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The New Museum of Contemporary Art

A Reflection on the Collection

Preface by Marcia Tucker

The museum is more than a location. It is a script that makes
certain acts possible and others unthinkable.

The most commonly accepted definition
of a museum is that it is an institution which
exhibits, collects, and preserves works of art
for the future. By 1976, the year | began to
think about starting a contemporary arts
organization, | had worked at several large
institutions {among them The Museum of
Modern Art and The Whitney Museum of
American Art in Mew York) and was searching
for a new way of integrating the work of living
artists into the museological context | was
most interested in, Because | envisioned The
Mew Museum as a museum and not as an
alternative space or kunsthalle, the issue of
whether or not to collect became primary.
Could a collection of contemporary art
remain contemporary? Would the exigen-
cies of a permanent collection mean that
increasing amounts of space, time, money,
and staff resources would need to be
allocated to it, at the expense of changing
exhibitions of new or commissioned work?

During the first year of The MNew
Museum's existence, in 1977, these questions
loomed large. Some of the issues we faced
had to do with changes in the ways artists
were working and the new materials they
used. At that time, much of the most interest-
ing work being done in Europe and America,
(@lbeit shown more frequently abroad than in
the United States) was process-oriented, site-
specific, and often ephemeral: video, super-8
film, installation, sound pieces, performance
or event documentation, works which had to

~Philip Fishar!

be recreated for each site according to the
artist's instructions. Even the more traditional,
discrete objects were likely to be made of
flimsy, impermanent, or non-art materials.
Would it be possible for a small museum to
collect and preserve the more ephemeral,
performative, or conceptual forms of art that
larger, well-to-do museums were unwilling
and/or unable to handle?

During that period, many of the most
thought-provoking works seemed not only
to bypass traditional art materials, but to
challenge what was held to be art’s basic
nature and funetion, so that it was difficult to
gauge their value to the future. Moreover,
thinking about contemporary art in terms of
its long-term art historical significance, its
meaning for "posterity,” would have meant
historicizing the present, something an
organization dedicated to an active
engagement with living artists would find
problematic. Such an engagement focuses
attention on aspects of art making that are
fluid rather than fixed, oriented to process
mare than product, and bound up with con-
temporary visual culture at large rather than
with the certainties of an art historical canon.

There were also crucial questions
about our function as an institution. Those
museums whose collections were broadly
based and historical had not yet become
attuned to the institutional benefits of
acquiring contemporary art. Should a con-
temporary art museum be the central Off

Track Betting office for future "art stars?”
How would collecting very recent work by
living artists affect the art market, if at all?
What kinds of ethical questions would be
raised as a result of the new relationships
being formed among artists, collectors,
dealers, and institutions in this process?

In 1976, there were few models to look
to. The Museum of Contemporary Art in
Chicago didn't collect at all; organizations
similar in size and function to our own, such as
the Institutes of Contermporary Art in Boston
and Philadelphia, considered themselves
kunsthalles or exhibition sites, and therefore
didn't need to grapple with redefining the
concept of a "museum;” and the Museum of
Contemporary Art in Los Angeles was then
still only an idea. The La Jella Museum (later
to become the Museum of Contemporary
Art, 5an Diego) had a permanent collection,
but at that time its idiosyncratic and hetero-
geneous nature reflected the particular
interests of itz director, J. Sebastian Adler,
rather than a concern to reflect mainstream
tastes and collecting practices.

Turning to historical museum collec-
tions in the search for a paradigm was
even more problematic. As Philip Fisher
points out in his study of the relationship of
modern American art to museum culture,

as objects became more short-lived
and geared to an ongoing series of
inventions and improvements that
produced, as one side effect, obso-
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lescance, the museum beacame ever
mare skilled at preservation; that is,
at keeping selected things in a
state that would never detericrate
or change.?

Fisher's statement encapsulates my own
experience in the mid-1970s. As soraly
limited as our purchase funds were, perma-
nence was one of the most problematic
aspects of the question of acquisition, since
it is at the heart of the issues of value,
materiality, and institutional function, and
therefore needed to be confronted first in
our acquisition plans. The Semi-Permanent
Collection evolved as a way of rethinking
the idea of fixing works of art in time and
place. Why not acquire works, hold them
long enough to gain some perspective on
the Museumn's activities and values during a
particular period, and then dispose of what
we've held in order to acquire new works?

In the light of today's heated disputes
over deaccessioning, the decision to build
planned obsolescence into The New Museum's
collecting policy can be seen as either a
terrible precedent or a prescient move. But it
was a decision specifically born of cur desire
to match our exhibition and collections
practices to each other, to the kinds of work
artists were doing at that time, and te what
they might be doing in the future.

MNow that almost 20 years have elapsed
since the Museum's inception, the extent of

our institution’s desire to respond to the
7



of Contemporary Art

needs and concerns of a vital, changing,
diverse art community is reflected in its
acquisitions. Unlike wvirtually any other
museum that is seriously collecting contem-
porary art today, our collection is by its very
nature a strange hybrid, an organic rather
than constructed or heavily edited amal-
gam of the rapidly changing attitudes, ideas,
and economics of the past twenty years,
Consequently, the Semi-Permanent Collection
traces a history of artistic judgments, tastes,
and fashions other than the "official’ one
today’s professional consensus projects.
Apparent erors of judgment on our part
may simply be accurate reflections of once-
prevalent concerns. Most institutions prefer
not to air such "mistakes” in the interest of
institutional consistency, standards, and cred-
ibility. Perhaps The Mew Museum's collection
thus far reveals a consistent line of inquiry
into the culture of the period, or perhaps it

illuminates a consistent bias that we may or
may not be aware of. As in any museum,
changes in our curatorial staff also account for
changes in ideas about the value, relevance,
or historical significance of specific works of
art. All this is made painfully or pleasurably
apparent, depending on your perspective, in
this first large-scale exhibition of what since
1977 we have found—and lost.

Above all, | find that the Semi-
Permanent Collection reflects the Museum's
desire to make artistic and institutional
processes visible. Some will say that this has
been done at the expense of the art
objects, by destabilizing them, cutting them
loose from the moorings of history. Others
will be exhilarated by the thought that these
objects have been released and sent back
into a changed world to find new histories,
audiences, and contexts.

Mlarcia Tucker, Director

1 Philip Fisher, Making and Effacing Art: Medern American Art in a Culture of Museumns (New Yotk and Oxford:

Oxford University Press, 1991), p.14.

2 gp.cit, p.26.
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Fleeting Possessions

Introduction by Brian Goldfarb, lohn Hatfield, Laura Trippl, and Mimi Young

Visiting a museum is a matter of going from void to void. Hallways lead the
viewer to things once called “pictures” and "statues.” Anachronisms hang

and protrude from every angle,

Roben Smithsan, *Some Void Thowghts on Museums,® Arts Magazine, Febeuary 1'5'&?.1

For nearly a century, artists have been
launching eritiques of the museum’s man-
date to preserve and display artifacts of
past, distant, and patrimenial cultures. In
the aftermath of the Soviet Revolution of
1917, Suprematist painter Kasmir Malevich
voiced the position that the art of the past
should be burned to make way for work
that reflects contemporary culture and
politics.2 Echaing this anti-preservationist
position in 1967, Robert Smithson’s stark
assessment of the museum as container of
anachronisms points to a broader move-
ment in art's recent past—a movement
documented by Lucy Lippard in her book
Six Years: The Dematerialization of the Art
Object from 1966-72 and analyzed in
Douglas Crimp’s collection of critical
essays, On the Museum’s Ruins.3 As Crimp
shows, contemporary art forms such as
video, performance, and site-specific
installation have joined with photography
to challenge the very mission of the
museum as collector and preserver of the
revered artifacts of material culture. As
these ideas gained currency within art crit-
ical discourse, they served to radically
question the museum's tendency to favor
the acquisition of objects of established
value over contemporary work—work
whose value is so inseparable from lived
experiance that its future value as artifact
is difficult to gauge or insure.

This challenge to the function of the

museum as treasury—and so to the curator
as guardian of the past—has taken place
on a number of fronts. Works in highly
reproducible media such as video and
photography confound the museoclogical
system of assigning value to the unigque art
object. Performance and site-specific
installations, works constituted as much
through setting and the temporal dimension
as through materials, can be classified as
events and not simply as artifacts, compli-
cating the museum’s task of preservation
and display. How to assign value to a work
of video art that can easily be duplicated?
How to preserve and display, for example,
a Krzysztof Wodiczko projection onto a
public site, or the sustained art/life
performances of Linda Montano? Further
complicating matters, interdisciplinary and
conceptual art practices introduced in the
sixties and seventies wreak havoc with the
established system of classification where-
in works of art are categorized according
to media (painting, sculpture, photography)
rather than context or meaning.

The New Museum of Contemporary Art
was established in 1977 precisely to embrace
such process oriented and conceptually
based work—work that seemed to have
no place in the museum as traditionally
defined. If the task of "dematerialized” art
was to emphasize art’s potential as a
mode of public interaction, the mission of

The Mew Museum was 1o (continued on p.12)
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Exhibitions and projects at other institutions addressing cellecting practice ®

A Timeline runs throughout the catalogue
from 1977 to the present. Events related to

collecting practice

Events and exhibitions outside of the Museum
appear on the upper half of the timeline.

18 19 20 21 22 23 24 25 36 27 28 29 30 01 02 03 04 05 06 07 0B

Exhibitions and programs at The New Museum Exhiliition Title
appear on the lower half of the timeline. New Museum Programs opening date

where exhibitiontoak place

Exhibition Title EXHIBITION DATES

i Curatords), Institution, I:l".y'

Statements concerning The Mew Museum,
its Semi-Parmanent Collection, and collect-
ing practice in general by artists, curators,
critics, and trustees appear intermittently.

Artists: List of artists

Press: Quotes from reviews of exhibitions

Information on -
The New Museum's
major exhibitions

—@ Reproduction

of warks acquired
in relationship to
The Mew Museum's
exhibitions

Description of exhibition excerpted frem original catalogue or
brochure essay.

{alllexhibition deseriptions by Marcia-Tucker
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@ Daniel Buren, “Les Formes: peintures” and “Les Couleurs: sculpture,” Centre de Georges Pompidou, Py

The New Museum of C

ntemporary Art

A survey completed by the Internatienal Foundation for
Art Research reveals 154 out of 235 museums surveyed
have been robbed in the last five vears, 104 of which were

robbed during visiting hours.

