newness, but here
in New York buildings were being abandoned and rents were
going down and nothing was being repaired.”3 One response to
her shock at this state of affairs was to collect and repair badly
damaged objects found lying discarded in the street. Most of
the Repair Work (1991, fig. 36 and p. 109) began with objects
damaged beyond any obvious likelihood of restoration: a side
table with two missing legs and no cross bracing, a statuette
with its facial features completely worn away, or an ordinary
drinking glass broken in several pieces. By lavishing attention
on these most abject of discards, Zittel formulated a reproach
to the ease with which society often casually discards objects
with changes in style and fashion. Her repairs were minimal and
pragmatic: for example, she replaced the missing table legs with
unfinished pieces of wood, sawn to length and nailed in place
without consideration for style or codes of craftsmanship. The
comic visibility of the repair made palpable the difference be-
tween the table’s use value and its display value: while it had
lost its stylistic gestalt, it was once again a supportive surface.

Like the Repair Work, which in effect inaugurated Zittel’s
engagement with the New York environment, one of her earli-
est projects at A-Z West was inspired by the problem of waste.
A diary entry for Thursday, June 21, 2001, reads:

Trash bags were piling up behind the house, so today ! loaded them
into the truck and drove to the landfill, which is in the middle of
some of the most beautiful rock formations in the area. Whoever
decided to turn that area into a dump had a sick sense of humor.
Hauling everything away myself makes me realize how much |
“consume” and also how much | seem to value visual stimulation
over efficiency. I really love great packaging, but I wish that | could
find a way to reconcile this with the need to be economical. For
instance, if there were a way to turn that packaging and other
waste into something beautiful and practical like furniture#

The project that resulted after several experiments was A-Z
Paper Pulp Panel (2002, pp. 162-63) in which Zittel used a papier-
maché technique to “farm” her household waste in The Regen-
erating Field (2002, p. 163), a gridlike array of molding trays set
out in the desert in front of her home. The molds are made in
various low-relief rectangular patterns, and varied materials
can be added to the pulp paper to play with different looks for
the decorative or architectural panels. Zittel’s move to

the desert was not unprecedented, art historically speaking.
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fig. 17

Andrea Zittel

sfnwvlei (Something for Nothing with Very Little Effort Involved)
Study #6, 2002

Gouache and pen on paper

9 x 12 inches (23 x 30 cm)

The Museum of Modern Art, New York; The Judith Rothschild Foundation
Contemporary Drawings Collection

Donald Judd famously decamped from his five-story loft build-
ing in New York to Marfa, Texas, in early 1972, Judd’s move rep-
resented, at least in part, an ideological refusal of the slipshod
and ephemeralinstallation options for the presentation of con-
temporary art. As he put it in 1983, “If somewhere there were
serious and permanent installations, the ephemeral exhibitions
of the gallery and the awful environments of the work in pub-
lic could be criticized and endured.”> Zittel, on the other hand,
described her move as more “logistical than ideological,” a
search for a place where she could remain in an urban dialogue
but “where existence isn’t quite so difficult and where more ex-
perimental artworks could actually happen.”® If Judd chose
Marfa because its isolation provided the stable environment
necessary to produce his large-scale permanent installations,
Zittel chose Joshua Tree because it was only relatively isolated.
The population density is low, but on a good day it is only a
three-hour drive from Los Angeles. It thus held the potential
to develop a supportive community where she didn’t have to
“disappear from the face of the earth”?

Looking at Zittel’s sfnwvlei (Something for Nothing with
Very Little Effort Involved) gouaches (fig. 17 and p. 104), which
document the production of the A-Z Paper Pulp Panel, it is pos-
sible to see her playing knowingly with the mythic tropes of
homesteading and the heroic individualism that led an earlier
generation of artists to the desert. Her self-representation
echoes, even if obliquely, photographs of Robert Smithson
walking on Spiral Jetty or Michael Heizer on his motorcycle.
Posing in a desert landscape, she depicts her body or hands up

The Rules of Her Game  Trevor Smith

fig. 18

William Morris & Company, Model Sitting Room for a Workman’s Small
House, 1884, Drawing for an exhibition at Manchester Art Museum, Great
Britain, reproduced in The British Architect (November 21, 1884).

fig. 19

Atelier Van Lieshout

Sportopia, 2002

Scaffolding, gymnastic padding, and exercise equipment
59 x 143/, x 162 feet (18 x 4.5 x 5 m)

Courtesy Atelier Van Lieshout and Blaise Adilon, and
Tanya Bonakdar Gallery, New York

close to the picture plane, at once monumentalizing her body
and placing it within a vast landscape, with a far distant horizon
line both echoed and flattened by parallel bands of color. While
these drawings might appear to be a sly feminist retort to visual
tropes ofymasculinity, it is instructive to look at these halluci-
natory images of Zittel’s back-to-the-earth, do-it-yourself ac-
tivity in relation to her recent observation that Minimalism and
Conceptualism emerged as a reaction against not only:

the subjectivity of the Abstract Expressionists or the illusion-
ism of spatial representation but also hallucinogenic-drug cul-
ture, grassroots political movements, and the era’s newfound
interest in Easternreligion, which opened new modes of experi-
ence and of reading the “self” in relationship to the greater
whole 8

The exploration of forms of sociakility—"the ‘self’ in rela-
tionship to the greater whole”—is central to Zittel’s practice.
From 1991, art and life, studio practice and public engagement,
allcommingled to facilitate a working process more closely mod-
eled on workshop critique, design iteration, and prototyping than
the traditional professional artistic cycle of long studio isolation
and brief public exhibition. Each of the sites presented a very dif-
ferent set of constraints. From 1991 to 1993, A-Z Administrative
Services occupied a small 200-square-foot shopfront on South
8th Street. In 1993 she moved to a large raw space on Union
Street, and beginning in 1994, she occupied a three-story former
boardinghouse at 150 Wythe Avenue. Since 2000 A-Z West has
been located in the Mojave Desert just beyond Los Angeles’ ex-
urban sprawl.

Even as Zittel extended the visual vocabularies and design
strategies of modernism to work with the unique constraints
of each of these sites, the environments she created for her-
self operated in critical contrast to the separation of work and
leisure privileged in modern consumer culture. Even if, for a
brief moment at the height of the dot-com boom in the 1990s,
such blending became the representative cliché of a new media
company workspace, it remained the exception rather than the
corporate rule. (Assuch, it was later held up as a sign of the folly
and decadence that led to that market bubble’s collapse.) Unlike
dot-com offices, or even most home offices for that matter,
Zittel’sstudios did not develop from asimpleinterest in engen-
dering a pleasant and creative work environment. Describing her
A-Z Yard Yacht (1998, pp. 210-13), later A-Z Yard Yacht: Work



Station—a large recreational vehicle that she customized as a
home office when she relocated to Los Angeles in 1997—she
suggested that one of its most interesting qualities was that
itinverted “the function of arecreational vehicle from leisure-
time freedoms to labor-based freedoms. Rather than escaping
labor, it became more interesting to think about ways to give
it more meaning and use it as a means of pleasure.”?

The A-Z Six-Month Personal Uniform (fig. 6 and pp. 70-71)
that Zittel produced between 1991and 1993 similarly used the
language of labor—uniforms—to describe dresses that she
produced to take care of all her clothing needs for a six-month

~period. For example, she described the Spring/Summer 1991
Uniform as “a simple sleeveless linen design that made an easy
transition from an un-air-conditioned Brooklyn studio to a day
jobin a Soho gallery.”'0 The skirt/pant combination for Spring/
Summer 1993 was inspired by the need to take visitors up a lad-
der to the chicken coop she was keeping on the roof. By con-
trast Fall/Winter 1992 93 was:

something of a fantasy dress mixing heavy leather suspenders
and a tailored men’s dress shirt with a full black taffeta skirt
and a hidden petticoat. The dense petticoat was sewn from lay-
ers of wool jersey (for warmth)and black tulle. It was then edged
with two shades of pale green satin ribbon and decorated all
over with tiny green silk flowers.!

The idea of wearing a uniform every day for six months re-
lieved Zittel of the time spent making clothing decisions or
shopping for fashions. And the monotony of wearing the same
dress each day was relieved by “dreaming up the next season’s
design /712

At A-Z East, Zittel took this drive to customize and pro-
duce to the point that it was extremely rare to find a corporate
logo anywhere on the premises. Not only did she customize the
early Apple Mac computer with black spray paint, but she covered
the spines of all the books with green buckram tape, and then
shelved them by subject (p. 89 top). With neither author names
nor publisher logos visible, one could only locate books by famil-
iarity with their subject, shape, and heft.

It is hard not to escape the echo of William Morris, one of
the founders of the Arts and Crafts Movement in England in the
nineteenth century, in Zittel’s individual customizations and

her celebration of work-based freedoms (fig. 18). Where Morris
posited a celebration of craftsmanship and the handmade as a
challenge to the banalities of industrial production, Zittel’s do-it-
yourself approach to production, and her creation and experi-
mentation with her own rules, offers a challenge to the passivity
of consumer culture. Yet where Morris dreamed of a socialist
utopia where creativity would be unleashed through the abo-
lition of alienated labor and through democratic control of the
means of production, Zittel is more ambivalent about collec-
tivity, proposing instead a socially responsive self-awareness
where each person examines “his own talents and options, and
then based on these begins to invent new models or roles to
fulfill his or her needs.”"3 Strategically positioning herself in
opposition to the tired cliché of the artist as bohemian rule-
breaker, Zittel proposed instead that:

the formation of rules is more “creative” than the destruction
of them. Their creation demands a higher level of reasoning and
the drawing of connections between cause and effect. The best
rules are never stable or permanent, and they evolve naturally
according to context or need. | like to make rules—but I don’t
really like to impose rules on other people. | guess that is why |
am always making rules for myself.'*

In this regard it is useful to briefly consider Zittel’s work in
relation to her contemporary Joep van Lieshout, who operates
Atelier Van Lieshout—a Rotterdam-based art, architecture, and
design collective that develops architectural and design forms
examining the dynamics of individual desire in social situations.
Sportopia (2002, fig. 19) is a sculpture that functions as a prim-
itive exercise studio, bed, and bar, while his most recent instal-
lation, The Technocrat (2004), feeds, waters, and sleeps 1,000
people for the primary purpose of producing biogas. Many of
his sculptures and drawings depictindividualsengaged in or-
giastic or anarchistic acts that are clear provocations of social
conventions. Van Lieshout purposefully flaunts rules of social
control—going so far as to declare his studio compound a free
state at one point—to reveal the collective id repressed be-
neath the European social superego. As such his work has much
in common with J. G. Ballard’s hallucinatory fictions of the near
future. While Ballard’s writings were an early influence on Zittel,
her work evolved in another direction. Unlike Van Lieshout, she
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designs rules for herself, rather than flaunting society’s man-
dates, in an effort to subvert the conformity produced by the
passive consumption of a branded lifestyle in American culture.

While Zittel’s use of her initials to name A-Z East (fig. 20)
and A-Z West could be prosaically understood as a shorthand
version of the artist’s signature, it is more interesting to con-
sider it as a brandingstrategy. Beginning as A-Z Administrative
Apparel briefly, whichbecame A-Z Administrative Servicesin 1991,
Zittel’s corporate guise was initially a humorous jest. While she
was working on her Breeding Works (1991-93, pp. 142-51), how-
ever, Zittel’s adopted corporateidentity lent her correspondence
with animal breeders and trainers a form of legitimation that an
emerging artist with a “southern California mall-girl accent”?
simply couldn’t muster. Curiously, “A Z Administrative Services”
is not at all suggestive of contemporary corporations, services,
and franchises with their wishful evocations of lifestyle and
well-being in their names—Starbucks, Target, Blockbuster. In-
stead the A-Z brand evokes the kinds of small companies from
the 1950s and 1960s that engendered customer confidence
through the projection of encyclopedic competence—Acme,
Paragon, Universal,and so on. As a brand, A-Z Administrative
Services evokes the world of the great Chuck Jones Roadrunner
and Coyote cartoons in which the Coyote, perched by the side
of the road on some distant desert mesa, would take delivery
of some implausible scheme from a company whose name always
began with ACME.

By today’s standards such companies were small opera-
tions, sometimes even home businesses; the universalist con-
fidence writ large in their brand names belied their small scale
and local nature. Squeezed out by shrinking profit margins and
competition from franchise operations as well as the global-
ization of markets, they were the types of companies that had
closed up shop in Williamsburg and elsewhere by the early
1990s, just as Zittel’s was takingshape. Inanimportant group
of drawings on vellum from the early 1990s, Zittel reproduced
animal breeding advertisements drawn from small community
newspapers and specialist magazines. As direct appropriations
from advertisements, these drawings are singular in her oeuvre,
suggestive not only of the parallels she was making at the time
between the selection of aesthetic traits through breeding and
theart world’s promotion of particular movements and aesthetic
values, but also of the fact that many such small-scale busi-
nesses were themselves becoming endangered species.

The Rules of Her Game Trevor Smith

fig. 20
A-Z logotype signage, storefront window
of A-Z East, 150 Wythe Avenue, Brooklyn, 1995.

The early Breeding Works evolved out of Zittel’s interest
in how the development of domestic breeds corresponded to
“the breakdown of traditional class structure in humans. In the
late 1800s breeds in animals like dogs were ‘designed’ possibly
as a way to try and create a stable and hierarchical social sys-
tem which the owners of the animals could identify with.”16
While Zittel worked early on with houseflies and quails, chick-
ens quickly became her species of choice, particularly Bantams.
She spoke of how chickens made “perfect sense as a choice of
art material”: they “hatch from eggs so there is complete au-
thorship of the ‘creation,”” and they “have an amazing array of
genetic possibilities; they possess many types of physical vari-
ations with which to work with.” She added, “Bantams are
‘miniature’ chickens used for “decoration and for exhibition.’” "
Moving from aesthetic to social considerations, it is likely that
the fact that chickens are subject to industrial production was
also significant. Her Single-Egg Incubator (1991, p. 146), for ex-
ample, establishes an empathetic, quasi—f)arental relationship to
a single egg, something in sharp and deliberate contrast to the
factory incubators designed to anonymously hatch thousands
of eggs at a time.

Working specifically with breeder chickens in A-Z Breeding
Unit for Reassigning Flight (1993, p. 150), Zittel set up a series
of four compartments in the window of the New Museum of
Contemporary Art in New York. Designed to evolve the capacity
of flight back into these birds, each compartment featured
nests of different heights, arranged such that only eggs from
the highest nest would be channeled into the incubator in the
next compartment, where the chicks would:

hatch, grow up, and then once again be presented with nests of
different heights. The chickens could only reach each succes-
sive breeding compartment by higher and higher passages. The
idea was to bring this recessive gene forward through subse-
quent generations and so return this bird to flight.'®

With the A-Z Breeding Unit for Averaging Eight Breeds
(1993, p. 151), Zittel turned her attention not to bringing recessive
genes forward but to reversing evolution to reinstate a perfectly
average bird. This unit takes the ironic form of an upside-down
pyramid, inverting the usual progression of breeding refine-
ment. At the top are eight hutches for eight separate breeds
that have been bred to draw out highly unusual recessive
traits—Ilong silky black feathers or a mottled black-and-white
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coloring or an enormous comb, and so on. At each successive
layer down, the hutches halve in number as the chickens cross-
breed. Finally at the bottom, the new breed of chicken emerges
whose carefully cultivated recessive genes have once again
been submerged.

Zittel carried out her early breeding experiments at the
South 8th Street shopfront (p. 128), where she also began to
produce works that dealt productively with the physical con-
straints of her space: two 100-square-foot rooms with an of-
fice in front and private space in back. Although they came
slightly later and depict an apartment as opposed to a shopfront

" space, her Domestic Models A-E (1993, p. 115) test out alter-

“hative propositions to subdividing a small space or arranging
furniture heights, based on activity, privacy, hygiene, and so
on. While such schema address basic human needs, the ratio-
nales and functional combinations are often surprising. Model
D reads, “Bed and bath are secluded in back as private areas.
Kitchen and office are in front as public area,” while Model E
makes an alternative proposition, reading, “Bed and office are
in front as areas associated with the mind. Kitchen and bath
in back for processing the body.”

Thinking through these kinds of basic needs led zittel to
produce one of her first signature works: the A~Z Management
and Maintenance Unit, Model 003 (1992, p. 129). Its square
channel metal frame and birch plywood construction evokes
the look of mid-century modernism, but unlike one of Charles
and Ray Eames’s 1950 Storage Units (ESU), which primarily store
and display objects and books (fig. 21), Zittel’s unit had to fa-
cilitate all the aspects of living. Within an extremely constrained
footprint of sixty square feet, she attempted:

to satisfy the often conflicting needs of security, stability, free-
dom and autonomy. Owning a Living Unit created the security
and permanence of a home which could then be set up inside of
homes that other people owned. It provided freedom because
whenever the ownerwanted to move they could collapseit and
move the unit to a new location.”®

When Zittel moved from the small shopfront to a large in-
dustrial space in 1993, the constraints that she was produc-
tively channeling in the A ZManagement and Maintenance Unit
shifted dramatically. Where previously the small volume of

fig. 21

Advertisement for Charles and Ray Eames Storage Units
(ESU), Herman Miller Furniture Company catalog, 1950.