JAN

FEE

The Mew Museum of Contemporary Art

Daniel Buren, Place and Placement: a wark in situ, The Milwaukee Art Centere

The Turkish governmant files suit
etropolitan Museum of
Art for the return of antiquities
illegally excavated and exported to

against the

the U5, in 1¥66,
MAR

Soviet art collector George Costakis
is given permission to remove 15 to
ED% of his collection out of country;
the remainder is confiscated by the
USSR
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The Mew Museum

opens with temporary
headguarters on Hudson Street
and exhibitions located off-site.

facilitate the art works entry inte public
life. The Semi-Permanent Collection was
conceived in 1978 as a means of directly
engaging with the politics of collection
and preservation and with art's public
function as affirmed by contemporary art
of the late sixties and seventies. Founding
director Marcia Tucker, in her preface to
this catalogue, summarizes the paradox of
creating a collecting paradigm dedicated to
the perpetual present: "Could a collection
of contemporary art remain contempo-
rary?" she asks. Collecting art from the
present inevitably shapes future relation-
ships ameng museums, artists, the art
market, and the public. Tucker and the
curators who started the Semi-Permanent
Collection confronted vexing issues ranging
from the logistical to the more broadly
historical and political.

The Mew Museum's answer was to

create a policy that, in an on going and: -

practical way, opens a critical wedge
within institutional conventions of art

collecting. The Semi-Permanent Collection
12

was set up to engage these questions
through its very structure and function. The
general operating guidelines are simple:
from each major exhibition, the Museum
seeks to acquire at least one work for its
collection. After a designated period,
works within the Collection are deacces-
sioned in order to create space for new
additions. Works acquired from Museum
exhibitions are retained for no less than
ten years and no more than twenty. Works
acquired through other means (i.e., pur-
chased or donated by museum patrons)
must have been created within the past
decade and must be deaccessioned by
the end of a ten-year period. As works
rotate into and then out of the Collection,
the Semi-Permanent Collection itself serves
to call collecting practices—habits, values,
investments, and beliefs—continually into
question.

The Mew Museum’s collection is,
essentially, a constantly changing body of
work, an anti-collection of sorts that con-
tinually renews its status as a resource of

contemporary work, rather than a monu-
ment to the past. The semi-permanent sta-
tus of all artworks in the Collection—not
just particular works deemed to be of
lower quality or outside a particular col-
lecting focus—serves to maintain and
underscore the Museum's emphasis on
current developments.

If much art of the sixties and seventies
challenged the status of art as object,
projects like The Mew Museum's Semi-
Permanent Collection proposed to
destabilize collecting practice. Within the
museurn profession the deaccessioning of
artwork is a touchy subject. On the most
basic level, the notion of selling from a
museum collection contradicts the man-
date of museums as guardians of cultural
patrimony, threatening to undermine the
distinction between institutions with
responsibility te the public and private
dealers or collectors. Nearly all museums
deaccession, but usually it is done dis-
creetly, almost secretively. When works of
art are sold they are often literally

expunged from a museum's records as if
they had never been owned—leaving little
trace of the transaction.* The notion of sell-
ing off work intermittently is controversial;
to make deaccessioning a defining charac-
teristic of a collection is transgressive. The
idea is not entirely new; The Museum of
Modern Art's founding director, Alfred
Barr, had experimented with the design of
a constantly changing collection in the
early days of the institution.’ Howewver, it
is interesting to note how the temporal
window defining the contemporary has
narrowed since the initial half of this
century; Barr had suggested that in order
to remain modern the museum should
disperse works within fifty years of an
artist's death.

The straightforward logic of the Semi-
Permanent Collection is deceptively neat.
In practice, the results of its guiding

..principles are less crystalline. The anti-

preservationist politics of the collection
successfully mitigate the establishment of a

"earrect” or authoritative version of contem-
13
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e Daniel Buren, “Step by Step, Up and Down, In and Out,” Europe in the Seventies: Aspects of Recent Art,

NY State Apieals Court upholds a ruling that executors

of Mark Roth

o' estate acted in negligence by sellin

798 of Rothke's paintings to art dealer Frank Lloyd below
market value. The executors of Rothko's estate, LI

and Lloyd's Marlbarough Galleries are fined $9.2 million.
APR

MAY

The Mew Museum of Contemporary Art 197

The Art Institute of Chicaga Pictures, Artists Space, New Yorke

The J. Paul Getty Museumn announces
receipt of bequest of $700 millicn
fram the J. Paul Getty Trust.

JUN
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parary art history—but the avoidance of a
singular historical narrative, or a unitary
vision of what contemporary art is, gener-
ates a whole new set of logistical and
histarical questions for the curators faced
with creating a coherent presentation of
the collection in this exhibition. What are
the implications of constructing a past
for an institution that has vehemently
challenged the tendency of museums to
look back on art history? How would we go
about representing the transitory nature
of this collection—that is, how might we
present works in a manner that signals
their impending removal from the collec-
tion? How to facilitate critical reevaluation
of the Museum's past while remaining
responsible to the artists in the collection?
Considering that some of the artists in the
collection have vanished from public view,
to what degree should the exhibition
attempt to justify or support the selections
of past curatars in the face of shifting
values and tastes? If much work of the

sixties and seventies was about the demate-
14

rialization of the unique art object, is the
Semi-Permanent Collection about the
dematerialization of the individual artist as
the revered subject of art history?

We were also confronted with larger
conceptual considerations. In conventional
museumn practice, permanent holdings are
the core material for constructing a particu-
lar view of what is valuable; that is, what is
worth knowing about, as well as what
objects are worth ewning. A permanent
collection also establishes a particular
narrative about an art historical past. The
Mew Museum’s focus on the changing
nature of contempaorary art and its larger
mission, to facilitate lived discourse
rather than establishing art historical
narratives, has created a situation where
the collection is relatively marginal to its
exhibition practice. Historically, museums’
programs were, for all practical purposes,
synonymous with their permanent collec-
tions. The New Museum instead features
temporary exhibitions of work that it
doesn't own—very recent [Continued on p.18}
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Memory
opens

Main Gallery

MAY 10 - MAY 21, 1977

Memory

barein Tuckes and The New Museum for C Space, NY

Artists: Sarah Canright, Brenda Goodman, Steve Gwon,
Kent Hines, Ronald Morosan, Earl Ripling,
Martin Silverman, Katherine Sokolnikoff

Prass:

Mary Lieberthal, "Breaking the Rules at The Mew Museum,” Newsday, November 12, 1978,

accessioned
Martin Silverman

! Memory is at once selective
and all-emb ;

'_ e, archetypal ones, We carry
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feelings, relationships, places.
t them in an attempt tc
—a5 We Were, as we'are, as
t become—with others. Each artist in
xhibition transforms this aspect of the
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human orgapism inte a language for the eyes,




The Soviet government enacts
stricter enforcement of
regulations on the export of
art and other national treasures,

JuL

Dealers and artists boycott California’s
Resale Royalties Act which requires
dealers to pay artists a 5% royalty fee
on the resale of their works.,
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New Wark/New York

opens

Main Gallery

New Work/New York JUN 25 - JUL 13, 1977
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Four Artists
The Mew Museum opens
acquires permanent space
at the Graduate Center
of The Maw School
for Social Research

on &5 Fifth Avenua,

Main' Gallery

AUG 20

ar-The Instituteiof

SEPT. 20, 1977

centemparary Ard, Tokyo

Four Artists: Drawings

The Maw Museum; coordinated By Michiko Miyarmate

e d 0 That Mew Museum fon Gaklery ot Julyand August Woodstack N

Don Dudley, Edward Flood, Jonathan Santlofer,
Claudia Schwalb, Jack Solomon, Marianne Stikas

Artists:

accessioned
Marianne Stikas
Untitled, 1978

igurativ
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Artists:

Sharon Haskell, Bill Jensen, Dennis Kardon, Donald Sultan

accessioned
Dennis Kardan
Daddy’s First
Kiss, 1988
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The MEA awards §27 millian in challenge
grants to cultural institutions. Mo alternative
exhibition spaces or contempaorary art

canters receive funds.

The Hamburg police capture a
vandal who confesses to 14 incidents
of damaging valuable masterpiece
paintings in German museums by

- throwing acid on them.
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Ad Reinhardt's painting
Black is vandalized
at Christie’s.

HOV DEC
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Early Works

opens

Main Gallery

pieces or work that was created specifically
for the occasion. The Collection is in some
sense designed to serve as a trace of these
tempaorary programs. The Museum's strong
commitment to developing the genre of the
thematic exhibition resulted in a parallel
and even more transient set of collec-
tions—each brought together only to
be immediately dispersed.® The Semi-
Permanent Collection thus became a partial
extension of these passing collections.

It can be argued that the most telling
characteristic of The New Museum's col-
lection is not its semi-permanence, but its
secondary status in relationship to the
Museum's exhibition, events, and educa-
tional programming. With very limited
purchasing funds, work was acquired
largely through the generous donations of
exhibiting artists and museum patrons. As
a result, the Semi-Permanent Collection
became a semi-intentional artifact of the
Museum’s exhibition history. And, like any

artifact, it is partial and subject to a range
18

of interpretations. In this respect the
Semi-Permanent Collection presents
symptoms of shifting concerns rather than
a seamless representation of the institu-
tions identity or a coherent discourse on
contemporary art. An attempt to compre-
hensively register or represent the curatorial
sensibility of the Museum was never
intended or undertaken.” Consequently
the passion for category and organization
that marks most permanent collections is
strikingly absent from the Semi-Permanent
Collection.

The resulting lack of homogeneity of
the contents of the Semi-Permanent
Collection allows us to consider the
seemingly irregular or uneven judgments
that comprise any museum’s history. It
reads more like fragments of an expedi-
tion through time than a cleanly written
chronicle. Uncomposed and uncensored,
the Semi-Permanent Collection evokes
many untended collections—those that
accumulate in  closets, (Continued en p.25)

Early Works by Five Contemporary Artists NOV 11 - DEC 3

ausan Logan, Allan Schwartzman, and Marcia Tucker

Artists: Ron Gorchov, Elizabeth Murray, Dennis Oppenheim,
Dorothea Rockburne, Joel Shapiro

Press:

John Russell, “Art: The Mow Museum, Where Small |s Beautiful,” The Mew Yark Times, November 11, 1977,

——— @ accessioned
Deaccessioned g“r“"rh"ﬂ:ﬂ Rockburne
Winter 1989 opol C, 1977

izt This exhibition is an opportinity to re-examine early work by five
artists whose importance s clearly established in' 1977, but whose earlier work
rarely, if ever, received public exposure. It is an opportunity, for artists and
public to explore some of the issues raised by this work in relation to more
recent pieces that have since had exposure and even have become well known.

Our intention, in this exhibition, is to examine these crucial early works in the
light of the evelution of the artists' careers to date, and to see in what way these
pieces anticipated presant concerns. The exhibition is part of‘a series which,
periodically, will re-examine early works by artists both in and out of New York City.

Eardy Wiarks by Fly Arrrary & atalaque




#Christian Boltanski, Arbeiten 1948.1978, Badischer Kunstverein, Karlsruhe, Germany

The Romanian government seizes

ma rivate collections of Rumanian

and Western art and closes more

than 12 private museums in an effart

to control creative expression, N

—

A statue of Buddha valued at $500,000,
stalen during its transport from Thailand
ta Denver, is recovered in Chicago’s
Maxwell Street flea market.

FEB
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"Bad” Painting

i Marcial Tuckar

Artists: James Albertson, Joan Brown, Eduardo Carrillo,
James Chatelain, Cply, Charles Garabedian,
Robert Chambless Hendon, Joseph Hilton,
Neil Jenney, Judith Linhares, P. Walter Siler,
Earl Staley, Shari Urquart, William Wegman
Press:

John Perreault, “*Bad® Is Good,” The Soho Weekly News, January 26, 1978,

151617 18192021 222324 3526 27 28293031 01 02 03 04 050607 0809 1011 314151 18192021 222324

“Bad"” Painting

opens

Terry Allen
Benefit Performance
st Lone Star Cafe

“Bad” Painting
PFanal discussion
with Jeseph Hilien,
Margia Tuckes,
Shari Urguar,

Jufl Way,
maderated by
Iresng Sandler

JAN 14 - FEB 28, 1978

accessioned
James Albertson
Sex, Vielence, Religion,

and the Good Life, 1976

accessioned
Joseph Hiltan
A Wood Near Athens, 1974

accessioned
Eduardo Carrillo
Untitled, m.d.

accessioned
Robert Chambless Hendon
Mallard with Friend, 1977

accessioned
Robert Chambless Handon
Outside Chippawa Falls, 1978




Melson A, Rockefeller :
announces plans to make his
extensive collection available
to the public via fine art
reproductions and books.

Former Brooklyn Museum chief curater is
sued for the return of 38 objects from their
American Indian art collection. Thay were
deaccessioned for significantly less than
their true value. APR

i_ MAR

¢ Museum of Contem porary Art 1978

A Duteh artist whe had been discharged frem

Michclas Poussin's
a mental hospital slashes Van Gogh's Self

painting Adoration
of the Golden Calf is Portrait in Gray Hat at the Vincent Van Gogh
slashed at the Lendon State Museum.
Mational Gallery.
MAY
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Alfred Jensen
opans

Main Gallery
Alfred Jensen: Paintings and Diagrams
From the Years 1957-77

righi=-Rnox

Alfred Jensen

Artists:

Press:

Jill Dunbar, “Jansen Magnificent at New Mussum,” The Villages, Masch 23, 1978.

Deaccessionad
Spring 1785

| use multie

s method Beca

| find in the sguare
bilities of time 1

| use tF
boundarie
structu

forms. My daughter Anna saic
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New Work/

Alfred Jensen
Lacture and discutsion MNew York
opens

Main: Gallary

New Work/New York

and Marcia Tuckier

MAY 13- JUL'8, 1978

Susan L o Allar Sehwartzeman,

Susan Dallas, Lynne Elton, Steve Keister,
David Middaugh, Fred Smith, Jeff Way

Press:

Pater Frank, “Ta Be Young, Gifted, and Avant Garde: 11" The Village Voice, July 3, 1978,



The New Museum of Contemporary Art

The Smithsonian Institute Jorge Ortiz Pating sells
announces that 257 works of art |  his primitive art collection
lent to the White House aver the| at Satheby's to help
ast 30 years cannot be located. | recoup the 52 million
Blnat disappeared during the ransom paid to return his .
JUN @ Nixon Administration. kidnapped daughter. JuL

the 20th centu

the Asia Society,

he Mew Museum of Contem porary A

John D. Rockefeller |1l dies at age 72. His
collaction of American art from the 17th to
is bequeathed to the Fine
Arts Museumn of San Francisco and approxi-
mately 300 Asian art objects are given to

AUG

—
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Susan Dallas
Digmionstration

Jeff Way
Parlgrmance
) accessioned
Jaff Way
Untitled, 1977

attics, and basements. It resonates with
what is absent as much as as much as
with what is present. Rather than present-
ing a linear history of the recent past, the
collection exhibits numerous trajectories,
many suspended or ending abruptly, thus
underscoring the illusory nature of the
contemporary. Where are many of these
artists today? Why has their work ceased
to be part of recent exhibitions?
Temporarily Possessed is part of an
expanding public discourse that addresses
collections and exhibitions themselves as his-
torical artifacts—a discourse that traverses and
links a range of disciplines. Within the art
world, a tradition of "institutional critique”
has taken root over the past two decades
through numerous exhibitions and artworks
that illuminate the institutional structures
that control the presentation, collection,
and circulation of artworks. A condensed
genealogy would include the work of Marcel
Broodthaers, Michael Asher, Daniel Buren,
Hans Haacke, Allan McCollum, Adrian Piper,
Louise Lawler, Group Material, and Andrea

33. DID‘E!HM!JEMQ'?EBMIBII 121314151617 18192021 2223242526 272820303101 0203 04 0506 07 0B 09 10 11

Fraser. In anthropology, the work of James
Clifford among others has examined how
the propagation of Western culture has
depended on the practice of ethnographi-
cally "collecting” other cultures. & similar,
though less literal, critique of the construc-
tion of Western identity has gained currency
in a number of disciplines and in what is
loosely termed cultural studies—a critique
that draws parallels between the construc-
tion of self and practices of accumulation.
Cwver the past few years such artists as
Jimmie Durham, Renée Green, James
Luna, and Fred Wilson have drawn these
diverse strains of thought together, using
the rhetoric of ethnographic collecting
as a point of departure for critical com-
mentaries on exclusionary tactics at work
within the institutions of the art world
as well as in the culture at large. Following
the lead of these artists, a number of
curators have organized self-reflexive
exhibitions examining Western norms of
collecting and presentation. For example,

an exhibition such as Art/Artifact at the
25



The Mew Museum of

Contemporany Art

Metropolitan Museum of Art to

construct new European painting

galleries.

SEPT

Art collector Andre Meyer dies ang
begueaths a $3 million %ift to the
o

The Mew Museum of Contemporary Art

ocT NOV

Two Evenings of
Sole Performance
Bob Carrol,

Jo Harvey Allon,

Ron Lintke, Marta Renzi

e
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Outside

Outside | Oct 18 Margaret Miller
Mew Yo rk MNew York | Oct 25 Philip Linhares
opens LeCtures on Det 26 Anne Facke

contemparary | MoV 01 Robert Murdech
ereative activity Movw 08 Dave King

in the United States
and England

Main Gallery

Qutside New York

Susan Logan, Allan Schwartzman, and Kathlean Thomas

SEPT 23 - NOV-11;,:1978

Center for African Art in 1988 demonstrated
the way in which differing approaches to
display—from the curiosity cabinet of the
late nineteenth century and the natural
history museum display, to the style of
presentation employed by a contemporary
art gallery—radically alter our perception
of a given object, effectively questioning
its status and very nature as an ocbject in
our culture.

The formulation of the Semi-
Permanent Collection in 1978 can be
located within the history of these critical
developments in the field dating from the
late sixties. The minimalist and structuralist
sensibilities that predominated in the sev-
enties are reflected in the conception of
the Collection’s guidelines as a simple
systemic solution to broad economic
and social challenges. In one sense, the
occasion for Temporarily Possessed was
the recognition that the Semi-Permanent
Collection—both its conceptual frame-
work and the unlikely assortment of works

that now form its contents—was ripe for
26

re-examination. This exhibition was
designed to provide an opportunity to
examine what purposes and whose inter-
ests the flow of work through the
Collection reflects.

Perhaps at this point the cultural and
economic contexts have changed so as to
undermine the principles which structure
anti-collection. As the staff increasingly
receives inquiries from artists and scholars
interested in The New Museum’'s past
activities, it is becoming apparent that the
Museum's resistance to traditional modes
of collecting may indeed lead to erasure
of its particular position—undermining its
value as @ model of intervention. If con-
tempaorary art making is often formulated
in radical opposition to tradition, lack of
access to the past also places limits on the
meaning of the present. And as The New
Museum approaches the end of its second
decade, the immanent deaccessioning of
many of the earliest works threatens to
distance the institution from its own histo-
ry and past community of (Continued on p.31)

Artists: Katherine T. Carter, Tom Hatch, James R. Hill,
Alexa Kleinbard, Janis Provisor, Dan Rizzie

Prass:

Peter Frank, "Cutside, Inside, All Around the Town,” The Village Voice, Movembaer 13, 1978,

The New Museum is happy to present paintings, drawings, and
sculpture by six artists who are living and working outside New York. This is the
first of a series of such exhibitions, whose aim is to show New Yorkers some of
the extraordinary variety and vitality of the art being made around the country.

The artists in this exhibition are not well-known, nor have ther been exhibited
extensively in their own regions. This isidue to many factors, but principally

because there are fewer opportunities to show—fewer museums and galleries—the
farther away from major art centers one gets. The work of each of these artists

s easy categorization, providing welcome, eccentric vision which may in
part result from their isolation from'a larger art community.

Outslde Mow York catalpgue



Michael Asher, untitled project, The 73rd American Exhibition, The Art Institute of Chicagoe

The Mabil Oil Carparation

Tnam piniings b begins collecting contemnporary art.

Paul Cezanne worth
between $2.5 and
%3 million are reported

[ missing fram The Art
[ DEC W Institute of Chicage. DEC JAN
el |
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Barry Le Va

| opens

allery
Barry Le Va: Four Consecutive Installations
and Drawings 1967 - 1978 DEC

5 AT

Barry Le Va

accessioned

Tem Hatch
Il Single Stick as Cube, 1974
(it | Press:
il accessioned
I Alexa Kleinbard
Marine Creatures, 1985 Hilton Kramer, "Barry Le Va: Four Consecutive Installations and Drawings 1947-1978,°
The Mew York Times, January 5, 1977,
&l

y Fathne

accessioned
Janis Provisor
"F,* 1980
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Art

he Mew Museum of Contempeorary

®Daniel Buren, Space as Support, The University Art Museum, Berkeley

[ Mealson Rockefeller bequeaths
[ 1,610 works of primitive art to the
Metropolitan Museum of Art and
donates 23 modernist paintings
to The Museum of Modern Art.
FEB MAR

The FBI is asked to investigate
25 paintings damaged in Mational
Gallery of Art since Dec. 11, 1978,

The New Museum of '::-.-'.'.'-F:'[I.'."I'I"FI:IFL'II":.-' Art

Museum des sacrifices/Museum de I"argent, The Centre de Georges Pompidou, Parise

Boston Athenasum suspends plans to
sall two portraits of George and Martha
Washington by Gilbert Stuart after city
officials seek a court restraining order
en the sale. The ety elaims the paint-

APR ings are a part of the public trust.