© 2005 Eames Office LLC (www.eamesoffice.com)

space was the limitation, here it became the challenges of a
very large space that was impossible to heat, cool, and keep
clean. This new environment gave birth to a series of works
that were exhibited in the Purity exhibition in 1993. These include
cabinets that Zittel called Prototype for A~Z Warm Chamber and
Prototype for A~Z Cool Chamber (both 1993, pp. 124-25). These
cabinets are big enough for one person to sit in comfortably
and either cool off with an air conditioner or warm up under the
heat of alightbulb. Prototype for A-Z Cleansing Chamber (1993,
p. 126) combines all cleaning functions, from bathing to wash-
ing dishes, in a single unit.

While Zittel developed these works in relation to very real
needs, her engagement with functionalism is clearly leavened
with a sense of humor. A-Z Body Processing Unit (1993, p. 118),
another Purity work, functions as both kitchen and toilet, and
it packs down into a compact and elegant carrying case. Her
dry wit comes through in the description:

although the kitchen and the bathroom are similar to each other,
traditional architecture always segregates them in the home. It
always seemed that it would be more convenient to create an
integrated but well organized hygienic system: the A-Z Body
Processing Unit. The intake functions are on the top, and the
out take functions are on the bottom.20

Another slyly subversive group of works is her A Z Carpet
Furniture (1992-93, pp. 110-13). Inspired by a neighbor who was
alsolivingin avery smallspace, but one without furniture, Zittel
produced carpets that were in fact 1:1 scale representations of
standard furniture arrangements—initially a living room and
later a bedroom and dining room. With their rectangular forms
and their rectilinear and angular arrangements, the furniture
patterns evoke the visual vocabulary of Russian Constructivism
and, more generally speaking, early twentieth-century modernism.
Zittel has wittily proposed that you could use these flat carpets
as furniture, but that they would also look elegant hanging on
a wall if you needed to move the “furniture” out of the way.?’
Laid on the floor, the carpets provide a measure of comfort while
parodying the idea of decor. Hanging on the wall in a more or
less empty room, they also suggest a domestic travesty of the
corporate practice of hanging soft, textured modernist tapes-
tries in the lobbies of 1950s and 1960s skyscrapers.

IfA ZCarpetFurniture parodies domestic comforts, five years
later A~Z Raugh Furniture (1998, fig. 22 and pp. 168-71) would
refuse domestic space entirely. A series of rock formations
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carved from high density foam, Raugh Furniture appears more
Neolithic than neo-modern. In spite of first appearances, this
work continues Zittel’s questioning of modernist assumptions
—in this instance the conflation of modern design with democ-
racy and ergonomic comfort. Zittel recalled anthropological stud-
ies that indicate chairs evolved as a means of elevating certain
individuals in a social hierarchy and not as the most comfortable
seating position for the body.22 Both A-Z Carpet Furniture and
A Z Raugh Furniture refuse such hierarchies by positioning users
on the ground where they are, at least metaphorically, equal.

If A Z Carpet Furniture and A-Z Raugh Furniture propose
a form of democratic primitivism, Zittel’s egalitarian tenden-
cies are based on valuing ways in which individuals make up
their own rules and fantasies as to how they might interact
with broadersociety. One way in which she explores this prac-
tice has been to invite purchasers to individually customize her
works. Following the A Z Management and Maintenance Unit,
Model 003, which expressed her desire to turn her “limitations
into luxuries,” she produced a smaller portable exemplar, the
first A=Z 1993 Living Unit (pp. 130-31). Closed, it is about the
size of a large shipping trunk, but when it is opened, it provides
awardrobe, desk and filing space, and cooking facilities. A fold-
ing campstool for sitting and a cot for sleeping can also be
stored in the unit. In 1994, the same year that she moved to
A-Z East, she devised a slightly larger, more commodious ver-
sion, the A Z 1994 Living Unit, and invited purchasers of the
work to customize it according to their tastes and needs.

This social aspect of her work was amplified by the incar-
nation of A Z East in a converted, three-story former boarding-
house at 150 Wythe Avenue. Of all the locations in Williamsburg
where Zittel worked, this was the longest lasting and the site of
her most playful social experiments and events. As if to under-
line these experiments’ engagement with consumerism and
lifestyle questions, Zittel used the building’s storefront as the
A Z Personal Presentation Room (pp. 94-95), where she would
present her latest projects and ideas. This room also was the
site of loosely themed cocktail parties that she hosted with dif-
ferent artists and friends. During this period she also produced
thirteen issues of the A-Z Personal Profiles Newsletter (p. 95),
approximately one every month.

The Rules of Her Game  Trevor Smith

fig. 22

Andrea Zittel

A-Z Raugh Furniture (Jack), 1998

Foam rubber

1012 x 296 x 214 /2 inches (258 x 752 x 545 cm)
Courtesy of the artist and Andrea Rosen Gallery, New York

Installation view, RAUGH, Andrea Rosen Gallery, New York, 1998

While the renovation of the building required a great deal
of work, in this more commodious environment, Zittel focused
on the ideals and constraints of comfort. In the upstairs A Z
Comfort Room (pp. 90-93), many different furniture sculptures
such as the A-Z Ottoman Furniture (1994, pp. 90-91), A-Z Fled
(1994, p. 137),A Z Pit Bed (1995, p. 139), A=Z Platform Bed (1995,
p. 138), and A-Z Bofa (1996, pp. 92-93) were prototyped and
tested. Like the A-Z 71994 Living Unit, the A Z Comfort Unit (1994,
pp. 134-35) was developed to playfully explore individual fan-
tasies of domestic comforts.

This creative negotiation with the purchasers of her work
had already been going on for some time, involving other works
such as the A-Z Jon Tower Life Improvement Project (1991-92,
p. 69) or the 1993 A-Z Apparel Commissions, including A-Z Uni-
form for Andy Stillpass (p. 83) and A-Z Collector’s Coat for Frank
Kolodny (pp. 84—85). While these earlier projects were about de-
veloping a functional product based on thg client’sneeds and de-
sires, the Living Unit and Comfort Unit we}e vehicles to test and
even contradict her hypotheses and rules for living. Yet because
these works were purchased as an “Andrea Zittel” and because
she proposed the units as functional objects, Zittel’s rules were
not subverted or questioned as often as she may have wished.

It was this desire for greater latitude of interpretation
that led to the development of the A-Z Escape Vehicle (1996,
pp. 200-205) in which Zittel shifted ground from the fantasy of
function to the function of fantasy. The Escape Vehicle is a small,
metal-clad trailer structure whose interior can be customized at
the whim of the purchaser. Like the earlier Living Unit, the Escape
Vehicle operates within an extremely constrained space. At this
time Zittel was theorizing her idea that freedom is often exercised
through constraint. In the “Limited Universe” issue of her A-Z
Personal Profiles Newsletter in November 1996 she wrote:

Why is it that you find it so much easier to create a totally fan-
tastic environment for yourself in the tiny capsule-like confines
of the EVEscape Vehicle]? We feel it is because in some ways lim-
itationsactually liberate you. Ultimately, it is within defined bound-
aries that make it easier for us to let go and be creative. We bet
that if we gave you an entire room in which to construct your fan-
tasy you would feel pretty overwhelmed. On the other hand, the
little capsule-like space of the EV presents one with an intimate
and malleable little universe. It is within the security and intimacy
created by this structure that many of us feel most comfortable
in extending our fantasies to their most exquisite realizations.23



Even in the expansive acreage of A-Z West, the recent A-Z
Wagon Station (2002-present, pp. 214=17) continues Zittel’s
hypothesis of the freedom of the intimate universe. The prospect
of customizing these units, this time undertaken by friends of
the artist, seems to present a greater variety of challenges to
Zittel’s philosophy of invented constraints. Eighteen simple
rectangular structures—approximately six feet long, four feet
high, and four feet wide—with a curved hatch at the front, sit
in the landscape around A-Z West, each customized by a dif-
ferent person. Hal McFeely’s is rustic (p. 216), while Russell
Whitten’s draws on the culture of car customization (p. 217).
Jonas Hauptman applied monster truck and camper expansion
principles to build out from the original A~Z Wagon Station

'~chassis to create a structure that has ended up looking more
like the Apollo Lunar Landing Module (p. 214).

If Zittel’s early A—Z Management and Maintenance Unit,
Model 003 stands as an extension of modernism’s ironic inver-
sion of industrial materials and luxury, later works such as the
A Z Cellular Compartment Units (2001, pp. 184—189) operate as a
parody of functional regimentation in suburban home design: an
accumulation of ten cabins, four by four by eight feet, fits into an
overall area about the size of a large studio apartment, each unit
customized around a single unique function—eating, sleeping,
reading, and so on. While the toneand subject of Zittel’s art shifts
in these two signal works between the poles of constrained urban
apartment and exurban sprawl (see fig. 16), her critique of con-
sumerism and its effect on our culture and environment has re-
mained consistent. That she leavens her critique with humor and
playfulness does not diminish her seriousness. Writing a history
of seventeenth-century Dutch painting, an art form ascendant
at the birthplace of the stock market, Max J. Friedlander noted:

To play is nothing but the imitative substitution of a pleasura-
ble, superfluous and voluntary action for a serious, necessary,
imperative and difficult one. At the cradle of play as well as of
artisticactivity there stood leisure, tedium entailed by increased
spiritual mobility, a horror vacui, the need of letting forms no longer
imprisoned move freely, of filling empty time with sequences of
notes, empty space with sequences of form.2*

Zittel’s work suggests that consumer culture’s promise of
leisure-time freedom is inadequate and comes at too heavy a
price. Part-time emancipation is no emancipation at all. Instead
we each might need to look to our very real social and physical
constraints to create new rules for our game: at work and at play.
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Height precedes width precedes depth. Illustrated works are
cross-referenced by the page or figure number following the title.

Family Tree Apartment Complex, 1991 p. 143
Vinyl and shrubbery

6 x 17 x 52 inches (15 x 43 x 14 cm)

Collection of Barbara and Howard Morse, New York

Hisex Brown, 1991

Graphite on paper in plastic sleeve

118 x 30"/8 inches (28 x 77 cm)

Courtesy of the artist and Andrea Rosen Gallery, New York

Lanson Industries, 1991

Graphite on vellum in plastic sleeve

1178 x 15V8 inches (30 x 38 cm)

Courtesy of the artist and Andrea Rosen Gallery, New York

Missouri Egg Machine, 1991 p. 142
Graphite on vellum in plastic sleeve

117/8 x 158 inches (30 x 38 cm)

Courtesy of the artist and Andrea Rosen Gallery, New York

Nicholas Turkey, 1991

Graphite on vellum in plastic sleeve

118 x 308 inches (28 x 77 cm)

Courtesy of the artist and Andrea Rosen Gallery, New York

Ponds for Developing Amphibian Appendages, 1991 p. 743
Vinyl and shrubbery

22 x 1812 x 7 inches (6 x 47 x 18 cm)

Collection of Barbara and Howard Morse, New York

Repair Work [Bowl], 1991 p. 109
Porcelain and glue

3 x 6 inches (8 x 15 cm) diameter

Collection of Barbara and Howard Morse, New York

Repair Work [Cup], 1991

Porcelain and glue

212 x 5 inches (6 x 13 cm) diameter

Collection of Barbara and Howard Morse, New York

Repair Work [Cup], 1991

Porcelain and glue

3 x 6 inches (8 x 15 cm) diameter

Collection of Barbara and Howard Morse, New York

Repair Work [Elephant], 1991 p. 109
Plaster and glue

18 x 24 x 9 inches (46 x 61 x 23 cm)

Collection of Barbara and Howard Morse, New York

Repair Work [Floor], 1991

Tiles and plaster

4 x 48 x 23 inches (10 x 122 x 58 cm)

Collection of Barbara and Howard Morse, New York

Repair Work [Hub Cap], 1991

Steel

1672 inches (42 cm) diameter

Collection of Barbara and Howard Morse, New York

Repair Work [Dish], 1991 p. 109
Porcelain and glue

3/, x 912 inches (2 x 24 cm) diameter -,

Collection of Barbara and Howard Morse, New York

Repair Work [Table], 1991 fig. 36
Wood and glue

22 x 18 x 13 inches (56 x 46 x 33 cm)

Collection of Barbara and Howard Morse, New York

Repair Work [Wise Man], 1991 p. 109
Papier-maché and paint

Approx. 7 x 3 inches (18 x 8 cm)

Collection of Barbara and Howard Morse, New York

Tatum Farms, 1991

Graphite on vellum in plastic sleeve

118 x 308 inches (28 x 77 cm)

Courtesy of the artist and Andrea Rosen Gallery, New York

A-Z Personal Uniform, 1991-present p. 81
Various fabrics

45 handmade dresses

Dimensions variable

Emanuel Hoffmann Foundation, permanent loan to the
Offentliche Kunstsammlung, Basel, Switzerland



A-Z Jon Tower Life Improvement Project
Portfolio, 1991-92
Ink on paper in plastic sleeves in aluminum notebook

p. 69

11 x 812 inches (28 x 22 cm) each page
Courtesy of the artist and Andrea Rosen Gallery, New York

A~Z Management and Maintenance Unit,
Model 003, 1992
Steel, wood, carpet, plastic sink, glass, mirror, stovetop,

p. 129

and household objects
86 x 94 x 68 inches (218 x 239 x 173 cm)
Collection of Andrea Rosen, New York

A-Z Purity/Privacy Robe Drawing I, 1992
"\Graphite on vellum
14 x 17 inches (36 x 43 cm)
Courtesy of the artist and Andrea Rosen Gallery, New York

Men, from the Clone Series, 1992

Graphite, vellum, and polyester

33 x 192 x 12 inches (84 x 50 x 4 cm) framed
Collection of Barbara and Howard Morse, New York

fig. 10

Rabbits, from the Clone Series, 1992

Graphite, vellum, and polyester

33 x 1972 x 12 inches (84 x 50 x 4 cm) framed
Collection of Barbara and Howard Morse, New York

Teacups, from the Clone Series, 1992

Graphite, vellum, and polyester

33 x 192 x 112 inches (84 x 50 x 4 cm) framed
Collection of Barbara and Howard Morse, New York

Study for A-Z Carpet Furniture, 1992

Gouache on paper

11 x 14 inches (28 x 36 cm)

Courtesy of the artist and Andrea Rosen Gallery, New York

Study for A-Z Carpet Furniture, 1992
Gouache on paper

11 x 14 inches (28 x 36 cm)

Hort Family Collection, New York

A-Z Body Processing Unit, 1993 p. 118
Wood, metal, Plexiglas, black vinyl, lighting fixture, stove top,
sink, household objects, and A-Z Food Group sample

36 x 36 x 18 inches (91 x 91 x 46 cm) closed;

72 x 18 x 18 inches (183 x 46 x 46 cm) open

Private Collection, Turin, Italy

Courtesy Galleria Massimo De Carlo, Milan

A-Z Breeding Unit for Averaging

Eight Breeds, 1993

Steel, glass, wood, wool, light bulbs, and electric wiring
72 x 171 x 18 inches (183 x 434 x 46 cm)

The Museum of Contemporary Art, Los Angeles;

Gift of Donatella and Jay Chiat

p. 151

A-Z Chamber Pot, 1993

Spun aluminum

3 of an edition of 10

512 x 92 inches (14 x 24 cm) each
Courtesy of the artist and Andrea Rosen Gallery, New York

p. 107

A-Z Chamber Pot, 1993

Spun aluminum

2 of an edition of 10

5%2 x 912 inches (14 x 24 cm) each

Collection of Steven Johnson and Walter Sudol, New York

A-Z Cover, 1993
Wool, velvet, and linen

p. 116

1 of an edition of 30; 3 covers per edition
72 x 60 inches (183 x 152 cm) each
Courtesy of the artist and Andrea Rosen Gallery, New York

A-Z Food Group, 1993
Dehydrated food: rice, oats, couscous, chickpeas, black

p. 120

beans, pinto beans, broccoli, spinach, onions, mushrooms,
bell pepper, carrots, sunflower seeds, pumpkin seeds
Courtesy of the artist and Andrea Rosen Gallery, New York
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A-Z 1993 Living Unit, 1993 p. 130
Steel, wood, light, cot, stools, mirror, stovetop,

toaster oven, and household objects

60 x 40 x 30 inches (152 x 102 x 76 cm) closed;

60 x 40 x 61 inches (152 x 102 x 155 cm) open

Milwaukee Art Museum; Gift of Contemporary Art Society,
M2003.151

Documentation for A-Z Cover In Use, 1993 p. 117
Black-and-white photographs

3 photographs: 7 x 5 inches (18 x 13 cm) each;

4 photographs: 5 x 7 inches (13 x 18 cm) each;

overall dimensions variable

Courtesy of the artist and Andrea Rosen Gallery, New York

Domestic Model A, 1993

Wood and paint

8Y2 x 30 x 19 inches (22 x 76 x 48 cm)