The Invented

Landscape
opens

Main Gallery

The Invented Landscape

I:hri".l:-::lph{‘r Enl.]li'.'.h. guest curator

. Artists: Peter De Lory, Bonnie Donohue, Victor Landweber,
(i David Maclay, Martha Madigan, Richard Ross,
Tricia Sample, Michael Siede, Carl Toth, Gwen Widmer

fiEen e Landscape has long been one of the most traditional of photo-
graphic genres. Even in the mid-sixties when experimental work challenged
the autenomy of the straight print, the landscape remained bound to essentially
nineteenth-century assumptions. In.-recent years, this situation has changed:
Photographers have started to produce work that clearly derives from the idea
of landscape but also' guestions the established conventions of landscape
photography: The Invented Landscape brings together.some of these alterna-
tives to the traditional landscape photograph,

Chrissaphar English, The lnvantaed Lo fscape catdlogue
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exhibitors. The principles of the collectien,
designed to resist the dominant forces of
the seventies art market and historical can-
gnization, might in the current atmosphere
threaten to make the Museum complicit
with notions of obsolescence and the
march of fashion. This is symptomatic of
the increasing challenge to The MNew
Museum’s ability to remain critical of its
own institutional practices as it grows
older—a challenge that points to the simul-
taneously radical and reactionary nature of
engaging with the construction of history.
However, if the structure of the Semi-
Permanent Collection had not eventually
given rise to such contradictions, its original
spirit would have been unfulfilled.

Motes on the structure of the catalogue:
The works in the current exhibition are
ammanged chronologically in order to high-
light the correlation of the Museum’s
accessioning and deaccessioning practices
to its exhibiting history. This catalogue is
designed to elaborate more fully this rela-
tionship. The pages that follow form a

timeline which features information on all
major exhibitions and public programs of
The Mew Museum along with reproduc-
tions of those works associated with these
programs that have been acquired for the
collection. Augmenting this chronclogy are
selections of notable events outside the
Museum that signaled important changes
in the practice of art collecting and that
trace the increasing number of exhibitions
and artists’ projects which critically address
these practices. Finally, the catalogue is
punctuated by reflective statements and
quotations by former and present New
Museum curators, artists, patrons, and others
who have been "temporarily possessed”
by the Museum throughout its eighteen
years. A comprehensive list of all works
accessioned to and deaccessioned from
the collection, including works acquired
through decisions unrelated to the
Museum's exhibitions, forms an appendix
at the back of the catalogue.

Briam Golddark, John Hatfield, Laura Tnppl, Mimi Young,

co-curators

n



Three paintings by Cezanne are stolen Sotheby's auctions Benjamin Sonneberg's
from the Art nstltute of Chicaga. art and -‘mtn:gles collection bringin

A farmer am;l_: oyee is discovered to a total of 34.7 million, the auction Euumi

have stolen the works after seeking a largest sale of an individual’s collection
£250,000 ransom for them. of art and antiques.
MAY Jn luL
—_
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Sustained Perspectives: A New York Community Dialogue Series The 1970s in o Bieterial
Artist and the Community: Jennifer Bartleti, Ron Gorchow, Gaylen C. Hansen, opens

Visions o MM.MM.“TMIM Framework
opens May§ At Writing and Criticlsm: Nicolas Calas, Douglas Davis, Lucy Lippard, Jossph opens

Mashock, Carter Rsteliff, Barbars Ress, Iring Sandlor

May 14 Museums and Exhibitions of Conternporary Art: John | H. Baur, Linds Catheart, Linda
Shearer, Marcia Tucker, Palmer Wald

May23  Gallories, Artists, and the Public: Leo Castelli, Ameld Gimcher, Betty Parsons, Holly
Salomon, Sock Truman

May 30 Collectars and the Private Patronage Systerm: Richard Brown Baker, Willism Coploy,

Mairn - Gallery Traveling Exhibition

Sustamed Visions APR 23 - JUN 23, 197¢ The 1970s: New American Painting JUN 15, 1979 - FEB 10, 1

Susan Logan, Allan Schwartzman) and Kathleen Thomas . Allan Schwartzmar legn Thomas, and Marcia Tucker

Sponsored by: The United States information Agency (UIS1A)
Traveled to:  ltaly, Denmark, and Eastern Europe

Artists: Micholas Adricana, William mmmmmmmmmmwmm&rﬂm
Chuck Clese, Richard Estes, Audney Flack, Charles Garabedian, Ron Gonchow, Robert Gordy, Mancy Graves,
Goorge T. Green, Mancy Gressman, Richard Haas, Al Hald, Neil Jonney, Bl Jorsen, Alex Katz, Jane Kaufman,
Syhia Plimack Mangold, Brice Marden, Bill Martin, Ree Morton, Elizateeth Murray, Jim Nutt, Howardena Pindell,
Dorothea Rockburne, Susan Rothenberg, Ed Ruscha, Joan Snyder, Eard Staley, Pat Stelr, Gary Stephan, John Torroans,
Jnck Whitten, William T, Wiley, Robert Zakanitch, Joa Tucker

Artists: Gaylen C. Hansen, Claire Moore, Salvatore Scarpitta

accessioned
Claire Moare

accessioned
| Locked A Lot Like My Father, 1979

Joe Zucker
The Wark Day Problems
of Gregor Mendel, 1974

accessioned
Alex Katz

Untitled, n.d. accessioned

Chuck Close

Self-Portrait/White ink, 1978

This e ] 5 : alisigni )
cance taus b E using 3 Ings, 2::ai5‘él§:fd
. accessioned  Desert Nights #2, 1977
FHansen; Terry Allen

o Desire, From a Duet
g of False Evidence, 1978 Desccessioned

Winkar 1990 Deaccessioned

Winter 1590

- —@ accessioned
whom L|'|.a-1|r |r|h.ar;_|r|1.'..- an L 8 Richard Estes
cal im for Inu—1|r "'Jﬂrk—hcur;- peen a const: n;:ri“n"',:::;d Danbury Tile, 1972
|- ¥ B
accessioned accessioned
Ron Garchow Sylvia Plimack Mangold
Despardo, 1979 Untitled, 1977

a3



The Whitney Museum of American Art
receives its third largest bequest to date:
a gift of 800 works by painter Reginald

The Japanese government donates
£1 millien each to the Metropolitan
Museum of Art, the Asia Society,
and the Smithsonian Institute for
prajects relating to Asian art.

raries, from his
arsh.

Marsh and his contem
. widow Felicia Meyer

SEPT

Citibank and Sotheby's announce
an agreement in which Sotheby's
will act as Citibank’s advisor on
art investrents for its clients.

ocT
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Dagar Ane
Performance b’
Gunderson Clark

AUN 30 - SEPT 15, 1979

and Kathleen Thomas

In a Pictorial Framewaork

Susan Logan, Allan Se

Phyllis Bramson, Gunderson Clark,
Finley Fryer, Story Mann,
David Saunders

Artists:

accessioned
David Saunders

Lady Grey, 1989

accessioned

Phyllis Bramson

Black Often in an Unscheduled
Performance, 1979

itless mo
EAT

of Tive

ing another of the
ictorial Fra ol

30 01 02 03 04 05

David Saunders

Artist represented in the Semi-Permanent Collection

Asked to comment on the inclusion af his wark in
the Semi-Permanent Cellection, Saunders submitted the
following description of his portrait, Lady Grey.

I try to capture the complexity of
life, the commingling and interchange
between the interlocking levels

of reality, between imagination and
perception and actuality. These
disparate layers often have a
physical equivalence. I distinguish
between levels of meaning by my
choice of form, material, and style.
Lady Grey, a portrait of Marcia
Tucker, is one in a series of works
constructed on three superimposed
layers. The foundation layer is an
abstract expressionist pastel of
impassioned physicality that evokes
the natural conflict within the life

Dimensions
Variable

opens

force that echoes throughout my work.
Floating in that primordial cloud is
an original 1805 Boydell steel-
engraving, illustrating Shakespeare's
King Henry VI. On that support,

I drew the portrait in pastels as

if carving its volumes out of the
mass of narrative information in the
print. Lady Grey responds to the
gngraving's implied light source as
an expression of an inspiring
visionary personality. Out of respect
for Marcia Tucker's modesty I play-
fully re-titled the work aftter the
virtuous character from the play who
is eventually acclaimed the Quaeen.

35



(it n r aNNoUnces The Los Angeles Commun; The Los Angeles County Museurn of Art
| E%snaslybr; rEi::E‘I:S rmillion Rcdwaluplaerlt Agency g receives a 3 million matching gift from
over the next 5 years to buy announces plans for a m : the Atlantic Richfield Campany to build
paintings and other historical as part of a £500 million urhg. the Atlantic Richfield Gallery for
chjects for the White House. renawal project in downtow, Contemporary Art, DEC
I NOV Los Angeles.
[t —_—
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New Work/
| C te 5 rt {4 Positive or Negative Influence on the Ars)  how 3 Art and Folitics Window at 65
| PRSI, Jack Boulton, Gidean Qﬂi.m Christn, Barbara Gladstone, Serias of three symposia in Fifth Avenue Mew York
| Harss Hancke, Mary Laniar, Robin Winters respanse ta the need for dislogue Mary Lavnlvy opens

Mel Edwards, Colin Fitzgibbon, Richard Goldstein St wenhibmie: ko
[eater Kearse, Jim Rhaeinish, Carrie Rickey
Populism and Elitism: Aesthetic Contral and Public Involvement  Nov 17
Stefans Eins, Robart Godivey, John Halpom,
Jenng Holzer, Luey Lippard, Marcia Tucker

il Populism and Elitism: Censorship Nevio o controversil political socil,
|

san Galiory,

Dimensions Variable SEPT 29 - NOV 29, 197! New Work/New York DEC 81979 - FEB 8

Su=an Logan, Allan Schwarteman; and Kathleen Thomas susanLogan and Allan Schwartzman

Artiste: Nancy Arlen, Louisa Chase, Rudy Heintze,
F. L. Schroder, David Wells

James O. Clark, Gary Allen Justis, Ann Knutson,
Cork Marcheschi, Stephen Miller, Carlton Newton,
Mike Roddy

Press:

William Zimmer, “New Year, New Work,” The Soho Weekly NMaws, January 3, 1980,

The five artists.in this exhibition strive to'excite, energize, and give
e to their audience through the directness and sensuousness of their
. A current tendency, evident here is the adaptation.of novel or entertain:
ing gualities to serious-art, in erder to fuse'public and private concerns. In his ar
her own/way, each of the artists puts forth the notion/of making artias “playing,’
each relies on his or her resourcefulness and inventiveness for unexpectedly
uctive or humorous imagery, materials, and methods.

Sukan Cogancandi Allan' Sohwartzmar, Moy




& Joseph Beuys, "Wirtschaftswerte,” Museum van Hedendaagse Kunst, Gent, Belgium

1

l'aj The Depository Institutions The Guggenheim The Visual Arts Progras' Sophia Loren loses her bid to reclaim The Neuberger Museumn invites
Deregulation and Monetary Foundation takes over at First Bank System in | $3.8 million art collection seized visitors to help choose a work
Centrel Act passes, substantially | Peggy Guggenheim's art Minneapolis is created | by ltalian customs officials to settle to accession into its permanent
loosening government control £ llact:'-:inn iand palazzo in tax claims against her husband. collection by casting a ballot.

ing i i . [taly.
JAN ?hnat!l-lgﬂg'il.-i ing industry during nice y. FEB MAR
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Ree Morton

Window at &5 | opens The Minorities Dialogues

Fifth Avenue Series of maetings on the concerns.

John Ahearn of emerging anists of color, with

r Linda Goode Bryant, John Mealy,

Hawardena Pindall

Gallery

Ree Morton: Retrospective 1971 - 1977 FEB 16 - APR 1.

Kllgn Schwartrman and Kathleen Thomas

Traveled to:  Contemporary Arts Museum, Houston; University of Colorade Museum, Boulder; Albright-Knox

accessioned Art Gallery, Buffala, NY: Renalssance Society at the University of Chicago
Mancy Arlen
Lenore Sea Serpent, 19§ Artists: Ree Morton
Press:
Lils Harnete, "Ast,” Cua New York, April 11, 1980,
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of waork s

farthe first time the
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Mew York's Museum of Modern Art A lLos -ﬁ.rnai : oF | . . o
acquires seven paintings by lackson order p |b|l:|'n.ﬁ1{:hr|5.tle's from selling five contempeorary Incorporated begins collecting fine

eles superior court issues a temporary restraining Phillip Merris Companies

Pallack. Faur are purchased from Pollock's
wife, Lee Krasner, and the remaining three
are donated by Krasner to the Museum.

APR MAY

art which will be housed in their

intings from The Morton Simon Museum in Pasadena,
i d new Mew York headquarters.

allowing a suit by former trustees, claiming the Museum
has compramised its contemporary art collection through
frequent deaccessioning, lending, and lack of display. JUN
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Outside ,
Window at &5 A Different Kind of Hﬂf'lndow at &5
Fifth Avenue MNewYoark Spook House Fifth Avenue
Laurie Hawkingon opens Perfarmance by Patiosville Jefi Kpons

Main Eﬁllrzf'_.l

Qutside New York: The State of Ohio APR 26°- JUN 26, 1980

i St S chwartzman

Artists: Ginna Brand, Donald E. Harvey, Peter Huttinger,
Allan L. Jones, Robert Kohn, Janis Crystal Lipzin,
Kenneth Nevadomi, Sandy Rosen, Larry Shineman,
Chris Steele

e [

William Zimmaer, “Ohio F'|iylr!..' The Saha w"“r MNaws, May T. 1980,

=i =i ws This exhibition attempts to present the diversity.and durability of
art being made in Ohio; by artists who |ive there because they want to.
Included are several artists from each of the state’s major centers—Akron,
Cincinnati, Cleveland, Columbus and Dayton. As this selection:shows, art being
made in Qhio has little “regional’ character, at least when compared to
Chicago or Texas. There’s no perceptible unifying sensibility or tradition to
which a given community ‘adheres. Much of Ohio's art is energized, informed,

exciting, vital. A great deal of the activity—at least in Akron, Columbus, and
Dayton—is centered around universities: faculties, students, dropouts, and
opponents.

Allan Schiwartzman Outside. New York catalogues®

Beatnicks fram Akren, Ohio

Alan Schwartzman

rator 1¥s/

| had been Marcia's assistant at the
Whitney Museum. When she was fired in
the fall of 1976 and decided to start a
museum of her own she asked me to join
her. At the time she had been told that the
Whitney would no longer emphasize new
art, 50 she decided her museum, The New
Museum, would always be devoted to new
art. In a sense | was the first employee of
The Mew Museum, which we started in
January 1977. We had an office at the Fine
Arts Building, which housed Artists Space,
Printed Matter, the Julian Pretto Gallery
and its offshoots, and various performance
artists who lived for double-digit rents in
shabby rooms warthy of Sam Spade. The
building became what | think was the first
expensive loft condo in Tribeca, and today
it also houses the fashionable Japanese
restaurant Mobu, | wrote the first budgets
and grant applications, answered the
phones, typed the letters, and attended
the board meetings. When we got the
exhibition space at The Mew School, |
organized or co-organized most of the

exhibitions during the first three years. |
traveled the country on an NEA grant, vis-
iting artists in their studios who had never
shown outside their communities.

To me the late seventies was a magical
time uninhibited by a limiting hierarchy.
Anything in art seemed possible, space was
still cheap, and the lofts of lower
Manhattan were brimming with spirited,
fearless young artists, Indeed, there were
creative pockets across the country of
promising young talent ready to exhibit. At
the time there was no commercial value to
new art. The Mew York art community cen-
tered around alternative spaces like Artists
Space, P.S. 1, Franklin Furnace, and The
Clocktower. These were the public places
where new art was nurtured, where the dia-
logue was launched and ideas fomented.

The extraordinary thing about Marcia
is that no matter how inexperienced you
are, if she has confidence in you, she
will let you do virtually anything. She is
willing to let people find themselves

and make mistakes in the (Continued on pﬁ



: ' Two stone bas relief sculptures on the facade The Mew Jarsaa.; Supreme Court grants Georgia O'Keeffe

of the Banwit Teller Building, sought by the possession of three of her% intings which had heeﬂ stalen

Metropalitan Museum of Art, are des d in 1946 and turned up in 1976 when a Erwah& collector

| an the orders of real estate developer Donald atternpted to sell the paintings to the Princeton Gallery.

. Trump, who bought the property. B AUG SEPT
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Hallwalls Deconstruction/

I opens ;

| Reconstruction

[ Window at 65 opens
'1 { Fifth Awvenue

| Rented Earth,

3 David Hammons

Main Gallery

Deconstruction/Reconstruction JuL 12 - SEPT 18,

iCe, gQuest curator

Sponsored by:  The Mew Museum of Contemporary Art Artists: Cecile Ab!Sh Eileen Berger, Dara Blrnbaum
| Traveled to:  Upton Gallery, State University College at Buffale, NY; A Space, Torente, Ontario Earbara CI'EI"IE Bonnie ard on, JE[’I’?‘ JOI"IEE,
Artists: Diane Bertolo, Ellen Carey, Charles Clough, Tony Conrad, William Currie, Andrea Kovacs, RE}F Metzker, Hass Ml..lfph]r'

Tom Damrauer, G. Roger Denson, Nancy Dwyer, Biff Henrich, George Howaell,
Joseph Hryvniak, Debra Jenks, Kate Kennedy, David Kulik, Violet Lee,

Robert Longo, L. P. Lundy, Jehn Maggioto, Laurie Meaman, Linda Neaman,
Kevin Noble, Ken Pelka, Robert Risman, Ann Rosen, Scott Rucker, Cindy
Sherman, Stephanie Taddeo, John Toth, Ann Turyn, Michael Zwack

=

Carrie Rickey, "Babes on Waest Broadway,” The Village Vaice. July 9. 1980,

Hallwalls: Five Years is the first of ez of New Museum :nl-l- S hhe artists re
“""""- f'-* 'J"'i-ICI on : collabara : il ani Conceptual Art: they use th otogra 1 um,not as an
try, By providing : Um co [ 5 a means for expressing tangibl vhose scope
1= |:-r|r|q to the attention of a -.-n|d-—-r IJdIF'r'I'F' information contain ithin th- imaaes themselves
ng and furth Ag oun c ammitment to EI‘I‘IEI’CHI'IEI artists and transtarmed o re |::r|c|l::l-'1:| W|'|.F|III the
whereas the rela ] o h
T the tangible reality it I:IE_.

imply both a-mare comple )
and reali ity between information and its
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The New Museum of Contempaorary Art

The Whitney Museum of American Art buys
Jasper Johns's painting Three Flags for

$1 million, the highest price paid for a living
artist's work. The painting was ariginally bought
from Leo Castelli Gallery'in 1959 for S?'SD.

Winslow Haomer's

sells at Sotheby's far
£1.7 rillion.

ocT

The Signal of Distress
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Investigations

Window at 65 opens

Fifth Avenue
Richasd Prince

Main Gallary

Investigations: Probe ® Structure * Analysis

Lynn. Gumpert and Allan’ Schwartzman

Artists: Agnes Denes, Lauren Ewing, Vernon Fisher,

Stephen Prina, David Reed

accessioned
David Reed
Untitled #122, 1977

Deaccessioned
Spring 1995

= ne The works included in Investigations: Frobe e Structure = Analysis
do not adhere to Matisse’s maxim that art should be “a mental soother, some-

thing like @ good armchair'in which te rest from physical fatigue:” This art does

not relax, rather it challenges; stimulates and provokes. . . . Not content to
merely skim the surface of an idea, they probe deeply to reveal the dnderlying
structures. Theirs is analytic sensibility that investigates what is hidden, unique,
or.complex. &

Ly Gumpert and Allan Schwarteman, investganians catalogus

a4

SEPT. 27 - DEC 4,1980

NOV

The Mew Museum of

oantempor

ary Art 1980

The U.5. Supremea Courn
refuses to hear a legal
challenag to California’s
Resale

of 1977, (

alties Act
grea Aug. ‘77

—_—
28293001 020304050607 0809 1011 121314 15157 18 192021 222324 2526 27 2829 30 31 01

Window at &5
Fifth Avenue

0506070809 1011121314 151617 18192021 222324 3526 27 28

Orly Haddad and Hank Lewis/
Contemparary Urbicultural Documentation
(Topical Archaclogyl

process. | was twenty years old and
already a curator. Fer a number of years
there was much rhetoric about a nonhier-
archical staff structure, but none of us who
helped start The New Museum believed
this, not even, | suppose, Marcia herself,
who despite her evangelical insistence to
the contrary, also referred to the museum
in franker moments as a “benevolent dic-
tatorship.” This reality we all recognized
and | had no trouble with it, After all, it
was her dream. She was the one with a
history on the line.

There was quite some debate at the
time about whether we were really a
museum. Marcia's idea was that unlike
alternative spaces, which had meager
resources, we would pack, transport,
insure, install, and protect works of art
according to the same professional stan-
dards of museums. Marcia was adamant,
and | believe justifiably so, that The New
Museumn not become encumbered by a
permanent collection, one that would sap
resources and might eventually become

significant enough that it could become
our primary responsibility.

The "semi-permanent collection” was
to my way of thinking a half-baked idea
that sprang up to fulfill the more technical
definition of a museum as a collecting
institution. In keeping with the notion that
we would always remain a new museum,
no work would remain in our collection for
maore than ten years, at which time it
would be passed on to another institution.
Mo serious thought was given to the col-
lection beyond the fact that we would
have one. Mo additional consideration was
given as to how to form it, where to store
it, or how to pass the works along. A few
works did enter the collection in the early
years, mostly token gifts from friends in
search of year-end tax write-offs. | figured
that, with such an ambivalent relationship
to a permanent collection, we would
always be a recipient of last resort.

| left the museum in 1980 when | real-
ized that | was basically carrying out
Marcia's vision of the con-  [centinued en p.52)
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1980-81

DEC

lew Museum of Contemporary

Armand Hammer buys Leonardo da Vinci's notebook,
“Of the Mature, Weight and Movement of Water”
for §5,126,000. Hammer announces he will

eventually give the manuscript to the Los Angeles
County Museum of Art.

JAN

23i0m

Group Material, People’s Cheice, Group Material Space, New York @

200 fargeries of ang:rwinq_: by

Salvador Dali are seized. Two sus-

pects are arrested in an effort to

trace thousands of other fakes sold
FEB around the world.