Private Collection, Courtesy of White Cube, London

Domestic Model B, 1993

Wood and paint

8%2 x 24 x 19 inches (22 x 61 x 48 cm)

Courtesy of the artist and Andrea Rosen Gallery, New York

Domestic Model C, 1993

Wood and paint

812 x 3072 x 32 inches (22 x 77 x 81 cm)

Private Collection, Courtesy of White Cube, London

Domestic Model D, 1993 p. 115
Wood and paint

8V2 x 20344 x 32 inches (22 x 53 x 81 cm)

Courtesy of the artist and Andrea Rosen Gallery, New York

Domestic Model E, 1993 p. 115
Wood and paint

8%2 x 203/4 x 32 inches (22 x 53 x 81 cm)

Courtesy of the artist and Andrea Rosen Gallery, New York

Prototype for A-Z Cool Chamber, 1993 p. 125
Woad, steel, paint, air conditioner, and light

84 x 32 x 50 inches (213 x 81 x 127 cm)

Collection of David and Diane Waldman, Rancho Mirage, California

Catalogue of the Exhibition

Prototype for A-Z Warm Chamber, 1993 p. 125
Wood, steel, paint, heater, and light

84 x 32 x 50 inches (213 x 81 x 127 cm)

Private Collection, Courtesy of Galleria Massimo De Carlo, Milan

A-Z Comfort Unit Customized for p. 135
the Cincinnati Art Museum, 1994

Steel, birch plywood, velvet, Plexiglas, foam mattress, and
objects selected by the Museum

Bed: 48 x 78 x 52 inches (122 x 198 x 132 cm); 4 service
stations: 54 x 252 x 18 inches (137 x 65 x 46 cm) each
Cincinnati Art Museum; Museum Purchase, Gift of RSM Co.,
by exchange

A-Z 1994 Living Unit Customized for p. 132
Eileen and Peter Norton, 1994

Steel, birch plywood, paint, foam mattress, glass, mirror,
lighting fixture, upholstery fabric, appliances, and

household objects

59 x 84 x 82 inches (150 x 213 x 208 cm) open

Collections of Eileen Harris Norton and Peter Norton, Santa
Monica, California

A-Z Personal Panel, Brooklyn, 1994
Gouache on paper

30 x 22 inches (76 x 56 cm)

Private Collection, London

A-Z Carpet Furniture (Bed), 1995

Wool and synthetic wool blend carpet

96 x 96 inches (244 x 244 cm)

Courtesy of the artist and Andrea Rosen Gallery, New York

A-Z Escape Vehicle Customized p. 202
by Andrea Zittel, 1996

Shell: steel, insulation, wood, and glass; interior: colored lights,
water, fiberglass, wood, pebbles, papier-méaché, and paint

60 x 40 x 84 inches (152 x 102 x 213 cm)

The Museum of Modern Art, New York; The Norman and
Rosita Winston Foundation, Inc. Fund and an anonymous
fund, 1997



A-Z Escape Vehicle Owned and Customized
by Andrea Rosen, 1996
Shell: steel, insulation, wood, and glass; interior: velvet,

p. 204

mirror, and glass
60 x 40 x 84 inches (152 x 102 x 213 cm)
Collection of Andrea Rosen, New York

A-Z Escape Vehicle Owned and Customized
by Robert Shiffler, 1996
Shell; steel, insulation, wood, water circulation system,

p. 205

and glass; interior: flotation tank and saltwater
60 x 40 x 84 inches (152 x 102 x 213 cm)
Robert J. Shiffler Foundation

A-Z Escape Vehicle Owned and Customized
\by Dean Valentine, 1996
Shell: steel, insulation, wood, and glass; interior: metal, wood,

p. 203

glass, paint, television, wiring, and various objects
60 x 40 x 84 inches (152 x 102 x 213 cm)
Collection of Dean Valentine and Amy Adelson, Los Angeles

A-Z Personal Profiles Newsletter, #1-13,
1996-1997

Pencil, India ink, and printer ink on paper, and photographs
45 pages: 11 x 812 inches (28 x 22 cm) each

Goetz Collection, Munich

p. 95

Thursday Evenings at The A-Z: A-Z Personal
Presentation, n.d. [1996—-1997]

Pencil and printer ink on paper, and photographs
Folded brochure: 82 x 11 inches (22 x 28 cm)
Goetz Collection, Munich

A-Z Carpet Furniture (Drop-leaf Dining Room Table), 1997
Nylon carpet

1 of an edition 3

72 x 120 inches (183 x 305 cm)

Courtesy of the artist and Andrea Rosen Gallery, New York

A-Z Deserted Islands VI and VI, 1997 p. 207
Fiberglass, wood, plastic, flotation tank, vinyl seat, and vinyl
logo

VI and VIl of an edition of 10

36 x 90 x 90 inches (91 x 229 x 229 cm)

Courtesy of the artist and Andrea Rosen Gallery, New York

A-Z Raugh Furniture, 1998
Foam rubber

pp. 170-71

Dimensions variable
Courtesy of the artist and Andrea Rosen Gallery, New York

The Beatific Point of Interest, 1999
Pencil on paper

15 x 20 inches (38 x 50 cm)

Collection of Rebecca and Martin Eisenberg

p. 176

The Recreational Point of Interest, 1999
Pencil on paper

15 x 20 inches (38 x 50 cm)

Private Collection

p. 176

The Scientific Point of Interest, 1999
Pencil on paper

15 x 20 inches (38 x 50 cm)

Collection of Rebecca and Martin Eisenberg

p. 176

A-Z Food Group Prep Unit, 2000 p. 121
Birch plywood, glass jars, refrigerator, cutting board, knives,
dehydrator, and dehydrated food

84 x 48 x 24 inches (211 x 122 x 61 cm)

Courtesy of the artist and Andrea Rosen Gallery, New York

Free Running Rhythms and Patterns, Version Il
[documentary panels], 2000

p. 159

4~-inch (0.6 cm) walnut veneer panels, latex- and oil-based
paint, vinyl lettering, and black-and-white photographs

27 panels: 79 x 315/8 x 2 inches (201 x 80 x 5 cm) each
Olbricht Collection
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A-Z Cellular Compartment Unit, 2001 pp. 186-87
Stainless steel, plywood, glass, and household objects

10 units: 48 x 48 x 96 inches (122 x 122 x 244 cm) each

96 x 144 x 192 inches (244 x 366 x 488 cm) overall

Courtesy of the artist and Andrea Rosen Gallery, New York

A-Z Food Group, 2001
Gouache on paper

30 x 22 inches (76 x 56 cm)
Goetz Collection, Munich

A-Z Food Group: The Compounds of Life, 2001 p. 121
Gouache on paper

30 x 22 inches (76 x 56 cm)

Goetz Collection, Munich

A-Z Homestead Unit, 2001

Acrylic, gouache, and pen on paper

102 x 134 inches (27 x 34 cm)

Courtesy of the artist and Sadie Coles HQ, London

A-Z Homestead Units #1, 2001

Acrylic, gouache, and pen on paper

188 x 234 inches (46 x 59 cm)

Courtesy of the artist and Sadie Coles HQ, London

Find New Ways to Position Yourself p. 172
in the World, 2001

Gouache on paper

30 x 22 inches (76 x 56 cm)

Courtesy of the artist and Andrea Rosen Gallery, New York

A-Z Homestead Unit, 2001-2005 p. 182
Powder-coated steel, birch paneling with paint and
polyurethane, and corrugated metal roof

120 x 156 x 120 inches (305 x 396 x 305 cm)

Courtesy of the artist and Regen Projects, Los Angeles

A-Z Cellular Compartment Unit Communities #5, 2002
Latex paint, tape, and pen on birch

5 parts: 493/ x 9738 inches (127 x 247 cm) each;

147 3/4 x 194314 inches (376 x 495 cm) overall

Courtesy of the artist and Andrea Rosen Gallery, New York

Catalogue of the Exhibition

A-Z Fiber Form Uniform
(White Felted Dress #7), 2002
Wool

Courtesy of the artist and Regen Projects, Los Angeles

back cover

A-Z Wallens, 2002 p. 127
Two screen-printed cast aluminum and tempered glass port
lights and hardware in silk-screened wooden crate

2 of an edition of 12

Lights: 14 inches (36 cm) diameter; with custom-made crate:
22 x 39 x 10 inches (56 x 99 x 25 cm)

Courtesy of the artist and Editions Fawbush, New York

sfnwvlei (Something for Nothing with

Very Little Effort Involved) Note #1, 2002

Acrylic polyurethane, gouache, and pen on birch panel
258 x 37 x 44 inches (64 x 94 x 11 cm) framed
Courtesy of the artist and Regen Projects, Los Angeles

sfnwvlei (Something for Nothing with

Very Little Effort Involved) Note #2, 2002

Acrylic polyurethane, gouache, and pen on birch panel
258 x 37 x 44 inches (64 x 94 x 11 cm) framed
Courtesy of the artist and Regen Projects, Los Angeles

sfnwvlei (Something for Nothing with

Very Little Effort Involved) Note #3, 2002

Acrylic polyurethane, gouache, and pen on birch panel
258 x 37 x 44 inches (64 x 94 x 11 cm) framed
Courtesy of the artist and Regen Projects, Los Angeles

sfnwvlei (Something for Nothing with

Very Little Effort Involved) Note #4, 2002

Acrylic polyurethane, gouache, and pen on birch panel
258 x 37 x 44 inches (64 x 94 x 11 cm) framed
Courtesy of the artist and Regen Projects, Los Angeles

Carving New Raugh Furniture, A-Z West, October 2004,
2004

Gouache and pen on paper

9 x 12 inches (23 x 30 cm)

Courtesy of the artist and Andrea Rosen Gallery, New York



Filing System, Joshua Tree, March 2004, 2004
Gouache and pen on paper

9 x 12 inches (23 x 30 cm)

Courtesy of the artist and Andrea Rosen Gallery, New York

Snow on Regenerating Field, A-Z West, November 2004,
2004

Gouache and pen on paper

9 x 12 inches (23 x 30 cm)

Courtesy of the artist and Andrea Rosen Gallery, New York

Sufficient Self, 2004

DVD projection

17 minutes, 29 seconds

V'\‘Courtesy of the artist and Regen Projects, Los Angeles

A-Z Paper Pulp Panel #4, #5, and #6, 2005
Powder-coated steel frames, adhesive, and paper pulp panels
#4.: 96 x 72 inches (244 x 183 cm);

#5' 84 x 72 inches (213 x 183 cm);

#6:72 x 72 inches (183 x 183 cm)

Courtesy of the artist and Regen Projects, Los Angeles

First Flaw in New Raugh Furniture at A-Z West,
January 2005, 2005

Gouache and pen on paper

9 x 12 inches (23 x 30 cm)

Courtesy of the artist and Andrea Rosen Gallery, New York
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pp. 125-31.

A Z West: The Regenerating Fields, Regen Projects, Los Angeles,
November 23-December 15.

Myers, Terry. “Enlightening Field.” Tate, March-April 2003,
pp. 40-44, cover,

Andrea Zittel—A-Z Advanced Technologies: The A Z Regenerating Field
& Fiber Form Uniforms, Regen Projects, Los Angeles, December 7-
January 18, 2003.

2003

The A-Z Uniform Series: 1991-2002, Monika Spriith Philomene Magers,
Munich, May 15-June 28.

Hoffmann, Justin. “Andrea Zittel: ‘The A-Z Uniform Series: 1991~
2002" Monika Spriith Philomene Magers, Munchen.” Kunstforum
International, August-October 2003, pp. 372 73.

Andrea Zittel, Sammlung Goetz, Munich, May 18-November 8. Catalogue,
text by Ingvild Goetz, Rainald Schumacher, Mimi Zeiger, and Andrea
Zittel.

On Site: Andrea Zittel, Milwaukee Art Museum, May 2003-August 2004.

Andrea Zittel: A~Z Mobila rumsenheter (A-Z Mobile Compartment Units),
Konstmobilen Moderna Museet c/o Riksutstatiningar, Stockholm, June
2003. Catalogue, text by Ann-Sofi Noring and Ulrika Sten.

2004

A-Z Uniforms: 1991-2000, Andrea Rosen Gallery, New York, January
23-February 21.

Western Evolutions, Regen Projects, Los Angeles, December 18, 2004~
January 29, 2005.

Miles, Christopher. “Andrea Zittel at Regen Projects.” Artforum,
March 2005, pp. 243-44,

2005

Andrea Zittel: A~Z Advanced Technologies, Andrea Rosen Gallery,
New York, May 6—June 18.
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GROUP EXHIBITIONS AND BIBLIOGRAPHY

1988

Art for Nicaragua, Installation Gallery, San Diego.

1989

SDSU Choice: Alumni Invitational, University Art Gallery, San Diego State
University, February 11-March 29.

1990

Graduate Thesis Exhibition, The Rhode Island School of Design Museum
of Art, Providence, Spring.

On Target ‘90: Zephyr Gallery Third Annual Invitational, Zephyr Gallery,
Louisville, Kentucky, November 2-28. Catalogue, text by Sallie Bingham,
Meg Higgins, Frances Kratzok, Mario M. Muller, Andrea Zittel, et al.

Heilman, Diane. “On Target ‘90 at Zephyr Gallery.” The Louisville
Courier-Journal, November 18, 1990.

1991

Home for June, Home for Contemporary Theater and Art, New York,
June.

Decorous Beliefs, Natalie Rivera, New York, July.
Levin, Kim. “Choices: Decorous Beliefs.” The Village Voice, July 9, 1991.

Warp and Woof: Comfort and Dissent, Artists Space, New York,
September 26—-November 9. Catalogue, text by Cornelia Butler.

Plastic Fantastic Lover (object a), Blum Helman Warehouse, New York,
October 12-November 9. Catalogue, text by Catherine Liu.

“Goings On About Town: Plastic Fantastic Lover (object a)
The New Yorker, October 28, 1991,

Levin, Kim. “Choices: Plastic Fantastic Lover.” Village Voice, October
30, 1991.

Mahoney, Robert. “Reviews: Plastic Fantastic Lover” Arts Magazine,
January 1992, p. 81

From Sculpture, BACA Downtown, Brooklyn, New York.
Ornament: Ho Hum All Ye Faithful, John Post Lee Gallery, New York

1992
One Leading to Another, 303 Gallery, New York, closed March 14.

“Goings On About Town: One Leading to Another.” The New Yorker,
March 16, 1992, p. 14.

The Radio Show, Artists Space, New York, May 3.
One + One, La Galerie Du Mois, Paris, October.

Home Improvements, 209 West 97 Street, Apartment 7B, New York,
October 4—November 10. Curated by Gavin Brown.,

Simon Leung, Andrea Zittel, Andrea Rosen Gallery, New York, October 23—
November 28.

“Goings On About Town: Simon Leung/Andrea Zittel.”
The New Yorker, November 30, 1992, p. 26.

Levin, Kim, “Choices: Simon Leung, Andrea Zittel, ‘Tattoo
Collection.”” The Village Voice, November 17, 1992, p. 79.

Insignificant, 10 East 39 Street, Suite 525, New York. Curated by
Gavin Brown.

Writing on the Wall, 303 Gallery, New York.
Levin, Kim. “Choices: Writings on the Wall.” The Village Voice, 1992.

Selected Exhibition History and Bibliography

1993
Documentario: Privacy, Spazio Opus, Milan, January.
Add Hot Water, Sandra Gering Gallery, New York, February 20-March 20.

The Final Frontier, New Museum of Contemporary Art, New York, May
7-August 15. Brochure, text by Lisa Cartwright, France Morin, Celeste
Olalquiaga, Alice Yang, and Mimi Young.

“Flash Art News: Final Frontier at the New Museum.” Flash Art,
Summer 1993, p. 134.

Smith, Roberta. “The Body and Technology: The Final Frontier.”
The New York Times, July 30, 1993, p. C26.

Eau de Cologne, Monika Spriith Philomene Magers, Cologne, June 5—
September 18.

Just what is it that makes today’s home so different, so appealing?,
Galerie Jennifer Flay, Paris, June 3—July 17.

“Just what is it that makes today’s homes so different, so appeal-
ing? at Galerie Jennifer Flay.” Purple Prose, Summer 1993, p. 89.

Aperto “93: Emergency, XLV Biennale di Venezia, Venice, June 13-
October 10. Catalogue, text by Akira Asada, Jeffrey Deitch, Helena
Kontova, Achille Bonito Oliva, et al.

Salvioni, Daniela. “Flash Art News: Aperto—A Stroll Through the
Emergency.” Flash Art, October 1993, pp. 67-68.

Sandqvist, Tom. “Venice: From the Palazzo Grassi to a Chicken
Coop.” Siksi: The Nordic Art Review, 1993, pp. 40—-42.

Real Time, Institute of Contemporary Arts, London, June 19-July 18.
Catalogue, text by Gavin Brown, Emma Dexter, and Herbert Read.