N
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Fashion
Arts Update
First in Iplfl'ill M Qd =
of slide presentations. opens

on recent developments
in contemporary art,
conducted h,r

Lynn Gumpart

and Marcia Tecker

Main Gallery/Window at 63 Fifth Avenue

Event

Event:

Artists:

Event:

Artists:

Fashion Moda, December 13-January 8, 1981

Charles Ahearn, John Ahearn, Ali, Jules Allen, Andrew Bascle,
Mare Brasz, Leni Brown, David Butler, Stewart Carstater,
Robert Colescott, Luis Colmenares, Crash, Peter Cummings,
Jane Dickson, Marianne Edwards, Stefan Eins, John Fekner,
Futura 2000, Juan Galvez, Martin Green, Keith Haring,
Candace Hill-Montgomery, Christof Kohlhofer, Julius ?(ozlowski,
Lady Pink, Lee, Joe Lewis, Michael Lokensgard, Mario,

Lyle Mathews, Mitch, P{:::[)y Ester Nation, Willie Meal,

Paulette Nenner, Valery Oisteanu, Marton Payton, Philip Pearlstein,
Joe Perez, Rammellzee Mic Controller, Judy Rifka, Jim ﬂichard,
Raymond Ross, Christy Rupp, Wes Sanderson, John Scott,
Carmen Spera, Louise Stanley, Rigoberto Torres, Zephyr

William Zimmer, "Cross-Bronx, Expressly,” The Soho News, December 30, 1980,

Taller Boricua, January 16-February 5, 1981

Marcos Dimas, Gilberto Hernandez, Fernando Salicrup, Jorge Soto

s:Fashion Moda, Taller Boricua, Artists

s "Hlmn E‘u“’:".ll:‘l'[

Taller Artists
) Arts Update :
E Qricua Series of four slide lectures an recent | nvite
opens developments in contempaorary art,
P conducted by Marcia Tutker Artl 5ts
Window at 65| opens
Fifth Avenue

Collabarative Projects

Invite Artists DEC 12, 1980 - Mar 5, 1981

Event: Artists Invite Artists, February 14-March 5, 1981

Invited artists: Charles Abramson, Camille Billops, Judy Blum, Sydney Blum,
James A. Brown, Vivian E. Browne, Benjamin Grubler, Janet Henry,
M. L. J. Johnson, Nina Kuo, Marﬁo Machida, Howard McCalebb,
Mr. Mental, A.Iierncn Miller, Kathleen Migliore Newton,
Mary O'Neal, Adrian Piper, Jim E. Reynolds, Hayward (Bill) Rivers,
Ivy Sky Rutzky, Juan Sanchez, Deborah Whitman, Grace Williams

Inviting Artists: Benny Andrews, Ellsworth Ausby, Rudolf Baranik, Camille Billops,
Mel Edwards, Howard Goldstein, Zarina Hashmi, Janet Henry,
Jamillah Jennings, Margo Machida, Joe Overstreet, Howardena Pindell

, This three-part exhibition came about as a result of continued conver-

=ations, often heat about artists’ intervention in.or control of our exhibition

olicy: Because many artists, especially, during the past decades, have felt
excluded from the decision-making process whenever their work has been shown
in major museums (or; because their work was outside the aesthetic mainstream,
were never invited to show at all}, small groups banded together to create inde-
pendent "artists” spaces,” completely autonemous alternatives to commercial gal-
| however, is that
wds'to fre:

blished institutions. Moreover, the legitimacy conferred by

ans continues to be important to many artists; it is a role that
by smaller, highly experimental artist-run alternative

leries and museums. The only drawback to their independs
the work is accessible only to a small audience,; since the p t

guent the more
the larger orga
cannot be fulfillec



New Museum of Contemporary Art
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oA PICTURE I5 NO SUBSTITUTE FOR ANYTHING s the title of a collaborative work of Louwise Lawler and Sharr, Lovin®, Harold Rivkin Gallery, Mew York Allan McCollum, Plaster Surrogates, Heath Gallery, Atlantas
The Museum of Modern Art sells The Federal Bureau of Investigation charges a relative
Jackson Pollock’s painting No. 5, of Georgia O'Keeffe's former husband with illegally
1950 to the Clevaland Museum of copying and printing & 000 lithographs of her paintings,
Art to defray the cost of acquiring which he then sold for $1000 each.
ten works from Pollock's estate.
MAR APR MAY
g
t .
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John Baldessari Alternatives in
Window at 651 opens Arts Update
Fifth Avenue Slide presentation Retrospect
James Hall conducted by Lynn Gumpert, opens
Med Riflin, and Marcia Tucker
Window at &5
Fifth Avenue
Gina Wendkos

Main Gallery

at- &5 Fifth Avenue

Alternatives in Retrospect:

John Baldessari: Work 1966 - 1980 MAR 14 - APR 28, 1981 An Overview 1969-1975 MAY 9 - JUL 16, 1

Miarcin Tucker

| ;
Jackie Apple, ghesi curator

| Traveled to:  Contemporary Arts Center, Cincinnati; Contemporary Arts Museum, Houston Alternative  Apple, Bleecker Street, Gain Ground, 98 Greene Street, 112 Greana Strest Workshep,
| Spaces: 10 Idea Warehouse, 3 Marcer Straet
I

Artiste: John Baldessari Artists: Cecile Abish, Vito Acconci, Eleanor Antin, Billy c;pli, Artwiser/Artweiser,
Bill Beckley, Bill Beirne, Colette, Jaime Davidovich, Brad Davis, Douglas Davis,

Peter Downsbrough, Stefan Eins, Dieter Froese, Tina Girouard, Susan Hall,
Suzanne Harris, Ed Hee, Geoff Hendricks, Jene Highstein, Mancy Holt, Davi Det
Hompson, Peter Hutchinson, Leonore Jaffee, Meil Jenney, Robert Kushner,
Thomas Lanigan-Schmidt, Jeffrey Lew, Gerdon Matta-Clark, Christopher McMNeur,
Larry Miller, Rita Myers, Rabert Newman, Richard Nonas, Dennis Oppenheim,

John Perreault, Virginia Piersel, Carmen Sanchez, George Schneeman,
Stuart Sherman, David Troy, Jerry Vis, Rager Welch

Kay Larson, "Minds and Hearts,” New York Magazine, April 27, 1981,

. The wit, i"lt!—'”iﬂl‘rll':l_. irrr_ verence, and breadth of knewledge mani- n 1 4
fest in'John Baldecs t |m|:u|r1.:|r|1 to many ... ., artists and ori and situationally sp

puhh-._ ikce Thl, z T II')ItI |'||::.~..'-.u1...'r'r to show irl dl“pih the -:E;:ts actions, and location t
""Url* R S O 3 iy open-e rqurJ and "'"h‘ . The works exis vithin a given time and

! was labeled '|= i’lr‘“‘l’ll ral,” Thl:
pl.:nnecl Elt the L.|r|| v.-_-r=|t~' Art Gal

organizations decided to join forces.

museums could not an

during period in i '. 1y l':|F'EI| artl-_-.t ot -:..:T ne
nd took control of their ow



#Daniel Buren, Gilet (three silk guard's vests), The Van Abbe Museum, Eindhover, Germany Hans Haacke, “Der Pralinenmaster (The Chocolate Master),” Galerie Paul Maenz, Cologne, Germany®
i\
Picasso's self-portrait, A Federal District Court orders that two Clyfford Still's will offers Mew Jersey corporations
| Yo, sells at Sotheby's for 15th-century paintings by Albrecht Durer, to donate his entire body receive tax abatements
{ $5.3 million, the highest which were stolen during WWII and of work to any museum for purchasing artworks
P"“Fmd at auction eventually sold to an American private that wishes to house it by fﬁ!w Jersey artists for
or a Ficasso. collector, be returned to East Germany. their buildings.
Hil | JUN L AUG
i
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1 Stay
! | Window at 65
Fifth Avenue Tuned
| Claudia Fitch opens
It , N
(l accessioned accessioned

Vite Acconci
3 Flags for 1 Space
and & Regions, 1979-81

Conical intersect, 1975

Gardon Matta-Clark ‘

Main 1y

Stay Tuned JUL 25+ SEPT 10,1
ganized Mg tkin

Mg

Artists: Robert Cumming, Brian Eno, Charles Frazier,
Donald Lipski, Howardena Pindell, Judy Rifka,
Allen Ruppersberg, Irvin Tepper

accessioned
Mancy Holt
Locator Piece (The MNew

F Museum), 1981 Press:
accessioned

Richard Monas
Slot Series, 1974

accessioned
Susan Hall
The Love Letters, 1973

Catherine Lord, "Stay Tuned,” Aftevimage, Fobruary 1982,
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lew Museum of Contemporary Art The New Museum of Contem porary Art | 1981

®Art in Los Angeles—The Museum as Site: Sixteen Projects, Los Angeles County Museum of Art

The Museurn of Modern Art returns
Picasso's Guernica to Spain where
it is installed at the Prade Museum
and displayed behind sheets of
bullet-proof glass.

The Peruvian Goavernment
5i%ns an agreement with the
LS, to facilitate the return of

A building is constructed
to house the Dominique
and John de Menil's art
collection in Houston,
Texas. It is one of the
largest L.5. art collections.

Mew York state passes a law
requiring dealers of multiple
prints priced above $100

Joseph Hirshhern dies and
leaves his entire collection of

madern paintings and sculpture : - $10 ;
i v provide proper attribution national treasures recovered

to the Hirshharn Museum. ire
such as authorship and by U.5. authorities.
| SEPT adition number. 0cT
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Persona
upens

Window at 65

Fifth Avenue
Cobette

Main Gallaey

Persona SERT 13 - NOV12, 1981

Ircga 1y L}'nn Gum!:m-rl and:Med Rifkin

temporary art scene. Discovering my own
would have to take place somewhere else,
Some time during the 1979-80 sea-
son, the contemporary art world that had
been so open and democratic, started to
close way down. Within a year a very strict
hierarchy emerged, first with the so-called
Pictures artists, or those whose works were
in dialog with the all pervasive nature of
the mass media, and then with Neo-
Expressionist painting, aided in no small
part by a somewhat unexpected linkage
between burgeoning scenes in New York
and Europe. The rise of these two some-

52

times congruent, sometimes oppositional
tracks was measured by a far more power-
ful and transformative phenomenan—the
market. New art became such a hot com-
modity that the art market quickly became
remarkably efficient at sifting out the best
in new art—and not necessarily that which
was the most obviously salable. The art
market eventually became so voracious
that even environmental and ephemeral
art would be accommodated. All of these
developments, it seemed to me, ate deep-
er and deeper into the territory The New
Museumn had carved out for itself.