Dannatt, Adrian. “Real Time at ICA” Flash Art, November—
December 1993, p. 116. i

“Flash Art News: Real Time.” Flash Art, May 1993, p. 100.
Kent, Sarah. “Real Time at the ICA.” Time Out London, July 7, 1993,

Mac Adams, Ping Chong, Andrea Zittel, Art Awareness, Lexington,
New York, July 24—September 5.

Guest Room with Andrew Ong, Achim Kubinski Gallery, New York,
October 29-December 4.

Galleria Massimo De Carlo, Milan, November 29 January 29, 1994,

1994

Don’t Look Now, Thread Waxing Space, New York, January 22—
February 26. Catalogue, text by Joshua Decter.

Camping, Galerie Jennifer Flay, Paris, January 25-February 3.

L’hiver de amour (The Winter of Love), Musee d’Art Moderne de la Ville
de Paris, February 10-March 13. Catalogue, text by Elein Fleiss and
Olivier Zahm. Traveled to P. S. 1 Museum, Long Island City, New York,
October 13 January 8, 1995.

Verzotti, Giorgio. “’L’Hiver de L’Amour’ at Musee d’Art Moderne de la
Ville de Paris.”” Artforum, October 1994, p. 112.

Lost in Thought, Manes Gallery, Prague, February 20-March 30.
Are you experienced?, Andrea Rosen Gallery, New York, March 11-April 9.

Don’t Postpone Joy or Collecting Can Be Fun!, Neue Galerie, Graz,
Austria, March 18—April 24. Traveled to Austrian Cultural Institute,
New York, May 26-June 24.

Steffen, Barbara. “Don‘t Postpone Joy or Collecting Can Be Fun.”
Austria Kultur, May -June 1994, p. 11.

Sammlung Volkmann, Kasper Konig, Berlin, March 19—July 2.

SOHO at Duke V: Living in Knowledge An Exhibition About Questions
Not Asked, Duke University Art Museum, Durham, North Carolina,
April 8-May 29. Catalogue, text by Rebecca Katz, Jane McFadden, and
Michael Philip Mezzatesta.



Full Service, HEREart, New York, May 7 June 30.

Levin, Kim. “Voice Listings: Full Service.” The Village Voice, June 21,
1994, p. 83.

Drawing on Sculpture, Cohen Gallery, New York, June 9 July 28.

Smith, Roberta. “Drawing on Sculpture.” The New York Times,
July 15, 1994, p. C23.

Sense and Sensibility: Women Artists and Minimalism in the Nineties,
The Museum of Modern Art, New York, June 16-September 11,
Catalogue, text by Lynn Zelevansky.

Avgikos, Jan. “Sense and Sensibility: Museum of Modern Art.”
Artforum, October 1994, pp. 98-99.

Heartney, Eleanor. “Sense and Sensibility.” Art Press, October 1994,
pp. ii-iii.
Jones, Ronald. “Sense and Sensibility: Women Artists and

Minimalism in the 90’s.” Frieze, September October 1994,
pp. 59-60.

Pedersen, Victoria.“Gallery Go ‘Round: Sense and Sensibility.”
Paper, Summer 1994, p. 38.

Smith, Roberta. “Space s Spare for Women’s Work at the Modern.”
The New York Times, June 24, 1994, p. C26.

esprit d’amusement (Spirit of Diversion), Grazer Kunstverein, Graz,
Austria, October 1-30. Catalogue, text by Joshua Decter, Susanne
Gargerle, Mario Klarer, Christian G. Triebel, Thomas Trummer, et al.

‘~John Currin and Andrea Zittel, Andrea Rosen Gallery, New York, October
25-29.

Naked City, Galleria Massimo De Carlo, Milan, December 7-January 31,
1995.

1995

Light for the Dark Days of Winter, A/D Gallery, New York, January
6—February 15.

About Place: Recent Art of the Americas, The Art Institute of Chicago,
March 11-May 21. Catalogue, text by Madeleine Grynsztejn, Dave
Hickey, and James N. Wood.

Cubitt, Sean. “Dispersed Visions: ‘About Place.” Third Text, Autumn
1995, pp. 65-74.

Kirschner, Judith Russi. “About Place: Recent Art of the Americas.”
Artforum, October 1995, p. 106.

Meyers, Todd. “’About Place: Recent Art of the Americas’ at the Art
Institute of Chicago.” Poliester, Summer 1995, pp. 52-53.

Sherlock, Maureen. “’About Place: Recent Art in the Americas’ at the
Art Institute of Chicago” Trans>, November 1995, pp. 110-13.

1995 Whitney Biennial Exhibition, Whitney Museum of American Art,
New York, March 15-June 11. Traveled to Veletrzni palac, Museum of
Modern Art, Prague, September 21-December 3; Statens Museum for
Kunst, Copenhagen, May 31, 1996-August 11, 1996. Catalogue, text by
John Ashbery, Gerald M. Edelman, John G. Hanhardt, Klaus Kertess,
David A. Ross, et al.

Corn, A. “Whitney Biennial.” ARTnews, May 1995, p. 147.

Kimmelman, Michael. A Quirky Whitney Biennial: A Show Concerned
with Relating Works, Not with Haranguing.” The New York Times,
March 24, 1995, pp. C1, C23.

Trust, Tramway, Glasgow, May 7-June 18.

Nutopi (Nowtopia), Rooseum Center for Contemporary Art, Malmg,
Sweden, June 3-August 27. Catalogue, text by Lars Nittve.

Living with Contemporary Art, The Aldrich Museum of Contemporary
Art, Ridgefield, Connecticut, October 1 January 7, 1996. Catalogue,
text by Harry Philbrick and Andrea zittel.

Merkling, Frank. “Living with Contemporary Art.” The Danbury
(Connecticut) News-Times, October 26, 1995, p. C1.

Zimmer, William. “Adventurous Homeowners, Modern Look.”
The New York Times, December 3, 1995, p. CN28.

1996

Urgence: Nan Goldin, Noritoshi Hirakawa, Jack Pierson, Wolfgang
Tillmans, Andrea Zittel, capc Musée d‘art contemporain de Bordeaux,
France, January 26—-March 24, Catalogue, text by Jean-Louis Froment
and Abdellah Karroum.

RE:formations/design directions at the end of a century, Chandler
Gallery, Davis Museum and Cultural Center, Wellesley College,
Massachusetts, February 2-June 9. Catalogue, text by Constantin
Boym, Tunji Dada, Judith Hoos Fox, Steven Skov Holt, Andrea Zittel,
et al.

Holt, Steven, and Gregory Hom. “Infoscape: Reformations and
Deconstructions: This Is Not a Time of Clarity, but of Opportunity.”
Graphis, March-April 1996, pp. 152-55.

Lloyd, Ann Wilson. “Wellesley, MA—'Re:Formations/Design Directions
at the End of a Century.” Sculpture, July-August 1996, pp. 57-58.

Collezionismo a Torino: Le opere di sei collezionisti d’Arte
Contemporanea (Collectionism at Turin: The Work of Six Collectors of
Contemporary Art), Castello di Rivoli, Museo d’Arte Contemporanea,
Turin, ltaly, February 15-April 21. Catalogue, text by Ida Gianelli.

Social Fictions: Lari Pittman/Andrea Zittel, Barbara & Steven Grossman
Gallery, School of the Museum of Fine Arts, Boston, February 21-
March 17. Catalogue, text by Leilia Amalfitano and Terry R, Myers.

Unger, M. “School of the Museum of Fine Arts/Boston: Social
Fictions: Lari Pittman and Andrea Zittel.” Art New England, June-
July 1996, p. 57.

Sammlung Volkmann zeigt: Faustrecht der Freiheit, Kunstsammlung
Gera, Germany, April 13-May 27. Catalogue, text by Bruno Brunnet,
Peter Friese, Rainald Goetz, Ulrike Riidiger, Herbert Volkmann, et al.
Traveled to Neues Museum Weserburg Bremen, Germany, June
22-September 15,

Nach Weimar (After Weimar), Kunstsammlung Zu Weimar/Neues
Museum Weimar, Germany, June 26 July 28. Catalogue, text by
Klaus Biesenbach, Joshua Decter, Nicolaus Schafhausen, et al.

Multiple Application, Klosterfelde, Berlin, June 28-September 4.
Space, Mind, Place, Andrea Rosen Gallery, New York, July 8 August 7.

Arning, Bill. “/Space, Mind, Place’ at Andrea Rosen Gallery.” Time Out
New York, July 31-August 7, 1996, p. 28.

Levin, Kim. “Space, Mind, Place” The Village Voice, July 30, 1996,
p.9.

Smith, Roberta. “/Space, Mind, Place.”” The New York Times, July 19,
1996, p. C26.

Living Units, Macdonald Stewart Art Centre, Guelph, Ontario, Canada,
September 26-November 10.

Just Past: The Contemporary in MOCA’s Permanent Collection, 197596,
MOCA at The Geffen Contemporary, Museum of Contemporary Art, Los
Angeles, September 29—-January 19, 1997.

1997

Discovery Collection, capc Musée d’art contemporain de Bordeaux,
France, January 31-May 23.

Accrochage: Seth Edenbaum, Jackie Ferrara, Senga Nengudi, Andrea
Zittel, Thomas Erben Gallery, New York, February 22-March 22.

Selections from the Collection, The Museum of Modern Art, New York,
May 29~August 19.
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Documenta X, Kassel, Germany, June 21-September 28. Catalogues,
Documenta X: The Short Guide, text by Yan Ciret, Catherine David,
Bettina Funcke, Volker Heise, and Paul Sztulman; Politics, Poetics:
Documenta X, The Book, text by Sandra Alvarez de Toledo, Andrea
Branzi, Benjamin Buchloh, Jean-Frangois Chevrier, Catherine David, et al.

Fletcher, Annie. “Documenta Discipline.” Circa, Autumn 1997,
pp. 43-45.

Gregston, Brent. “Avant-garde Art Out of Control” Salon (online
magazine), available at http://archive.salon.com/july97/wanderlust/
postmark970715.html (July 15, 1997).

Johnson, Ken. “A Post-Retinal Documenta.” Art in America, October
1997, pp. 80-88.

Kimmelman, Michael. “Few Paintings or Sculptures, but an
Ambitious Concept.” The New York Times, June 23, 1997, p. C9.

Kirchner, Constanze. “Was interessiert Kinder und Jugendliche an
zeitgendssischer Kunst? Die documenta als pddagogische Chance.”
Kunst + Unterricht, June 1997, pp. 50-53.

Levin, Kim. “Not the UN: Documenta X Defeats the Pleasure
Principle.” The Village Voice, July 22,1997, p. 77.

Morgan, Stuart. “The Human Zoo: Stuart Morgan on Documenta X
Frieze, September-October 1997, pp. 70-77.

“News: Galerien: New York Goes Documenta X.” Architektur & Wohnen,
Special 2-New York-Der metropolen Guide, 1997, pp. 124-25.

Restany, Pierre. “Documenta X: Un libro sulla poetica della politica e
le sue pagine utili.” D‘Ars, July 1997, pp. 44—49.

“What Documenta Meant to Them.” The New York Times, June 2,
2002, Section 2, pp. AR29, AR35.

Skulptur: Projekte in Miinster 1997 (Sculpture: Project in Miinster 1997),
Westfalisches Landesmuseum fiir Kunst und Kulturgeschichte Miinster,
Germany, June 22-September 28, Catalogue.

Bonami, Francesco. “Territories of Mood: The PCA Circuit.” Flash Art,
October 1997, p. 88.

Buchloh, Benjamin H. D. “Sculpture Projects in Miinster.” Artforum,
September 1997, pp. 114-17.

Cooke, Lynne. “Miinster Sculptur. Projekte 97 Burlington Magazine,
September 1997, pp. 649-51.

Dimling Cochran, Rebecca. “Skulptur: Projekte in Miinster 1997.”
Art Papers: Artists Books, Print Era and After, November-December
1997.

Fioravante, Celso. “Miinster se torna museu a céu aberto.” Folhau
ilustrada (Sao Paulo), December 12, 1997, p. 36.

Kimmelman, Michael. “Site-Specific Means Soon-To-Be-Forgotten.”
The New York Times, August 24, 1997, p. 35.

Pesch, Martin. “Martin Pesch on ‘Sculpture. Projects in Miinster.”
Frieze, September-October 1997, pp. 82-83.

“Reif fiir die Insel? Eisberge mitten im Skulptur-Sommer.”
Westfélische Nachrichten (Miinster), June 31, 1997.

Saltz, Jerry. “Merry-Go-Round.” Flash Art, October 1997, pp. 84—87.

“Skulptur: Projeckte in Miinster 1997, Ein Foto-Rundgang von
Wolfgang Trédger.” Kunstforum International, 1997, pp. 362-63.

Vischer, Theodora. “Andrea Zittel: Units of Freedom.” Kunstforum
International, June—August 1997, pp. 304-309.

Welti, Alfred. “A-Z: Zittels Traum.” ART: Das Kunstmagazin,
October 1997, pp. 72-81.

Zaya, Octavio. “Miinster’97: Pedaling Nowhere.” Art Nexus,
October-December 1997, pp. 86—87.

Best of the Season: Works from 1996-97 Gallery Exhibitions, The Aldrich
Museum of Contemporary Art, Ridgefield, Connecticut, September
14—January 4, 1998. Brochure.

Selected Exhibition History and Bibliography

Staging Surrealism: Succession of Collections 2, Wexner Center for the
Arts, Ohio State University, Columbus, September 19-January 4, 1998.
Catalogue, text by Mary Ann Caws, Donna De Salvo, and Sherri Geldin.

Check in! Eine Reise im Museum flir Gegenwartskunst (Check In!
A Journey in the Museum fiir Gegenwartskunst), Museum fiir
Gegenwartskunst, Basel, Switzerland, October 4-March 8, 1998.
Catalogue, text by Theodora Vischer.

Patrick Painter Editions, Lehmann-Maupin Gallery, New York,
October 18-November 29.

P.S. 1 Contemporary Art Center, Long Island City, New York, October
24-February 28, 1998.

Kunst...Arbeit (Art... Work), Siidwest LB, Stuttgart, Germany,
November 15~January 11, 1998, Catalogue.

Media and Human Body: Fukui Biennale 7, Fukui City Art Museum,
Japan, November 15-December 7. Catalogue, text by Andrea Zittel.

“Exhibitions.” BT Magazine, vol. 50, no. 752, 1998, p. 155.

1998

Eins, zwei, drei! Haus dabei! (One, Two, Three! Presto House!),
Landschaftsverband Rheinland—Rheinisches Industriemuseum,
Oberhausen, Germany, March 29-October 4.

Wild/Life or the Impossibility of Mistaking Nature for Culture,
Weatherspoon Art Museum, Greensboro, North Carolina, April 26—
July 26. Catalogue, text by Amy Cappellazzo.

Travel & Leisure, Paula Cooper Gallery, New York, May 2—June 26.

Cotter, Holland. “A Tour Through Chelsea, The New Center of Gravity.”
The New York Times, May 15, 1998. h

Blue Horizon Art Collection, Berry House, Clarkenwell, England,
May-June 1998.

Inglenook, Feigen Contemporary, New York, June 19—July 31.

Johnson, Ken. “Inglenook.” The New York Times, July 24, 1998,
p. E39.

Modelle (Models), Atelier Augarten, Zentrum fiir zeitgendssische
Kunst der Osterreichischen Galerie Belvedere, Vienna, Austria,
July 9-October 11.

Krumpl, Doris. “Kiinstlerische Lebenshilfen.” Der Standard,
July 17, 1998, p. 12.

Kunstzeitung, August 1998.
“Parallelentwiirfe, Lebensmodelle.” Die Presse, no. 27, 1998.

Piihringer, Alexander. “Modelle.” Noema Art Journal,
October-November 1998,

Schmutz, Hemma. “Modelle.” Springerin, March 1998, p. 74.
Sotriffer, Kristian. “Kultur und Medien.” Die Presse, August 13, 1998,

Weh, Vitus H. “Modelle: Tom Burr, Christine & Irene Hohenbuchler,
Florian Pumhosl, Andrea Zittel: Atelier im Augarten, Wien.”
Kunstforum International, October-December 1998, pp. 44344,

Weh, Vitus H. “Wie im richtigen Leben.” Falter, no. 31, 1998.
“Weltbinder einst & jetzt.” Kronenzeitung, August 9, 1998.

“Wenn die Welt der Baukunst ihre Probe halt.” Der Standard,
May 1998.

Inglenook 1I, State University of lllinois at Normal University Galleries,
August 19-September 27.

Berlin/Berlin, Berlin Biennale fiir zeitgendssische Kunst ewv.,
September 30-January 3, 1999.

Propos mobiles (Mobile Words), Association Projet 10, Paris,
October 24—
November 15. Catalogue, text by Denis Gaudel.