Artists: Eleanor Antin, Mr. Apology, Colin Campbell,
Bruce Charlesworth, Colette, Redd Ekks,
Lynn Hershman, James Hill, Martial Westburg

John Perreault, “Masked Marvels,” Soho News, Octobaer 21, 1981,

do=on-e Persona exploresithe territory of the surrogate self; alter ego, disguise
or alias. These concepts, originating with Duchamp's Rrose Selavy, have gener-
ated a considerable amount of attention from artists who have sought alterna-
tive means for self-expression. Whether it involves a process of radical physical
transformation or intangible alteration, the acquisition of persenae by these
nine artists is one indication of a heightened self-awareness and increased use
of autobiography in recent art.

Lyrin Gumpert and Ned Rifkin, Person




A Los Angeles Superior Court
acquits the Morton Simon Museum

af charges of improperly caring
for the Museum's callection.
{see May 1980)
NOV DEC

Florida passes the Art
Indemnification Act authorizing
a state program to provide
funds to insure art waorks loaned
from out-of-state museums.

JAN

Colléctions Passion, Musée d'Ethnographie, Neuch,tel, Switzerlande

A MNew York art importer pleads
uilty to charges of undervaluing
288,000 worth of pre-Calumbian

artifacts taken from Peruvian

burial grounds,

30l 02030405060708091011 021304151617 1819

Not Just
Window at &5
Fifth Avenue For Laughs
Dawid Troy opens

Pain Gallery

Not Just For Laughs:

The Art of Subversien

Marcia Tucker

NOV 21, 1981 - JAN 21, 1982

Artists: Terry Allen, Glen Baxter, Robert Colescott, Steven Cortright, Steve Gianakos,
Louis Grenier, J. B Hutte, Jeff, Pamela Kelly, John Malpede, Linda Montano,
Tony Oursler, Richard Ross, Erika Rothenberg, Nina Salerno, Michaal Smith,

Terry Sullivan, Mark Tansey, David Troy, William Wegman

accessioned
Jeff

Letter ta the
Committee, 1984-85

w=i-tas The humor that provides us with this palliative, with laughter that

illuminates ourselves and our society, is used by artistsias a way of educating,
as.a means of giving pleasure; and as a method of moral and political
subversion. While the work in this show might not overthrow governments or
unseat despots, it nonetheless can undermine authority, challenge dogma,
upset convention, and unmask hypocrisy. This work caniguery cherishedwalues,
force Us to acknowledge prejudices, and rethink our own and eothers’ habits
and assumptions.

Met JUEE For-Uaughs catalogis

22 23 24 25 26 27 2829 3001 02 03 04 05 06 07 08 00 10 4

1213

Ned Rifkin
Curator &f tant DI
Arriving at The Mew Museum in the
fall of 1980, | discovered that some quite
remarkable art was emerging in New York,

Young artists like Julian Schnabel, David
Salle, Eric Fischl, Robert Longo, and Cindy
Sherman and many other soon-to-become
"art stars” were on the rise in a most wel-
coming commercial environment. A verita-
ble contemporary art fever was about to
spread to a new breed of collectors who
were interested in acquiring works by
artists who were not as yet especially well-
known or widely shown. A number of
these artists quickly acquired fame and, to
some degree, fortune. Coming from an
academic background with a slight mis-
trust for the material trappings that
became the bellwether of the 80s Scho
scene, | was in absolutely the right place
at the right time.

The New Museum, in only its eighth
year and struggling—as it always has—for
survival, stood for the most experimental,
edgy, and “new" art, those things one
had not yet seen in galleries or museums

IS 161718192021 22 2324 252627 28293031 01 0203 04 05 0607 0B 09 10 10 121314 1516 17 1819 20 2] 22

of the mainstream, e.g., the Whitney,
Guggenheim, Modern, or Met. We
worked in a rather claustrophobic office
space at The Mew School for Sacial
Research which (if | recall correctly) was a
converted study hall; it was literally
jammed with people many of whom were
talking on telephones simultanaously,
making it extremely difficult to hear, let
alone think clearly. However, the spirit of
collaboration, intellectual inquiry, and
active dialog was a strong bond between
us, as was the feeling of working uphill
and oftan against the grain. | may well
have been no different from an elevated
"talent scout” for younger, as yet under-
exposed or overlooked veteran artists, but
this role addressed an important need at
that time—it gave numerous artists a sense
of hope that someone would look at what
they were doing. Somewhere in the city
there was a place that would review slides
and other documentation of art that had
not been solicited; a place that was not
much interested in com-  (continued on p.&31
55



of Contemporary Art of Contemporary Art

sLouise Lawler, An Arrangement of Pictures, Metro Pictures, New Yark

Negal America, Exit Art/The First Werld at Franklin Furnace, New Yorke

The Metropaolitan Museumn of The Solomon R. Guggenheim Sotheby's closes The Metropolitan Museumn of Art threatens to The Greek Minister of Culwure,
Art opens the 56,000 square- Museum announces a pilot pro- ane of its auction | sue CBS for a "60 Minutes” episode which Melina Mercouri, demands
foot Michael C. Rockefeller ?rarn to loan rarely seen works houses in Landon oposes that one of their prize paintings— that Britain return the Elgin
I Wing of African, Oceanic, rom its permanent collection to and lays off staff, E‘EDI‘QE'S- de la Tour's The Fortune Teller—is a Marbles taken from Acropalis
Pre-Lolumbian and Native U.5. museums. 20th-century forgery. in the 19th century,
FEE American Art. MAR APR
J“#‘t—ﬁ
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New Work/ Early Work
Window at 65 Art and Politics Il | Feb 4 Support Systems for the Artist opens
Fifth Avenue [NEw Yo rk Lecture series Brooke Aloxandar, Leon Golub
Joseph Hilten  opens Feb 11 The “Ins" and "Outs"” af
Contemporary Art:
| The Politics of Exclusion
| . Benny Andrews, Eunker Lipton
Feb 18 Integrity in Aesthetics
Linda Goode Bryant, Ana Mendists

Main Gallary

ain Gallery

New Work/New York JAN'30 - MAR 25, 198; Ear

Lynn Gumpert and Med

y Work APR 3 - JUN 3, 1

L}.nn Gumpert, MNed Ritkin, and Marcia Tuckaor

f '. Artists: Tom Butter, Tom Evans, John Fekner, Judith Hudson, Atists: Iéynda Benglis, Joan Brown, Luis Jimenez,
| Peter Julian, Cheryl Laemmle

ary Stephan, Lawrence Weiner

accessioned
Tom Butter
Ak, 1985

John Russell, “Finding Plessurs in Early Work,” The New York Times, May 9, 1962,

Eilosn Blair, “Review: Work More New Than Novel,” The Villager, Fabruary 11, 1982

Preparation for |
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1087 The New Museum of Contempara ry Ar = The Mew Museum o [ Cantempora Art 1982

sChristopher Williams, Source, The Photographic Archive, John F. Kennedy Library . . ., Jancar/Kuhlenschmigy gallery, Los Angeles

Distribution of assests from the estate of J. The Museumn of Modern Art and Both Sotheby's and
Paul Getty to the J. Paul Getty Museum is the Sclomon R. Guggenheim | Christie's announce
estimated at aver $1 billion, making it the Muaﬂum trade paintings; MoMA that sales for the

richest museum in warld. s one Matisse and ane

Summer $eason are
PICBH-D ar two Kandinskys.

dawn significantly.
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HMEW Museum orf Lontemporary Art

AUG

SEPT

v Museum of Contemporary Art

The Andrew W. Mellon Foundation completes a two-year
£10 million grant program to LS. art museumns; 34 museums
received 4,500,000 to assist with the preparation of publications
and exhibitions relating to their collections and 15 museumns
received $5,100,000 in matching funds for conservation.
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The Reverend Howard Finster/

. Window at 65

Candace Hill-Montgomery Fifth Avenue
gpﬂns Brad Melamed

"

MainiGallery

Currents: The Reverend Howard Finster AUG 7 -

JossaMurry guestieuralor

The Reverend Howard Finster

Artists:

Pater Schjeldahl, "About Reverence,” The Village Voice, August 31, 1782,
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Currents: Candace Hill-Montgomery

LynnlGumpert

Artists:

Candace Hill-Montgomery
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David Smith's sculpture

Two Doors sells for $572,000
at Christies, thaumhest price
paid for a post- I
American sculpture.

DEC

| - it
VLIS e LT

P

of Cantem porary Art 198

U.5. Congress passes a bill aimed at eur-
tailing illegal international trade in stolen
antiquities, but withholds enforcement
until other major art-impaorting countries
agree to enforce similar laws.

Pop-Up PFroductions opens
gresent: Two Titled: )
issie at the Baths Window at 45

Witten and parformaed by

Joan Hotchkis, directed by Steve Kent
Counter Angal

Written and performed by

Jo Harvey Allen,

directed by Joan Tewkesbury

Fifth Avenue
Lessons and Notes,
Anne Turyn

Main, Gallery

Extended Sensibilities: Homoesexual

Presence in Contemporary Art

Dapiel J. Cameron, guost curatar

Artists: Charley Brown, Scott Burton, Craig Carver, Arch Connelly, Janet Cooling,
Betsy Damon, Nancy Fried, Jedd Garet, Gilbert and George, Lee Gordon,
Harmony Hammeond, John Henninger, Jerry Janosco, Lili Lakich,

Les Petites Bonbons, Ross Paxton, Jody Pinto, Carla Tardi, Fran Winant

accessioned

Janet Cooling

Self Portrait with Snake, 1978
William Olander Mamorial Fund

accessioned
Janet Cooling
Dauble Portrait of William

_ : Theattempt has.. . | been to fill in.a gap'in the “gay art” question,
as most arguments as to its existence or lack of it are' predicated either on the
sexual preferences of the artists or on his/her story line. Art does not generally

rely on the artist's private life directly, but indicates identity through sensitivity,

reasoning, and intuition. To assu that gay content cannot be present without
a strong and clear indication that someone invelved'has sex with members of
the same gender is to underestimate both the flexibility of the idea of content
and the gay imagination.

Bl 47 Cameran, Exlen ties cafalogue

Extended Sensibilities

Homosexual Sensibilities

OCT 16 - DEC: 30, 1982

Recent lssues and
Parspectives:

10 11 1213 14 15C)17 18 19 20 21 22 23 24 25 26 27 28 29 30 31 01 02 03 04 05 06 07 08 09 10 11 y3 131@151?1BI5M21222326EZ?EBZEMDIMDENMDEG?DBWNH 121314151617 18192021 2223 24

Maov 16 Is There A Homosexual Aesthetic
in Contemporary Art?
Daniel J, Cameron, Harmony Hammond, Roger Litz,
John Parseault, Arlene Raven, Ingrid Sischy

Two panel discussions on ., 55 What is the Impact of Hemeszexual Sensibility on

homosexual sensibility in the
wisual arts and its influence
an contemporary culture

mercial ends and that sought to embrace
the visions and works of artist who were
on the margins of what was rapidly
becoming an uneven playing field for
contemporary art in Mew York,

It is the figure of Vera List, truly the
most enlightened arts patron | have ever
had the pleasure to know, who made the
most lasting and meaningful impression
on me during those very formative years.
She stands singularly as the person who
would say “yes” to things that were, at
times, beyond her understanding or
appreciation, but challenged her persenal
sensibility or individual threshold of
experience. She would be supportive
simply because she has a lively curiosity,
an enormous appetite for learning and
believed and trusted in your judgment.
She recognized that any dynamic living
art is bound to raise more questions than
it could possibly offer answers. In this
essential way, Vera embodies the spirit
that fueled The New Museum while | was
on staff.