Emotion—Junge Britische und Amerikanische Kunst aus der Sammlung
Goetz (Emotion—Young British and American Art from the Goetz
Collection), Deichtorhallen, Hamburg, October 30—-January 17, 1999.
Catalogue, text by Daniel Birnbaum, iwona Blazwick, Yilmaz Dziewior,
Zdenek Felix, Carl Freedman, and Friedrich Meschede.

1999

Weird Science: A Conflation of Art and Science, Cranbrook Art Museum,
Bloomfield Hills, Michigan, January 30-April 3. Catalogue, text by
Michelle Grabner, irene Hofmann, David Wilson, and Gregory Wittkopp.

Formulas for Revelation, The Rotunda Gallery, Brooklyn, New York,
April 8 -May 22.

Johnson, Ken. “Formulas for Revelation.” The New York Times,
May 14, 1999, p. E38.

“Prepare for a ‘Revelation.”” Brooklyn Heights Courier, March 29, 1999.

Comfort Zone: Furniture by Artists, PaineWebber Art Gallery, New York, April 15
—June 25. Brochure, text by Tom Eccles, Susan K. Freedman, and Amy Wolf.

Deitz, Paula. “Making What’s Public Private, and Private Public”
The New York Times, May 2, 1999, Section 2, p. AR29.

Threshold: Invoking the Domestic in Contemporary Art, John Michael
Kohler Arts Center, Sheboygan, Wisconsin, April 30-August 15, Traveled
to Contemporary Art Center of Virginia, Virginia Beach, September
29-November 26, 2000. Brochure, text by Andrea Inselmann.

Dorsey, Catherine. “There’s No Place Like Home.” Port Folio Weekly,
October 24, 2000.

> Erickson, Mark St. John. “Exhibit That Gets You Where You Live”
Newport News Daily Press, October 15, 2000, p. 14.

Styrian Regional Exhibition 1999: Traffic, Knittelfeld, Land of Styria
Department of Cultural Affairs, Styria, Austria, May 1-October 31.

Dienes, Gerhard M. “Uber das Meer...” Verkehr: Knittelfeld, Die
Steirische Landausstellung, 1999, p. 301.

I'm the Boss of Myself, Sara Meltzer’s on View, New York, May 5-June 12.

Micro Space/Global Time: An Architectural Manifesto, MAK Center for
Art and Architecture L.A,, Schindler House, Los Angeles, and
MAK-Austrian Museum of Applied Arts, Vienna, June 2—July 11.
Catalogue, text by Peter Noever and Saskia Sassen.

H99, Helsingor, Denmark, and Helsingborg, Sweden, July 16-August 30.

Art in Public Places at the Miami Design District, Dacra Companies,
Miami Beach, Florida, Summer.

“Art Goes Public” Flash Art International, Summer 1999, p. 78.

In the Midst of Things, Bournville, Birmingham, England, August 4-
September 18,

Culbutes: Oeuvre d'impertinence (Head Over Heels: A Work of
Impertinence), Musée d’Art Contemporain de Montréal, Québec,
November 17-April 23, 2000.

Bérubé, Stéphanie. “Question de rire un peu..”” La Presse,
November 20, 1999, p. D18.

Crevier, Lyne. “Dialogue avec les anges.” Ici, November 25, 1999, p. 41.

Granda, John. “Head Over Heels: A Work of Impertinence.”
Sculpture, April 2000, pp. 74-75.

Houle, Alain. “Culbutes. Oeuvre d‘impertinence: sisyphe artiste.”
L’humaniste Combatant, Winter 2000, pp. 18-19.

Lamarche, Bernard. “Eloge de la fraicheur.” Le Devoir (Montreal),
November 20, 1999, p. B9.

Lamarche, Bernard. “L’irréverence faite oeuvre.” Le Devoir
(Montreal), November 27, 1999, Section L‘agenda, p. 3.

Mavrikakis, Nicolas. “Nos Choix.” Voir (Montreal), August 26, 1999,
pp. 65, 67,

2000

A Salon for the 21st Century, John Weber Gallery, New York, January 8-
February 5.

Quotidiana (Daily), Castello di Rivoli, Museo d‘Arte Contemporanea,
Turin, Italy, February 4-May 21. Catalogue, text by Marcella Beccaria,
Emanuela De Cecco, |da Gianelli, Nicholas Serota, David Ross, Giorgio
Verzotti, and Jonathan Watkins.

Fanelli, Franco. “Quotidiana: Gli antieroi del “900. Il giornale
dell arte, Speciale Castello di Rivoli, pp. 1-2.

Against Design, Institute of Contemporary Art, University of
Pennsylvania, Philadelphia, February 5-April 16. Catalogue, text by
Steven Beyer, Melissa Brookhart, and Mark Robbins. Traveled to Palm
Beach Institute of Contemporary Art, Lake Worth, Florida, June
18-September 3; Museum of Contemporary Art San Diego, La Jolia,
California, January 21-May 9, 2001; Kemper Museum of Contemporary
Art, Kansas City, June 22-September 2, 2001.

Hamilton, William L. “New Art’s Interior Motive” The New York
Times, February 3, 2000, p. F1.

Knight, Christopher. “The Everyday on a Pedestal” Los Angeles
Times, January 31, 2001, pp. F1, F8.

Raczka, R. “’Against Design’: Institute of Contemporary Art.”
Sculpture, June 2000, pp. 78-79.

Sozanski, Edward. “Along the Fuzzy Boundary between Design and
Art” The Philadelphia Inquirer, February 13, 2000, p. 11.

Tank om: Konst pa gransen till arkitektur och design (What If: Art on the
Verge of Architecture and Design), Moderna Museet, Stockholm, May
6-September 3. Catalogue, text by Keller Easterling, Liam Gillick,
Rebecca Gordon Nesbitt, Sara Ilstedt Hjelm, Ulrika Karlsson, Maria Lind,
and Jeremy Millar.

“Granslandets konst.” Arbetarbladet, October 6, 2000.

Gunnert, Anna. “Tank om pa Moderna Museet.” Konsttidningen,
September 10, 2000.

Olss, Thomas. “Moderna museet tanker.” Bohusldningen med Dals
Dagblad, September 5, 2000.

Schloemann, Johan. “Bau mir einen Schuhladen” Frankfurter
Allgemeine Zeitung, July 24, 2000.

HausSchauw: Das Haus in der Kunst (HausSchau: The House in Art),
Deichtorhallen, Hamburg, May 12-September 17. Catalogue, text by
Ludwig Seyfarth and Zdenek Felix.

Kunz, Sabine. “Stoff-Iglu und Museum” ART: Das Kunstmagazin,
June 2000, p. 89.

Ronnau, Jens. “HausSchau: Das Haus in der Kunst.” Kunstforum
International, October-December 2000, pp. 314-16.

Elysian Fields, Centre Georges Pompidou, Paris, May 24—July 24.
Catalogue.

Arkhipoff, Elizabeth. “En route pour la gloire.” Nova Magazine,
June 2000.

“Elysian Fields.” Aden, June 28-July 4, 2000.

Leguillon, Pierre. “Purple Horizon.” Beaux Arts Magazine, July 2000,
pp. 40-45.

Of The Moment: Contemporary Art from the Permanent Collection,
San Francisco Museum of Modern Art, June 30-August 29.

Taxi: Contemporary Art in Seven Taxis in Copenhagen, sponsored by
Navin Gallery, Bankok, and One-Percent for the Arts, Copenhagen,
September 1-30.

Kulturbro 2000 (Culture Festival 2000), Malmd, Sweden, September 15—
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Made in California: Art, Image and Identity, 1900~2000, Los Angeles
County Museum of Art, October 22-February 25, 2001. Catalogue, text
by Stephanie Barron, Sheri Bernstein, Michael Dear, Howard N. Fox,
Janice Taper Lazarof, et al.

Full Serve: Celebrating Ten Years of Shows Curated by Kenny Schachter,
Kenny Schachter/Rove, New York, October 25-December 3.

2001
Pyramids of Mars, Barbican Center, London, February 8-March 25.

Farquharson, Alex. “Pyramids of Mars” Art Monthly, March 2001,
pp. 33-35.

Sammlung DaimlerChrysler: Februar 2001, Neuerwerbungen (Collection
of DaimlerChrysler: February 2001, New Work), DaimlerChrysler
Contemporary, Berlin, February 8—April 1. Catalogue, text by Renate
Wiehager.

Comfort: Reclaiming Place in a Virtual World, Cleveland Center for
Contemporary Art, March 9-May 20. Catalogue, text by Kristin
Chambers, Jill Snyder, and Michael Sorkin.

Litt, Steven. “A Spunky Vision of Domestic Future in the Modem
Age.” The Cleveland Plain Dealer, April 27, 2001.

Rizk, Mysoon. “Comfort: Reclaiming Place in a Virtual World.”
New Art Examiner, July-August 2001, p. 90.

Spaid, Sue. “Reviews: Comfort.” Artext, no. 74, 2001, p. 82.

Vi-Intentional Communities, Rooseum Center for Contemporary Art,
Malmg, Sweden, May 11-August 12. Traveled to Contemporary Art
Centre, Vilnius, Lithuania, November 28-January 13, 2002.

Steiner, Shepherd. “Vi-Intentional Communities.” Parachute,
October-December 2001, Supplement, pp. 7-8.

Just what is it that makes trailer homes so different, so appealing?,
Center for Curatorial Studies, Bard College, Annandale-on-Hudson,
New York, May 13-27.

A New Domestic Landscape, Galeria Javier Lopez, Madrid, May 19-April.

American Art from the Goetz Collection, Munich, Galerie Rudolfinum,
The Centre of Contemporary Art, Prague, May 24-September 2.
Catalogue, text by Ursula Frohne, Ingvild Goetz, Rainald Schumacher,
and Noemi Smolik. Traveled to Kunstverein Weiden, Germany, May
3-June 9, 2002.

Drawings, Regen Projects, Los Angeles, May 26—July 19.

Plug-In: Einheit und Mobilitat (Plug-In: Unity and Mobility),
Westfalisches Landesmuseum fiir Kunst und Kulturgeschichte,
Miinster, Germany, June 2 July 29. Catalogue, text by Marcus
Heinzelmann, Carsten Krohn, Angelika Nollert, Ortrud Westheider, et al.

Carter, Stephan. “8 Quadratmeter fiir Kommunisten,” Weser-Kurier,
June 27, 2001.

Corris, Michael. “Plug-in: Unity and Mobility.” Art Monthly,
September 2001, pp. 37-39.

Dobbe, Martina. “Kunst zum Klettern und zum Staunen.”
Westfalische Nachrichten (Miinster), June 5, 2001.

Hoetzel, Dagmar. “Plug-in: Einheit und Mobilitat.” Bauwelt, July 6,
2001.

Imdahl, Georg. “Was fur ein Typ ist eigentlich der Prototyp?”
Frankfurter Allgemeine Zeitung, July 16, 2001, pp. 1-2.

Leske, Marion. “Plug-in: Visionen vom Wohnen und vom Reisen.”
Die Welte, July 10, 2001.

Luddemann, Stefan. “Neue Nomaden in der globalen Welt.” Neue
Osnabrlicker Zeitung, June 28, 2001,

Meis, Hannelore. “Abgeklartheiten.” Ultimo, June 18-July 1, 2001.

Muller, Sabine. “Zwischen Kunst und Kompost-Klo.” Ruhr-Nachrichten,
June 1, 2001.
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Catalogue, text by Paul Arthur, Adam Bartos, Giuliana Bruno, Lucy
Flint-Gohlke, Judith H. Fox, et al.
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Brochure.
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Print Publisher’s Spotlight, Barbara Krakow Gallery, New York, June
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Cotter, Holland. “Living Units.” The New York Times, July 18, 2003,
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In Full View, Andrea Rosen Gallery, New York, July 18-September 13.

Buckley, Craig. “In Full View.” Parachute, January—March 2004,
Supplement, p. 6.

I.C. Editions: A Survey from Bloom to Zittel, Susan Inglett Gallery,
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Weserburg Bremen, Germany, February 1-December 31.

Multiple Raume (1): Seele—Konstruktionen des Innerlichen in der Kunst
(Multiple Areas (1): Soul-Constructions of the Internal in Art), Staatliche
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Emslander, Matthias Winzen, et al.
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Rothkopf, Scott. “Subject Matters” Artforum, May 2004, pp.
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Die Zehn Gebote (The Ten Commandments), Deutches Hygiene-Museum,
Dresden, Germany, June 19-December 5. Catalogue, text by Klaus
Biesenbach.

Needful Things: Recent Multiples, Cleveland Museum of Art,
September 19, 2004 —January 2, 2005

70/90: Engagierte Kunst (70/90: Engaged Art), Neues Museum,
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Last One On is a Soft Jimmy, Paula Cooper Gallery, New York,
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Editions Fawbush: A Selection, Sandra Gering Gallery, New York,
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Logical Conclusions: 40 Years of Rule-Based Art, PaceWildenstein, New
York, February 18-March 26. Catalogue, text by Marc Glimcher.

ART-ROBE: Women Artists at the Nexus of Fashion and Art, UNESCO
Headquarters, Paris, March 7-March 25.

EXHIBITIONS IN PRINT
“Cash and Carry Art.” Shock, Winter 2002, p. 26.

ARTIST’S CURATORIAL PROJECTS

Artists Select: Part I, Artists Space, New York, November 20,
1993 January 15, 1994,

High Desert Test Sites (HDTS), Pioneer Town, Yucca Valley, Joshua Tree,
and Twentynine Palms, California, November 23-24, 2002. Catalogue
by Lisa Anne Auerbach, text by Artists on Tour, Daniel Marlos, Louis
Marchesano, Lisi Raskin, Andrea Zittel, et al.

High Desert Test Sites 2 (HDTSZ2), Pioneer Town, Yucca Valley, Joshua
Tree, and Twentynine Palms, California, May 24-25, 2003. Catalogue by
Lisa Anne Auerbach, text by Bay Area Crew, Justin Beal, Chris Bears,
Kathy Chenoweth, Allen Compton, et al.

Nelson, Arty. “Birth of a Nation.” LA Weekly, May 23-29, 2003,
available at http://www.laweekly.com/ink/03/27/art-nelson.php.

Timberg, Scott. “Shimmers in the Desert.” Los Angeles Times,
May 25, 2003, p. E8.

High Desert Test Sites 3 (HDTS3), Pioneer Town, Yucca Valley,

Joshua Tree, and Twentynine Palms, California, October 25-26, 2003.
Catalogue by Lisa Anne Auerbach, text by Allen Compton, Jacob
Dyrenforth, Shannon Ebner, Kathleen Johnson, Mark Klassen, et al.

High Desert Test Sites 4 (HDTS4), Pioneer Town, Yucca Valley,
Joshua Tree, and Twentynine Palms, California, October 23-24, 2004,
Catalogue by Lisa Anne Auerbach.

Selected Exhibition History and Bibliography

BIBLIOGRAPHY

ARTIST’S PUBLICATIONS AND PROJECTS

The A-Z Administrative Services 1993 Living Unit, artist’s brochure.
San Francisco: Jack Hanley Gallery, 1993.

Introducing the A-Z Administrative Services 1994 Living Unit by Zittel,
artist’s brochure, New York: Museum of Modern Art, 1994,

Introducing the A Z Administrative Services Comfort Unit by Zittel,
artist’s brochure. London: Anthony d’Offay Gallery, 1994.

Introducing A-Z Ottoman Furniture by Zittel, artist’s brochure.
Pittsburgh: Carnegie Museum of Art, and Graz, Austria: Grazer
Kunstverein, 1994,

Andrea Zittel Selected Sleeping Arrangements: The A-Z Bed Book,
artist’s book. Dundee, Scotland: University of Dundee, with Transcript: A
Journal of Visual Culture, 1995, Accompanied work exhibited at Andrea
Rosen Gallery, New York; Whitney Biennial Exhibition, Whitney Museum
of American Art, New York; and Nutopi (Nowtopia), Rooseum Center for
Contemporary Art, Malmg, Sweden.

Perfected Pillow. New York: Artists Space, 1995.

Andrea Zittel: New Work, artist’s brochure. San Francisco: San Francisco
Museum of Modern Art, 1996.

Zittel, Andrea, and Daniel Wineman. A-Z Personal Profiles Newsletter.
No. 1, September 1996.
No. 2, October 1996.
No. 3, November 1996.
No. 4, December 1996.
No. 5, January 1997. \“"
No. 5 [6], February 1997.
No. 7, March 1997,
No. 8, April 1997.
Nos. 9-10, May-June 1997.
Nos. 11-13, July-August 1997.

In the Midst of Things. Bournville, Birmingham, England,
August 4-September 18, 1999, Project with Sebastian Clough.

Diary: Andrea Zittel. Diary, ed. Simona Vendrame, No. #01. Milan: Tema
Celeste Editions, 2002.

ARTIST’S WRITINGS

“#Striving for Perfection.” In Aperto ’93: Emergency, exh. cat., p. 456.
Venice: XLV Biennale di Venezia, 1993.

“Andrea Zittel-Auto Interview.” Transcript: A Journal of Visual Culture,
Summer 1995, pp. 34-36.

“Homeowner’s Statement.” In Living with Contemporary Art, exh. cat.,
p. 56. Ridgefield, Conn.: Aldrich Museum of Contemporary Art, 1996.

“Presenting Three Generations of A Z Units by Andrea Zittel” In New
Art 6: Andrea Zittel, artist’s brochure. Cincinnati: Cincinnati Art
Museum, 1996.

RE:formations—design directions at the end of a century, exh. cat.
Wellesley, Mass.: Chandler Gallery, Davis Museum and Cultural Center,
Wellesley College, 1996.

“Andrea Zittel” Purple Fashion, no. 2, 1997, p. 23.

”A-Z Deserted Islands.” In Skulptur: Projekte in Miinster 1997, exh. cat.,
pp. 470-73. Miinster, Germany: Westfélisches Landesmuseum fiir
Kunst und Kulturgeschichte Miinster, 1997.

“A Z Thundering Prairie Dogs.” In Media and Human Body: Fukui
Biennale 7, exh. cat. Fukui City, Japan: Fukui City Art Museum, 1997.



“A Brief History of A-Z Garments.” In A-Z Advanced Technologies:
Fiber Forms, artist’s brochure. Tokyo: Gallery Side 2, 2002.

“A-Z Uniforms.” Sleek Magazine, no. 2, 2003, pp. 56-63.
#Shabby Clique.” Artforum, Summer 2004, p. 211.

BOOKS, INTERVIEWS, AND ARTICLES

1991
“News: Hidden at Home” Flash Art, October 1991, p. 163.

1992

Cameron, Dan. “Don’t Look Now.” Frieze, February-March 1992, pp. 4-8.

Kocaurek, Lisa. “Everyday Objects, New Aesthetic.” Ms.,,
January-February 1992, p. 69.

“New York: News—/Gavin Brown’s Open House.” Flash Art, October
1992, p. 127.

Pandiscio, Richard. “Richard Pandiscio’s Ones to Watch.” Andy Warhol’s
Interview, vol. 22, no. 3, March 1992, p. 18.

Well, Benjamin. “Areas of Investigation.” Purple Prose, Autumn 1992,
pp. 30-32.

~1993

“America’s Top One Hundred Collectors.” Art & Antiques, March 1993,
pp. 43-78.

Amokkoma, Journal Oriental, vol. 1, no. 4, November 1993, p. 3.
Cornand, Brigitte. “Le style ‘pendouille.”” Le Jour, June 12-13, 1993.

Cuvelier, Pascaline. “Les jeunes artistes et la maison.” Liberation, June
26,1993, p. 30.

Filipovna, Valerie. “Breeding As Art.” Paper Magazine, Summer 1993, p. 20.

“Flash Art News: USA in Brief” Flash Art, May 1993, p. 110.

Gimelson, Deborah. “Rebels with a Cause.” Self Magazine, June 1993,
pp. 124-27, 167.

Graw, Isabelle. “Abwesenheit durch Anwesenheit Eau de Cologne
1983-1993 Texte zur Kunst, September 1993, pp. 193-98.

Heartney, Eleanor. “Galleries: The Emerging Generation—New York,
The Art of Survival” Art Press, 1993, pp. 24-28, E7-E10.

Jacques, Alison Sarah. “Andrea Zittel.” Flash Art Daily, June 13, 1993, p. 8.
Levin, Kim. “Choices.” The Village Voice, September 8, 1993.

Levin, Kim. “Choices.” The Village Voice, October 12, 1993, p. 71.
Pedersen, Victoria. “Gallery Go ‘Round.” Paper, May 1993, p. 27.
Pinchbeck, Daniel. “High Fliers” The New Yorker, June 21, 1993, p. 34.

Saltz, Jerry. “Braver New Art World?” Art & Auction, November 1993,
pp. 134-39.

Saltz, Jerry. 10 Artists for the Nineties.” Art & Auction, May 1993,
pp. 122-25, 155,

Vogel, Carol. “Inside Art-The Fall Season in SoHo Begins with a Night
of Simultameous Openings.” The New York Times, September 10, 1993,
p. C24,

Weil, Benjamin. “Ouverture: Andrea Zittel” Flash Art International,
January-February 1993, p. 80.

Weil, Benjamin. “Souvenirs des Immateriaux.” Purple Prose, Summer
1993, pp. 66-68.

1994
“Art: Seven Sisters.” The New Yorker, July 18, 1994, p. 12.

Avgikos, Jan. “Andrea Zittel at Andrea Rosen.” Artforum, January 1994,
p. 88.

Birnbaum, Daniel, and Thomas Nordanstad. “Konstvarlden ar den enda
riktiga varlden...” Material, no. 5, August 1994, cover and p. 13.

Dannatt, Adrian. “Andrea Zittel” London Sunday Times Magazine,
September 11, 1994, p. 11.

Dorment, Richard. “A Pure Shaft of American Sunlight.” The Daily
Telegraph (London), September 7, 1994, p. 21.

“Flash Art.” Tatler, September 1994, p. 30.
“Flash Art News: Galleries USA” Flash Art, June 1994, p. 61.

Gimelson, Deborah. “New Kids on the Art Block Make Gramercy Art Fair
a Hit” The New York Observer, May 16, 1994, p. 20.

Hollenstein, Roman.“Eine neue Kunstszene in West Chelsea? von
Artschwaer bis Zittel” Neue Zurcher Zeitung, November 19-20, 1994,
p. 47,

“Introducing A~Z Administrative services 1994 Living Unit by Zittel”
Jahresring, no. 41, 1994, pp. 194-98.

Karcher, Eva. “Die nuenziger jahre: Kunstler als Forscher” art, July 1994,
pp. 50-59.

Marsh, Tim. “Commercial Artists.” The Face, September 1994, p. 25.

Melrod, George. “Reviews: New York, New York.” Sculpture, November—
December 1994, pp. 46—47.

Newsom, John Martin. “Connections.” Manhattan File, 1994, pp. 66 71.

Planca, Elisabetta. “Donne sull’orlo di una crisi di identita.” Arte, July—
August 1994, pp. 54—61.

Pozzi, Lucio. “Le case chiuse della Zittel.” I/ giornale dell’arte, October
1994, p. 57.

Robinson, Walter. “Gramercy Art Fair: Rooms with a View.” Art in
America, June 1994, p. 29.

Saltz, Jerry.“Andrea Zittel at Andrea Rosen.” Art in America, June 1994,
pp. 100101

Schenk-Sorge, J. “Andrea Zittel at Andrea Rosen.” Kunstforum
International, January-February 1994, pp. 380-82.

Schneider, Christiane. “Editorial” Jahresring 41, 1994, pp. 10-22.

Schwartzman, Allan. “There Are Signs of Life at the Bottom of the
Art World, Where Promise Can Be Bought for a Few Thousand Dollars.”
The New York Times, October 2, 1994, p. H1.

Silverthorne, Jeanne. “On the Studio’s Ruins.” Sculpture,
November-December 1994, pp. 26-29.

Tobier, Nicholas. “Andrea Zittel at Andrea Rosen Gallery.” Juliette,
December 1993-January 1994, p. 60.

Tully, Judd. “Galeries de New York: Etes vous SoHo ou Uptown?”
Beaux Arts Magazine, June 1994, pp. 54-61.

T.v.T. “Tuten werden zu Hornern gedreht.” Kolner Stadt-Anzeiger
Dienstag, March 22, 1994, p. 20.

Twardy, Chuck. “Answers Unsought.” Raleigh News and Observer,
August 15, 1994, p. 23.

“Vogue Notices Art.” British Vogue, September 1994.

Weil, Benjamin. “Home Is Where the Art Is: Andrea Zittel.” Art Monthly,
November 1994, pp. 20-22.

1995

Aukeman, Anastasia. “Rising Stars Under 40. ARTNews, October 1995,
pp. 30-32, 34, 36, 38, 41.



238

239

Avgikos, Jan. “Kathleen Schimert.” Artforum, September 1995, pp.
84-85.

Babias, Marius.”Mobile Plattformen fiir das Umsetzen von Obsessionen
schaffen” Kunstforum International, November 1995-January 1996,
pp. 408-10.

Bamberger, Nicole. “Andrea Rosen: La galerie d’Art en pointe.” Jardin
des Modes, Winter 1995-1996, p. 71.

Birnbaum, Daniel. “International Style for Lilliputians.” Material, no. 26,
1995, p. 7.

Cameron, Dan. “Critical Edge: Kertess’s List.” Art & Auction,
February 1995, pp. 58-60.

Decter, Joshua. “Andrea Zittel at Andrea Rosen Gallery.” Artforum,
Summer 1995, p. 105.

Frankllin, Dot. “Stepping Out: What Goes ‘Buloop, Buloop”?” Ridgefield
Press, November 15, 1995, pp. 7, 12.

“Goings On About Town.” The New Yorker, March 20, 1995, p. 28.

Holmaquist, Karl.”“Hemma hos Andrea.” Expressen, February 28, 1995,
p. 28,

Kabak, Joanne. “Art at Home: Museum Explores How We Live with Art.”
The Advocate, December 28, 1995, pp. B1, B2.

Klawans, Stuart. “Machine Dreams.” Mirabella, March 1995, pp. 64—65.

Kuchinskas, Susan. “Zittel: Bringing the Quotidian to Light in a New
Way.” The San Francisco Examiner, November 15, 1995, pp. 1, 4.

Pacheco, Patrick. “America’s Top 100 Collectors.” Art & Antiques,
March 1995, pp. 63-92, 100-11.

Pedersen, Victoria. ”Gallery Go ‘Round: Andrea Zittel at Andrea Rosen
Gallery.” Paper, March 1995, p. 105.

“People Whose Gifts Are Changing the Present.” Andy Warhol's Interview,
December 1995, pp. 110-15.

Pinchbeck, Daniel. “Genetic Aesthetics.” World Art, no. 2, 1995, pp. 52-55,
57.

Pitts, Priscilla. “When | Found a Real Bird House, it Looked like a
Modernist Home . . .” Midwest, no. 7, 1995, pp. 46-52.

“Project with Rudi Molacek.” Der Standard, May 24-25, 1995, pp. 10-11.

Schneider, Christiane. “Nuttige kunst: Over de gebruikswaarde van
sculptuur” Metropolis M, June 1995, pp. 40-43.

Smith, Roberta. “Charles Long at Tanya Bonakdar Gallery.” The New
York Times, March 17, 1995, p. C29.

Sorkin, Michael, et al. “Take Me to Nike Town.” Artforum, Summer 1995,
pp. 9-10.

Spector, Nancy. “Back to the Future: Utopia Revisited.” Guggenheim
Magazine, Winter 1995-1996, pp. 11-13.

Withers, Jane. “Interni concettuali.” Casa Vogue, April 1995, pp. 130-35.

1996

Birnbaum, Daniel. “IKEA at the End of Metaphysics: Daniel Birnbaum on
Art and the IKEA Spirit.” Frieze, November-December 1996, pp. 33-36.

Bonami, Francesco, Jeffery Rian, Jen Budley, Keith Seward, Neville
Wakefield, and Mark Van de Walle. Echoes: Contemporary Art at the Age
of Endless Conclusions. New York: Monacelli Press, 1996,

Coutts Contemporary Art Awards 1996: Per Kirkeby, Boris Michajlov,
Andrea Zittel. Zurich: Coutts Contemporary Art Foundation, 1996.

Dault, Gary Michael. “In Search of an ‘Ism’ for Our Times.” The Globe
and Mail (Toronto), November 9, 1996, p. E7.

Favermann, Mark. “Design: End-of-the-Century Designs.” Art New
England, June—July 1996, p. 9.

Selected Exhibition History and Bibliography

Fujimori, Manami. “Andrea Zittel.” BT Magazine, June 1996, pp. 30-32,
45-47,

Gith, Peter. “Don Quichotte zu Besuch bei Herrn Goethe.” Frankfurter
Allgemeine, June 26, 1996.

Grusz, Frank. “Autotitat tendiert gegen Null” Der Tagesspiegel, June 18,
1996.

Herbstrueth, Peter. “Autoritdt tendiert gegen Null: Andrea Zittel,
Kiinstlerin Der Tagesspiegel, July 18, 1996.

Herbstrueth, Peter. “Scauder des Glucks.” Der Tagesspiegel, June 25, 1996.

Héller, Christian. “Transitrdume: Die Politik der Hybriditat.” Springer,
October-November 1996, pp. 18-23.

Liebsw, Holger. “Moblierter Rohbau.” Suddeutsche Zeitung, July 20-21,
1996.

McQuaid, Cate. “Recycling Meets Cutting-Edge Design.” The Boston
Sunday Globe, April 7, 1996.

Melrod, George. “Bio-Perversity.” World Art, no. 4, 1996, pp. 70-74.

Nelkin, Dorothy. “The Gene as a Cultural Icon: Visual Images of DNA”
Art Journal, Spring 1996, pp. 56-61.

Pacheco, Patrick. “The Top 100 Collectors in America.” Art & Antiques,
February 1996, p. 102.

Pall, Ellen. “The Do-It-Yourself Dealers.” The New York Times,
September 1, 1996, Section 6, p. 29.

Pascucci, Ernest. “Andrea Zittel’s Travel & Leisure.” Artforum,
October 1996, pp. 100-103.

Pollack, Barbara. “Bringing Home the Bread.” ARTnews, March 1996.

Rowlands, Penelope. “Andrea Zittel at Home. Metropolis, May 1996,
pp. 104-107, 141, 143. N~

Schreiber, Susanne. “Biographisch kodiert.” Handelsblatt, July 5-6,
1996.

Servetar, Stuart. “Art: Andrea Rosen Gallery.” New York Press,
July 17-23, 1996, p. 72.

“A to Z Domestic Prototypes.” In STUD: Architectures of Masculinity, ed.
Joel Sanders, pp. 78-85. Princeton, N.J.: Princeton Architectural Press,
1996.

Welchman, John C. “Parametrology: From the White Cube to the
Rainbow Net.” Artext, January 1996, pp. 58-65.

Wulffen, Thomas. “Erschopfte Avantgarde.” neue bildende kunst, no. 4,
1996.

1997
“Andrea Zittel” Trans>, vols. 1-2, nos. 3—4, 1997, pp. 185-90.
Cortes, Petra. “Andrea Zittel.” Poliester, vol.6, no. 18, 1997, pp. 42-47.

Decter, Joshua. “Taking It on the Road.” Kunstforum International,
February-May 1997, pp. 172-73.

Dornberg, John. “Art Above All” Art & Antiques, September 1997,
pp. 96-98.

Frain, Rose. “Artists: Is It Better in Europe?—Rose Frain Takes a Look
Around New York and Asks the Question.” Make, the magazine of
women’s art, February—March 1997, p. 13.

Fujimori, Manami. “Pursuit of Functional Beauty.” Japanese Lifestyle
USA, Summer 1997, pp. 24-27.

Fujimori, Manami. “World: Andrea Zittel.” Gejjutsu Shincho, no. 1, 1997,
p. 101,

Karcher, Eva. “In 100 Tagen um die Welt.” Elle (Germany), June 1997,
pp. 74-78.

Kock, Gerhard Heinrich. “Urlaubstrdume in Fiberglas.” Westfélische
Nachrichten (Miinster), July 23, 1997.



Marcoci, Roxana, Diana Murphy, and Eve Sinaiko, eds. New Art,
pp. 157-58. New York: Harry N. Abrams, 1997.

Muller, Silke. “Ruckzug in den schalldichten Stahltank.” Art, June 1997,
p. 26.

Murphy, Megan. “Andrea Zittel Escape Vehicles.” Surface, Spring 1997,
pp. 44—45,

“News: Kunst des Wohnens.” Architektur & Wohnen, April-May 1997,
p. 200.

Pagel, David. “My European Art Pilgrimage (or What | Did on My
Summer Vacation)” Art Issues, September-October 1997, pp. 28-31.

Pedersen, Victoria, and Tim Griffin. “Art & Commerce.” Paper,
January 1997, pp. 101-106.

Philippi, Anne. “Ein kleines Universum macht frei.” Suddeutsche Zeitung

Magazin, May 16, 1997, pp. 46-49.

Princenthal, Nancy. “Andrea Zittel: The Comforts of Home.” Artext,
February-April 1997, pp. 64-69.

Rian, Jeff. “Working the Room.” Interior View, January 1997, pp. 74-77.
Riche, Rhonda. “Rogue’s Gallery.” Images, Fall 1997, p. 97.

Robert, Suzanne. “In der Schiirze liegt die Wiirze.” Cosmopolitan
(Germany), May 1997, pp. 74, 76, 78.

Rohr-Bomgard, Linde, and Margaretha Hamm. “Schonste Geldanlage.”
Wirtschaftswoche, July 3, 1997, pp. 100-102, 105-106.

Sandond, Annamaria. “Le grandi mostre in Europa.” Op. cit,
' September 1997, pp. 33-45.

Schwartzman, Allan. “At the Edge: Andy Stillpass.” Art & Auction,
May 1997, p. 135.

Sherlock, Maureen. “The Sentimental Education of a Solitary Walker.”
New Art Examiner, September 1997, pp. 25-31, 69.

Smith, Roberta. “To See, and Spend the Night In.” The New York Times,
September 5, 1997, p. C24.

Solomon, Deborah. #“The Stay-at-Home Life as Muse.” The New York
Times, March 20, 1997, p. C1.

Toppila, Paula. “Munsterin mukavat paikat.” Taide, vol. 37, no. 4, 1997,
pp. 26-27.,

Ullmann, G. “Ein akteller Versuch, Kunst zu vermitteln.” Werk, Bauen +
Wohnen, October 1997, p. 56.

Weinstein, Jeff. “Art in Residence.” Artforum, March 1997, pp. 60-67.

Welti, Alfred. “Miinster tut gut.” ART: Das Kunstmagazin, August 1997,
pp. 42-49.

Welti, Alfred, Axel Hecht, Heinz Peter Schwerfel, Silke Muller, Gunter
Engelhard, and Alfred Nemeczek. “Schweine hinter Glas und andere
starke Stucke.” ART: Das Kunstmagazin, September 1997, pp. 56-59.

1998

Battista, Kathy. “The Great Escape.” Make, the magazine of women’s
art, June-August 1998, pp. 16-17.

Codrington, Andrea. “Public Eye” The New York Times, January 15, 1998,
p. F2.

Comelato, Serena. “Lourve metropolitano: Piu grande e piu bello,
e rinato il P. S.#1.” Arte, May 1998, p. 79.

Debord, Matthew. “LA Casual + NY Critical = A New Urbanity.” Siksi:
The Nordic Art Review, Summer 1998, pp. 56-61.

Frank, Peter. “Seasoned Premiere.” Art & Antigues, September 1998,
pp. 62-63.

Grimsby, Kari. “Art on The Edge and Over.” Women Artist News Book
Review, 1998, pp. 11-12,

Hamaide, Chantal, and Cristina Morozzi. “Nomadic Spaces: Andrea
Zittel: The Unit Dwelling.” Intramuros, April-May 1998, p. 33.

Hamilton, William. “Living Lens: Self-Portraits of Home.” The New York
Times, January 15, 1998, pp. F1, F2.

Hildebrandt, Stefan. “Lifeforms.” Statements 002.98: Bath Couture,
February 1998.

Januszczak, Waldemar. “What Is Art?” Le Millenium, no. 25, 1998.

Johnson, Ken. “Jason Dodge at Casey Kaplan.” The New York Times,
May 1, 1998, p. E43.

Nemeczek, Alfred. “Kunst als Dienstleistung.” ART: Das Kunstmagazin,
May 1998, pp. 26-37.

O’Rorke, Imogen. “Andrea Zittel.” Scene, December 1998, p. 34.

Ritchie, Matthew. “Love, Sweat, and Tears: Ann Hamilton, Jason
Rhoades, Brian Tolle, Andrea Zittel.” Flash Art International,
November-December 1998, pp. 78-81.

Smith, Roberta. “Tom Sachs: Thomas Healy Gallery.” The New York
Times, May 8, 1998, p. E33.

Thomas, Karin. Bis Heute Stilgeschichte der bildenden Kunst im 20:
Jahrhundert, p. 407. Cologne: DuMont Publishers, 1998.

Vaillant, Alexis. “No Parking, Please!” Kunst-Bulletin, November 1998,
pp. 28-29.

”006. Zittel Trailer.” Wallpaper, January-February 1998.

1999
Albrethsen, Pernille. “O-leir” Kunstmagasinet 1%, February 1999, p. 15.

Avgikos, Jan. “Andrea Zittel: Have Habitat, Will Travel” Parachute,
October-December 1999, pp. 36-41.

Babias, Marius, “Die Kunst uberschreitet die Popkultur.” Kunstforum
International, May-June 1999, pp. 425-28.

Cotter, Holland. “The Annotated Listings Art.” The New York Times,
September 12, 1999, Section 2, p. 94.

Cotter, Holland. “Jim Isermann ‘Fifteen.”” The New York Times,
October 29, 1999, p. E39.

Dunne, Anthony. Hertzian Tales: Electronic Products, Aesthetic
Experience and Critical Design, pp. 51-52. London: Royal College of Art,
1999.

Grosenick, Uta, and Burkhard Riemschneider, eds. Art at the Turn of the
Millennium, pp. 554-57. Cologne: Taschen, 1999.

Kaplan, Renée. “And on Another Furniture Front.” New York Newsday,
April 11, 1999,

Kent, Sarah. “Andrea Zittel” Time Out London, January 13-20, 1999,
p. 45.

Lamarche, Bernard. “Dix ans par-ci dix ans par-13.” Le Devoir (Montreal),
October 7, 1999.

Morris, Bob. “Footnotes.” The New York Times, June 27, 1999, Section 6,
p. 50.

Phillips, Christopher. “Art for an Unfinished City.” Art in America,
January 1999, pp. 62-69.

Sanders, Joel. “Frames of Mind.” Artforum, November 1999, pp. 126-31,
157,

“Stardust: Review of Exhibitions.” Gejjutsu Shincho, no. 8, 1999.

Tietenberg, Annette. “The Art of Design.” Form, November
December 1999, pp. 64-73.

The Village Voice, August 4-10, 1999.
“What Is Art?” Beaux Arts Magazine, December 15, 1999, pp. 230-31.



240

241

2000
A, B.“De A a Zittel.” Numéro, September 2000, pp. 208-13.

Blazwick, lwona, and Simon Wilson, eds. Tate Modern: The Handbook.
London: Tate Gallery, 2000.

The Collections of the Cincinnati Art Museum, p. 316, Cincinnati:
Cincinnati Museum of Art, 2000.

Connelly, John, “Corporate Affair.” Surface Magazine, Summer 2000,
pp. 88-90, 164,

Debord, Matthew. “No Wallflower.” Artforum, May 1999, p. 67.

Fehrenkamp, A. “Public Art Fund: New York, NY.” Sculpture,
January—February 2000, pp. 14-15.

Gompertz, Will, ed. ZOG, Issue 6. London: Friary Press, 2000.
Héndler, Ruth. “Wohn-Kartons.” Elle (Germany), January 2000.

Kimmelman, Michael. “Ilya and Emilia Kabakov ‘The Palace of Projects.”
The New York Times, June 23, 2000, p. E33.

Kimmelman, Michael. “A Temple of Modern Art and Spectacle.”
The New York Times, May 10, 2000, p. E1.

Levy, Anne.“Sans Toit Ni Loi” lkea Room, Summer 2000, pp. 42-44.

MacAdam, Barbara A. “A Salon for the 21st Century” ARTnews, May
2000, pp. 232-33,

Nemeczek, Alfred. “Regie filhrt das Leben.” ART: Das Kunstmagazin,
September 2000, pp. 40-50.

“Rogues Gallery.” Artnet (online magazine), available at
http://www.artnet.com/magazine/people/beckwith/beckwith6-5-00.asp
(June 5, 2000).

Schmid, Lydia. “Kunst-Kiez Brooklyn.” Elle (Germany), August 2000,
pp. 42-50.

Siegel, Katy. “Island life.” Artforum, December 2000, pp. 116—17.

Steinberg, Claudia. “Andrea Zittel's A~Z Administration.” Architektur &
Wohnen, December—January 2000, pp. 183-92.

Thorson, Alice. “How to Spend $1.000.000 on Art.” The Kansas City Star,
February 20, 2000, pp. K1, K3.

“Nox Pop. ” Make, the magazine of women’s art, March—May 2000, p. 24.

2001
“Andrea Zittel.” Frame, May-June 2001, p. 65.

“Andrea Zittel: Uniformi, case e isole galleggianti” Arte, November
2001, p. 224,

Basilico, Stefano. “Andrea Zittel.” Bomb, Spring 2001, pp. 70-76.

Buck, Louisa. “Artist’s Interview, London: Andrea Zittel: Home, Sweet
Unit.” The Art Newspaper, November 2001, p. 24.

Casciani, S. “Down with Design.” Domus, March 2001, pp. 18-21.

Celant, Germano. “Andrea Zittel: Un design autobiografico.” Interni,
May 2001, pp. 177-82.

Dalton, Trinie. “Los Carpinteros.” Bomb, Winter 2001~2002, pp. 60-65.

Douglas, Sarah. “A Miracle! Apparently There Are No Influences on the
Art of Now.” The Art Newspaper, October 2001, p. 41.

Egan, Maura.”Artist in Residence.” Details, April 2003, pp. 162-65.
Falconer, Morgan. “Live-In Art” Art Review, November 2001, p. 56.

Grosenick, Uta, and Burkhard Riemschneider, eds. Art Now. Cologne:
Taschen, 2001,

Larson, Kay. “Savoring the Slowness of Art at the Speed of Television”
The New York Times, September 9, 2001, p. 77.

Princenthal, Nancy. “The Laws of Pandemonium.” Art in America,
May 2001, pp. 144-49.

Ramade, Benedicte. “La Beaute: Negociations; L'Oeuvre Collective.”
Parachute, January—-March 2001, Supplement, pp. 2-3.

Rigney, R. “Confessions of an ‘Art Freak.”” ARTnews, March 2001,
pp. 101-102.

Scanlan, Joe, and Neal Jackson. “Please, Eat the Daisies.” Art Issues,
January-February 2001, pp. 26-29.

Selected Exhibition History and Bibliography

Schaernack, Christian. “Die Kunst-Gemeinde von Brooklyn.” ART: Das
Kunstmagazin, February 2001, pp. 26-37.

Storr, Robert, et al. Art 21: Art in the 21st Century, introduction by
Susan Sollins, pp. 186—94. New York: Harry N. Abrams, 2001.

Thompson, Nato. “Chimerical Miracle Whip: Into the Border Lands with
the Wild Kingdom.” New Art Examiner, March 2001, pp. 30-35.

Viladas, Pilar. “This Is Not a Dresser.” The New York Times, January 14,
2001, Section 6, p. 39.

2002

Bard, Elizabeth. “One Man Show.” Contemporary, June~August 2002,
pp. 62-67.

Bayliss, Sarah. “Big Art on Campus.” ARTnews, May 2002, p. 54.

Brown, Patricia Leigh. “Fine Terrain for Scorpions and Artists.”
The New York Times, August 29, 2002, Section F, pp. D1, Dé.

“Exhibit Features Artists’ Visions Inspired by Car Interiors” Antiques &
the Arts Weekly, February 8, 2002.

Finch, Charlie. “The Queen Returns/” Artnet (online magazine), available
at http://www.artnet.com/magazine/features/finch/finch9-13-02.asp
(September 13, 2002).

Flores, Andrea E. “Examining an Everyday Interior.” The Harvard
Crimson, 2002, pp. B1, B3.

From Arkhipov to Zittel: Selected Ikon Off-Site Projects 2000-2001,
pp. 64—67. Birmingham, England: Ikon Gallery, 2002.

Grosenick, Uta. “Women Artists in the 20th and 21st Century.” Icons,
2003, pp. 186-89.

Grosenick, Uta, and Burkhard Riemschneider. “Andrea Zittel” In Art
Now: 137 Artists at the Rise of the New Millennium. Cologne: Taschen,
2002, pp. 552-55.

Heartney, Eleanor. “Speaking for Themselves.” Art in America,
February 2002, pp. 53, 55.

Hirsch, Faye. “Working Proof: Andrea Zittel.“+Art on Paper,
September October 2002, p. 89.

MacAdam, Barbara A. “MoMA ONS.” ARTnews, September 2002, p. 149.

Miller, Glen. “On the Freeway at MOA.” Riverwalk Arts & Entertainment
Guide, 2001-2002.

Muller, Silke. “Die neunziger Jahre—oder: Kein Licht am Ende des
Tunnels.” ART: Das Kunstmagazin, April 2002, pp. 46~48.

Photography Transformed: The Metropolitan Bank and Trust Collection,
essay by Klaus Kertess, p. 222. New York: Harry N, Abrams, 2002.

Prince, Nigel. “Designs for Living.” Untitled, Spring 2002, p. 25.

Ramade, Benedicte. “L‘architecture et autres avatars.” L‘Oeil,
November 2002, p. 113.

Riley, Terence, Kynaston McShine, and Anne Umland, eds. MoMA QNS
Boxed Set. New York: Museum of Modern Art, 2002,

Rose, Matthew. “The World as a Murphy Bed: Andrea Zittel.” NY Arts
Magazine, 2002, p. 59.

Silver, Joanne. “Auto Motives.” Boston Herald, March 1, 2002.

Smith, Courtenay, and Sean Topham. Xtreme Houses. Munich and
New York: Prestel, 2002.

Smith, Roberta. “The Armory Show, Grown Up and in Love with Color.”
The New York Times, February 22, 2002, p. £38.

Smith, Roberta. “Toland Grinnell—’A Mobile Home and Other
Necessities.”” The New York Times, September 13, 2002, p. E31.

Smith, Roberta. “A Wrap That’s Almost Human.” The New York Times,
May 17, 2002, p. E29.

Timberg, Scott. “All Alone, Creating a World.” Los Angeles Times,
December 14, 2002, pp. E26~E27.

Waxman, Lori. “Andrea Zittel” Terna Celeste, September October 2002,
p. 92

Yafiez, Isabel. “ArteMavil.” Neo2, January—February 2002, p. 125.
Zeiger, Mimi. “Living A-to-Z.” Dwell, December 2002, cover and pp. 60—67.



2003
“Andrea Zittel” Flash Art International, July September 2003, p. 107.

Bartolucci, Marisa. Living Large in Small Spaces: Expressing Personal
Style in 100-1,000 Square Feet. New York: Harry Abrams, 2003,

DeCarlo, Tessa. “A Place to Hang Out and Learn a Thing or Two.”
The New York Times, April 23, 2003, p. G16.

Fichtner, Heidi. “Andrea Zittel” Flash Art International, 2003, p. 107.

Freudenheim, Susan. “A Most Personal Gallery.” The Los Angeles Times,
May 8, 2003, p. F14.

Gabrielli, Paolo. “Art as Fashion.” Art Review, vol. 54, September 2003,
pp. 50-55.

Guyton, Wade. “Desert Storm.” V Magazine, vol. 25, September
October 2003, n.p.

Handler, Ruth. “Die Design-Kunstler.” Hauser, April 2003, pp. 104—10.

Hudson, Kirsten. “Materials for Living: An Interview with Andrea Zittel.”
Ten By Ten, Winter 2003, pp. 20-23.

Israel, Nico. “Under the Sun.” Artforum, September 2003, pp. 47, 49-50.

Lloyd, Ann Wilson. “The Art That’s Living in the House Hadid Built.”
The New York Times, June 8, 2003, Section 2, p. 29.

Martinez, Chus, et al. “Sculpture Forever: Contemporary Sculpture
(Part 1) Flash Art, July—September 2003, pp. 100-107.

Mitchell, Claire, “Nomad’s Land.” Nylon, May 2003, pp. 86-89.
Myers, Terry. “Enlightening Field.” Tate, March—April 2003, pp. 40—44.

Selinger-Morris, Samantha. “The Happy Wanderers.” Sunday Life,
magazine of The Sun Herald (Sydney), June 29, 2003, pp. 24—26.

Sheets, Hilarie M. “There’s No Piece Like Home.” ARTnews, December
2003, pp. 102-103.

Smith, Roberta. “A Bread-Crumb Trail to the Spirit of the Times.”
'~ The New York Times, January 17, 2003, p. E41.

Smith, Roberta. “A Space Reborn, with a Show That’s Never Finished.”
The New York Times, April 4, 2003, p. E37.

Ulmer, Brigitte. “Leben in Utopia.” Bolero, August 2003, pp. 22-26.

Verhagen, Marcus. “Micro-utopianism.” Art Monthly,
December—January 2004, pp. 1-4.

2004
Griffin, Tim. “Out of the Past.” Artforum, January 2004, pp. 57-59.

Kahn, Eve. “A Combination Peanut Gallery, Violin Garage, Closet and Cat
Gym.” The New York Times, April 1, 2004, p. F3.

Kaplan, Cheryl.#Social Study: An interview with Andrea Zittel”
db artmag (online magazine), available at http://www.deutsche-bank-
kunst.com/art/2004/1/e/ (January 29~-March 11, 2004).

Maekawa, Akane. “A Z West.” Studio Voice Magazine, September 2004,
p. 47,

Peltomaki, Kirsi. “Common Good, Personal Pleasure.” Framework, no. 2,
2004, pp. 28-29.

Pincus, Robert. “Art Infused with ‘All Aspects of Day-to-Day Life”
The San Diego Union-Tribune, April 18, 2004, pp. F1, F4.

Saltz, Jerry. “The OK Corral” The Village Voice, March 15, 2004.
“Sufficient Self.” Purple Fashion, Fall-Winter 2004, p. 38.

2005

Berger, Shoshana. “HDYGTFAJ? How Did You Get That Fu*&%ing
Awesome Job?” ReadyMade, January—February 2005, pp 34-35.

Miles, Christopher. “Andrea Zittel at Regen Projects.” Artforum, March
2005, pp. 243—44.

O’Neill-Butler, Lauren. “Domestic Disturbances.” Bitch, Winter 2005,
pp. 50, 60.

Trainor, James. “Don‘t Fence Me In” Frieze, April 2005, pp. 88-93.
Trainor, James. “State of the Art.” Frieze, January-February 2005, p. 59.

Zissu, Alexandra, Maura Egan, and Pilar Viladas. “The Originals.”
The New York Times Style Magazine, Spring 2005, p. 115.



242

243

Contemporary Arts Museum Houston

Board of Trustees

Joseph J. Adams, Jr.
Edward R. Allen IlI
Thomas Au

Carol Ballard

Toni Beauchamp

Thomas A. Bres

Deborah Brochstein
Robert J. Card M.D.
Sylvia Cavazos

Susie Criner

Sara Paschall Dodd-Spickelmier
Cathy Echols

G. Stephen Finley

Diedra B. Fontaine

Heidi Gerger

William J. Goldberg
Lainie Gordon

Julie L. Greer

Debra Grierson

John F. Guess, Jr.

Rachel Hecker

Palm Holm, ex-officio
Elizabeth Howard, Vice President
Leslie Ballard Hull, ex-officio
Louise Jamail

Elaine Jefferson

Leonard Jones, Treasurer
Sissy Kempner

J. David Kirkland, Jr.
Jerry D. Levey

Marley Lott

Mike Loya

Isabel Stude Lummis
Lester Marks

Willie Miles, Jr.

Desrye Morgan

Judy Nyquist, Secretary
Robert Palmquist
Belinda Phelps

Karen Pulaski

Howard Robinson

David I. Saperstein

Jeff Shankman

Lester Smith

Reginald R. Smith, President
Ellen Susman

Becca Cason Thrash
Laura Morris Walls, Chair
Ricardo Weitz

Marcy E. Taub Wessel

Staff

Tim Barkley, Registrar

Cheryl Blissitte, Administrative Assistant, Director’s Office

Robert Bowden, Finance Officer

Mario Cuellar, Assistant Security Supervisor
Cristina Deboben, Grants and Gifts Manager
Ellen Efsic, Director of Development

Kenya F. Evans, Assistant Preparator
Natividad Flores, Housekeeping

Daniel Garson, Security Supervisor

Andrew Balajadia, /T Manager, Web Master
Lynn Herbert, Senior Curator

Carlos Lama, Education Associate

Marti Mayo, Director

Paola Morsiani, Curator

Paula Newton, Director of Education and Public Programs

Valerie Cassel Oliver, Associate Curator
Alisa Ortiz, Gifts Processing Coordinator
Theresa Papanikolas, Curatorial Manager
Sue Pruden, Museum Shop Manager
Michael Reed, Assistant Director

Jeff Shore, Head Preparator

Kara Smith, Development Assistant

Lana Sullivan, Receptionist ‘
Kelly Watson, Special Events Manager

—as of July 1, 2005



New Museum of Contemporary Art, New York

Board of Trustees

Saul Dennison, President
Dieter Bogner
James-Keith Brown
Henry Buhl

Jon Diamond

Mitzi Eisenberg

Susan Feinstein

William E. Ford
Stephanie French

John Friedman

Sunny Y. Goldberg

Allen A. Goldring

Manuel E. Gonzalez

Ellie Gordon

Ruth Horowitz

Dakis Joannou

Michéle Gerber Klein
Joan Lazarus

Toby Devan Lewis

" Eugenio Lopez

~James C.A. McClennen, Vice President and Treasurer
Tim Nye

William A. Palmer

Steven M, Pesner

Nancy Portnoy

Ron Rosenzweig

Paul T. Schnell, Vice President
Laura Skoler, Vice President
Jerome L. Stern

Mark Tribe

Dianne Wallace

John S. Wotowicz

Henry Luce lll, Life Trustee
Marcia Tucker, Founding Director Emerita
Lisa Phillips, Henry Luce Il Director, Ex-officio

Staff

Alice Arias, Director of Finance and Administration
Anne Barlow, Curator of Education and Media Programs
Tom Brumley, Director of Operations

Dan Cameron, Senior Curator at Large

Ryan Cummings, Accountant

Kellie Feltman, Registrar

Patrick Giglio, Bookkeeper

John Hatfield, Associate Director

Jennifer Heslin, Bookstore Manager

Keith Johnson, Installation Coordinator

Allison Kalsched, Director of Marketing and Communications

Yukie Kamiya, Associate Curator

Anya Lewis, Campaign Manager

Gerardo Mosquera, Adjunct Curator

Alpesh Patel, Executive Assistant, Director’s Office
Herbert Pfostl, Assistant Book Buyer

Lisa Phillips, Henry Luce Ill Director

Tim Popa, Assistant Bookstore Manager

Peter Robinson, Information Systems Manager
Brett Rollins, Development Associate

Emily Rothschild, Curatorial Coordinator

Lisa Roumell, Deputy Director

Stephanie Schollenberger, Assistant Registrar
Cristina Scorza, Exhibition Tours Coordinator
Chelsea Scott, Public Relations Officer

Anne Shisler-Hughes, Director of Development
Trevor Smith, Curator

Li Sumpter, Manager of School and Youth Programs
Hakan Topal, New Media Projects Manager
Eugenie Tung, Development Coordinator

Crystal Wei, Receptionist/Administrative Assistant
Ben Whine, Associate Development Director, Membership

—as of July 1, 2005



244

245

Photographic Credits

Every effort has been made to seek permission to reproduce those images
whose copyright does not reside with the publishers and we are grateful
to the individuals and institutions that have assisted in this task.

Any omissions are entirely unintentional, and the details should be
addressed to the Contemporary Arts Museum Houston,

Unless otherwise specified in the following list, all photographs are
courtesy of Andrea Rosen Gallery, New York.

Exhibition curated by Nigel Prince, photo by Adrian Burrows, courtesy of
Andrea Rosen Gallery, New York, reproduced by permission of the Ikon
Gallery, Birmingham, England, pages 167 bottom, 184 bottom left, and 186
top left

Photo by Blaise Adilon, ® Atelier Van Lieshout and Blaise Adilon, courtesy of
Tanya Bonakdar Gallery, New York, page 39 right

Photo by Borkur Arnason, courtesy of Tanya Bonakdar Gallery, New York,
Galerie Klosterfelde Berlin, and Galleri Nicolai Wallner, Copenhagen, page 60
bottom

Photo by John Cliett, ® Dia Art Foundation, New York, page 21

Photo by Christina Dilger, courtesy of artdoc.de, and Andrea Rosen Gallery,
New York, page 208 bottom left

Photo by David Dodge, courtesy of the artist, pages 102 top, and
164 bottom

Photo by Elaine Dodge, courtesy of the artist, pages 100 bottom, and
103 bottom

Photo by Judith Eisler, courtesy of the artist, page 75

Photo by Ulrikka Gernes, courtesy of the Estate of Poul Gernes,
page 61 bottom

Photo by John R. Glembin, courtesy of the Milwaukee Art Museum, front
cover, and page 215 top and bottom

Photo by Paula Goidman, courtesy of Andrea Rosen Gallery, New York,
reproduced by permission of The Museum of Contemporary Art, Los Angeles,
page 151 top

Photo by Joachim Hamou, courtesy of the artist, page 178 bottom

Photo by Marian Harders, courtesy of Public Art Fund, New York, and
Andrea Rosen Gallery, New York, pages 175 and 209

Photo by Giovanni Jance, courtesy of the artist, page 97

Photo by Jason Mandella, courtesy of Andrea Rosen Gallery, New York,
page 183 top and bottom left

Photo by Chris Moore, courtesy of Andrea Rosen Gallery, New York, page 85
Photo by Peter Muscato, courtesy of the artist, page 148 top

Photo by Peter Muscato, courtesy of Andrea Rosen Gallery, New York,
page 149 top, center, and bottom

Photo by Peter Muscato, courtesy of Andrea Rosen Gallery, New York,
reproduced by permission of the San Francisco Museum of Modern Art,
page 126 right

Photo by Wilfried Petzi, courtesy of the Goetz Collection, Munich, page 95
bottom

Photo by Jens Rathmann, Hamburg, courtesy of Andrea Rosen Gallery,
New York, page 211 bottom left

Photo by Andrea Rosen, courtesy of the artist, page 174 right

Photo by Oren Slor, courtesy of Andrea Rosen Gallery, New York, pages 73,
76 top, 81, 106, and 191

Photo by Kentaro Takioka, courtesy of the artist, page 79 top

Photo by Kentaro Takioka, courtesy of Andrea Rosen Gallery, New York,
page 78

Photo by Richard-Max Tremblay, courtesy of Andrea Rosen Gallery, New
York, reproduced with permission of the Musée d’art contemporain de
Montreal, page 206 top

Photo by Joshua White, courtesy of Regen Projects, Los Angeles, back cover,
and pages 165 and 182

Photo by Nickolai Zeldovich, courtesy of the photographer, page 57

Photo by Andrea Zittel, courtesy of the artist, pages 30, 33, 40, 44, 46—47, 49,
52, 67 bottom right, 69 top, 86 bottom right, 87 top, 92 center and bottom,
94 center, 96, 98-99, 100 top, 101, 102 bottom, 105, 128 bottom and top,
145 bottom right, 160-63, 172 bottom, 173, 174 bottom, 180 bottom left and
right, 181 bottom, 195 bottom left, 196 top, 202 bottom, 207 bottom left,
208 top, 210 top, 211 top, 213, and 214 top

Photo by Andrea Zittel, courtesy of Lisi Raskin, page 59

Photo by Andrea Zittel, courtesy of Andrea Rosen Gallery, New York,
pages 89 top, 177, 178 top, 179, and 198 bottom

Photo by Gordon Zittel, courtesy of the artist, pages 58, 103 top,
183 bottom, 210 bottom right, 216 top and bottom, and 217

Photo by Gordon Zittel, courtesy of Andrea Rosen Gallery, New York,
page 199 top

Photo by Miriam Zittel, courtesy of Andrea Rosen Gallery, New York,
page 199 bottom

Photo © Gerald Zugmann/MAK—Austrian Museum of Applied Arts/
Contemporary Art, Vienna, page 62

Photo © Bernard Bayer, courtesy of the artist, page 23 top
Photo ® 1999 The Estate of Glen Seator, page 60 top

Photo © 2005 Joseph Kosuth/Artists Rights Society (ARS), New York,
© Digital Image © The Museum of Modern Art/Licensed by SCALA / Art
Resource, NY, page 20

Photo © Cal Kowal, courtesy of Andrea Rosen Gallery, New York, page 83 top

Photo ® The Museum of Modern Art/Licensed by SCALA/Art Resource, NY,
pages 38 and 104 left

Photo © Rodchenko & Stepanova Archive, pages 22 top right and 24 right

Photo courtesy of the artist, pages 15, 68, 76 bottom, 86 bottom left, 94
top, 122 bottom right, 154 center and bottom, 184 background, 185, 186
bottom left, and 207 bottom right

Photo courtesy of the artist and Luhring Augustine, New York, page 27

Photo courtesy of the artist, reproduced by permission of the San Francisco
Museum of Modern Art, page 193 bottom right

Photo courtesy of Galleria Massimo De Carlo, Milan, pages 122 bottom left,
and 123

Photo courtesy of Eames Office, Santa Monica, California, page 41
Photo courtesy of Marian Goodman Gallery, New York, page 19

Photo courtesy of the Library of Congress Prints and Photographs Division,
Washington, D.C.,, page 22 bottom

Photo courtesy of Barbara and Howard Marse, New York, pages 23 bottom,
63, 109, and 143 top and bottom

Photo courtesy of N55, page 61 top

Photo courtesy of Andrea Rosen Gallery, New York, and Sadie Coles HQ,
London, pages 16, 74 top, 181 top, and 194

Photo courtesy of Andrea Rosen Gallery, New York, and Editions Fawbush,
New York, page 127

Photo courtesy of Andrea Rosen Gallery, New York, and Christopher Grimes
Gallery, Santa Monica, California, page 112

Photo courtesy of Andrea Rosen Gallery, New York, reproduced by permission
of the Cincinnati Art Museum, page 135 top

Photo courtesy of Andrea Rosen Gallery, New York, reproduced by permission
of the Milwaukee Art Museum, page 130 top

Photo courtesy of Andrea Rosen Gallery, New York, reproduced by permission
of the San Francisco Museum of Modern Art, pages 126 left, 195 top, 196
bottom, 197, and 198 top

Photo courtesy of White Cube, London, page 148 bottom right



Editorial direction: Paola Morsiani, Trevor Smith,
and Angeli Sachs (Prestel Verlag)

Editor: Polly Koch
Design: Don Quaintance, Public Address Design, Houston

Design/Production Assistant:
Elizabeth Frizzell, Public Address Design, Houston

Production: Paola Morsiani, Contemporary Arts Museum Houston,
and Andrea Mogwitz, Prestel Verlag

Typography: composed in Gareth Hague’s Anomoly
Color separations and prepress: ReproLine mediateam, Munich

Printing and binding: Print Consult, Munich






Contributors

Cornelia Butler is curator at The Museum of Contemporary
Art, Los Angeles, where she has curated numerous exhibitions,
including Afterimage: Drawing Through Process (2000), Flight
Patterns (2001), Willem de Kooning: Tracing the Figure (2002),
Robert Smithson (2004), Rodney Graham: A Little Thought
(2004), and the forthcoming WACK! Art and the Feminist Revo-
lution. Butler has written extensively on contemporary art
with contributions to numerous catalogues and has lectured
at many universities and art institutions.

Beatriz Colomina is professor of architecture and founding
director of the Program in Media and Modernity at Princeton
University. She is the author of Architectureproduction
(1988), Sexuality and Space (1992), Privacy and Publicity:
Modern Architecture as Mass Media (1994), and Cold War
Hothouses: Inventing Postwar Culture from Cockpit to Playboy
(2004). Currently she is completing a book on the relation-
ships between war and modern architecture in the context of
the United States in the years following World War I|, entitled

"~ Domesticity at War: 1945-61, and a collection of essays on

v

art entitled Double Exposure: Architecture Through Art.

Robert Cook is associate curator of contemporary art at the
Art Gallery of Western Australia. He received his PhD in 1998
from Curtin University of Technology, Perth. Cook's research
and writing interests are in the ways that our impulse for
self-narration transforms our physical relation to the world,
as articulated in design, pop and sub cultures, the visual arts
and other, more vernacular, creative pursuits. He has explored
these issues in a series of articles in Broadsheet and numerous
other Australian and international journals over the last

few years.

Paola Morsiani is curator at the Contemporary Arts Museum
Houston, where she has curated numerous exhibitions,
including Subject Plural: Crowds in Contemporary Art (2001),
When 1is 2: The Art of Alighiero e Boetti (2002), Pertaining

to Painting (2002), Perspectives 139: Abraham Cruzvillegas
(2003), Fade In: New Film and Video (2004), and the forth-
coming survey exhibition of the work of Pipilotti Rist. She
has contributed essays to exhibition catalogues and
periodicals internationally.

Don Quaintance, the graphic designer of this publication
and principal of Public Address Design, Houston, has designed
major catalogues for several touring retrospectives including
Edward and Nancy Reddin Kienholz (Whitney Museum of
American Art, New York, 1996), Robert Rauschenberg and
James Rosenquist (both Solomon R. Guggenheim Museum,

New York, 1997 and 2003), Barnett Newman (Philadelphia
Museum of Art and Tate Modern, London, 2002), and Max
Ernst (Metropolitan Museum of Art, New York, 2005). His
most recent book design is Peggy Guggenheim and Frederick
Kiesler: The Story of Art of This Century (Peggy Guggenheim
Collection, Venice, 2005). He has also contributed art historical
essays to several books.

Trevor Smith is curator at the New Museum of Contem-
porary Art in New York. Prior to his arrival in New York in
2003, Smith was based in Australia where he was director

of the Canberra Contemporary Art Space before becoming
curator of contemporary art at the Art Gallery of Western
Australiain 1997. Among his curatorial endeavors have been
a touring survey of the work of Robert MacPherson and

The Divine Comedy: Francisco Goya, Buster Keaton, William
Kentridge (2004). He is an internationally published writer
who has written on artists such as Beat Streuli, Brian Jungen,
and Haim Steinbach.

Mark Wigley is dean of the Graduate School of Architecture,
Planning, and Preservation, Columbia University, New York.
He has served as guest curator for widely attended exhibi-
tions at The Museum of Modern Art, New York; The Drawing
Center, New York; Canadian Centre for Architecture, Montreal;
and Witte de With Museum, Rotterdam. Wigley is the author
of The Architecture of Deconstruction: Derrida’s Haunt (1993);
White Walls, Designer Dresses: The Fashioning of Modern
Architecture (1995); and Constant’s New Babylon: The Hyper-
Architecture of Desire (1998). He co-edited The Activist
Drawing: Situationist Architectures from Constant’s New
Babylon to Beyond (2001).









L1

6040

60409



	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page