Contemparary Culture?
Arthur Bell, Jim Fourait, Bertha Harris, Kate Millet,
Vita Russe, Jefl Weinsteln, Edmund White

As we opened downtown, the art
scene was already intoxicated with the
rebirth of the East Village artists-run gal-
leries (far profit). It seemed as if anyone
and everyone who could hold a spray can
was now showing, and suddenly, The
Mew Museum had to reassess its position
in the New York art world. We created
“WorkSpace," a curatorial program that
invited artists to exhibit work in progress.
We launched the series of publications
that are now considered milestones of
the period, in the series that began with
Blasted Allegories and included Art After
Madernism.

| close these admittedly nostalgic
reflections by saying that the model that
Marcia provided was, and continues to
be, fundamental to my thinking in this
field. While | have decidedly different
sensibilities than she does, | never
forget the principals of always attempting
to sea the full 360 degrees of an issue.
tlthough when | left The Mew Museum, |

chose to work in a more conventional art
63



The New Museum of Contemporary Art

The NMew Museum of Contemporary Art

eLothar Baumgarten, Land of the Spotted Eagle, The Museum Abteiberg, Monchengladbach, Germany Hiroshi Sugimoto, Dieramas, Sonnabend Gallery, New Yorke

Dealer Frank Lloyd is ordered to
establish a scholarship fund and
art-appreciation pragram for NYC

IBM announces plans to pre-
sent traveling exhibitions at
a 13,000 square-foot gallery

Donaldson Lufkin & Jenrette Cornell University's Herbert F. Johnson Museumn, The National
|ncorporation, & Wall Street Gallery, and the ;Dil:ll'l'l-l:ll'l R. Guggenheim Museum return work
jnvastment banking securities loaned by Tehran's Musaum of Contemporary Art due to the
space integrated into its new high school students for tampering company, hires curatar outbreak of the Iran-lrag war,
MNew York City building. with evidence in a lawsuit over Carson Joyner for its collection.
AN Mark Rothko's estate FEB MAR

—
1617 18192021 2223242526 27 28 2930 31 01 02 03 ¢y ﬂﬁﬂﬁﬂ?{ﬁﬂg 10111213 14151617 181920212223 24252627 2801 0203040506 07 0309 1011 1213 14 1516 1718

e
e

25 26 27 28 29 1020304050607 08091011 1213 14

Crowds and Power,

Window at &5
Fifth Avenue

Kenneth Shorr

cantinued from |

Window at &5
Fifth Avenue | WorkSpace Gallery
Gary Falk  Eleanor Dube, Ewao Kagoshima, Jamie Summen

- accessioned
Gary Falk
Untitled #158, 1981

Lynn Gumpert

Curator 1980-1934 . Senior T

museum—initially as a curator of contem-
porary art, and now as director—the need
to remain apen to new concerns and to
take on the difficult task of rethinking the
older ones remains with me. Honoring
both the creativity of the generator of the
work and the process by which it is gen-
erated is vital to my professional ethic.

&

accessioned @
Jamie Summars
The Pain of Letting Go, 1983

‘ accessioned
Gary Falk
Untitled #228, 1981

Understanding the concerns of contem-
porary artists is something | acquired
through the experiences | shared with
Marcia and company. | still draw from
those experiences, and fifteen years later,
the relationships | forged with artists,
writers, critics, and collectors continue to
remain important to me,

When | began working at the
Museumn in 1980, there were nine staff
members and Kimball Augustus, security
guard par excellence, was still employed
by The Mew School for Social Research,
where the museum was housed in the
Albert and Vera List Graduate Center.
When | left, the staff hovered around 35
and the museum had moved to its more
spacious but problematic home in Soho.
Those eight years were intense, challeng-
ing, exhilarating, and frustrating, not
always in that order.

Museums generally connote the
praservation of art and artifacts of the
past; Webster's Third New International
Dictionary defines one as "an institution
devoted to the procurement, care, study,
and display of objects of lasting interest
or value.” The New Museum's unique
Semi-Permanent Collection generates a
host of additional problems ranging from
the practicalities of deaccessioning to
ethical concerns regarding the use of

moneys generated from the sale of warks,

including speculation about whether
future values might influence purchases. |
remember The New Museum as an
extremely self-reflective and self-critical
institution, one that constantly redefined
both its current practices and its goals for
the future. The Semi-Permanent
Collection was only one issue among
many that The New Museum concerned
itself with from the very beginning—
issues that included the very fundamental
ramifications of exhibiting contemporary
art in a museum setting.

These concerns are far from being
resolved and have also interested many
artists who have shown at the Museum.
My last exhibition for The New Museum,
in the winter of 1988, was Lessons of
Darkness: Christian Boltanski. In his work,
Boltanski persistently questions what it
means to be an artist. He has frequently
created installations outside of institution-
al settings and has transformed museum
galleries into pseudo-religious spaces.

Likening the museum to a  (continued on p.67)
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seum of Contemparary Art

® Museums by Artists, The Art Gallery of Ontario, Toronto

The Whitney Museum of
American Art opens a branch at
the Philip Marris Company
headquarters in Mew York.

Los Angeles County Museum of Art
opens a %9 million extension of its
Aﬁma nson Gallery which helds the
Museum'’s permanent collection,

APR
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QOutside New York: Seattle

opens

State of The Arts

Two panel discussions on the interrelationship between

the visual arts, missic, film, dance, and theater

Mar 21 The Changing Proscenivm; The interrelationship of Theater and Visual Arts
Joanne Akalits, Elizabeth LeCompte, and others

May 17 Sound and Viston: Today's Music
Lautie Andersen, Fab Five Freddy, Philip Glass, Joseph Jarman,
Glann O Brien, Gregory Sandow, Alan Vega

The Intermal Revenue
Service cracks down

on illegitimate tax
deductions for donations
10 MUSBUMS.

MAY

The Mew Museum of Can temporary Art

A vandal scratches Z-
shaped marks on five
Rothko paintings on exhibit
at the San Francisco
Musaum of Modern Art.

Willem de Kooning's
Two Women sells ?:;r $1.2
millian at Christie's.

JUN

e

Main Gallery

Qutside New York: Seattle

MAR 26 - JUN 1, 1983

15 IMed Ritkin

Artists: Paul Berger, Marsha Burns, Dennis Evans, Randy Hayes,

Fay Jones, Alan Lande, Barbara Noah, Buster Simpson

Essi o Living and working outside New York has] rumor to the‘contrary,
many-advantages. There is a sense of an esthetic and intellectual indepen-
dence, as well as a shared sense of community that is often the result of living
and working outside the "mainstream:”

Clursiotaihaw York: Sexttlo catnlooun.,

mauscleum, Boltanski has noted that dis-
playing artworks in museumns deprives
the works of their life, reducing them to
memoras.

Cine of my most vivid recollections
from my Mew Museum days is of the
periodic “policy meetings,” where these
vital issues were hotly debated among
the entire staff. Amid frustrations and

e
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A New Generation:

Popular Culture in Britain Today
Panel discussion on contemporary an

and artists’ concerns in England,

with Sally Baker, Moira Kally,

Stuart Marshall, Stophaen Rogers,

James Trumamn

impasses, were the occasional gratifying
flashes of clarification and insight.
Although I have not always agreed on
directions taken and decisions made, the
stimulating atmosphere at The New
Museum created indelible impressions
that helped shape my approach to curat-
ing. For this | will always be immensely
grateful.

¥}



Piet Mondrian’s Composition with Charles Sheeler's paint- | Mayor Ed Koch cancels plang
| Red, Blue and Yellow sells at Christie's | ing Classic Landscape to collect property taxes from,
to a private Japanese collector for salls for $1.8 million at private and non-profit cultury
$2,156,000, the highest price paid Sotheby's. arganizations, but limits the
for abstract art, city support to 50% of an
JuL organization’s entire budgey

| o
AT

A Greek-American collector offers to

Mew York State Governor Maric Cuomao

return a collection of paintings by signs a bill giving artists the right to sue
D. H. Lawrence to Britain in exchange museums if tha:.rgbeliwn that alterations
for the return of the Elgin Marbles to to their work made by restorers have
Greece. damaged their reputations.
AUG SEPT
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En Foco

and Heresies Collective
opens

Tender Me
Performance by Vanalyne Green

Main Gallary

Events:En Foco and Heresies Collective

Coordinated by Bobbin Dodds

Event: La Gran Pasidn, A Project by En Foco
Organized by: Charles Biasiny-Rivera and Frank Gimpaya, guest curators

Artists: Gilbert Aceveda, Elsa Flores Almarz, Nydza Bejandas, Louis Carlos Bernal,
| Robert C. Bultran, Sylvia Arlene Calzada, Carlos DeJesus, Jack Delano,

Carlos Delsantos Heyward, Frieda Medin, Frank X. Mendez,
|| Hector M. Mendez-Caratini, Julio Piedra, Rafael Ramirez, Sophie Rivera,
Rafael Robles, Daniel Jose Salazar, Juan Sanchez, Christina Santiago,
Maomi Simonett], Ricardo Valderde, John M. Valdez, Jose Antonio Vazquez,
Rene M. Verdugo, Rameon Vila

The Hispanic-American image has, for the most part, been created

by non-Hispan @Qur opinion was se v sought by editors
movie-makers her presentersiof lity. As artists we

process of inquiry. What is the imagery th: real ta us? .\ ;
ealyes? Each penod of hi:;ilu:_]r"-,r 1ould EIE free’ to address' those QuUestions
order te do s 0

photograp! in La Gran| Pasion hed in th

Pablo Delana, Jose L. Galvez, Jose Ruben Gaztambide, Reynaldo Hernandez,

s have to overcome what we are sUppo: d to be. ... The

24252627 28203031 01 020304050607 05091011 121314151617 18192021 222324252627 2829303 02

The Mew Museum
moves to

583 Broadway

JUN 11 - JUL 20, 1983

Event: Classified: Big Pages from the Heresies Collective

Artists: Sabra Moore, Lucy R. Lippard, Patricia Jones,

HnII{IZox, Sandra DeSando, Kay Kenny, Lyn Hughes,
Sue Heinemann, Michele Godwin, Nicky Lindeman

0 The beginping of our editorial statement, published in each issue,
marizes our concerns: Heresies is an idea-oriented journal devoted to the
nination of art and politics from a feminist perspective, We believe that
tis commonly called art can have a political impact, and that in the making

art and of all cultural artifacts our identities as women play a distinct rale.

We hope that Heresies will stimulate dialogue areund radical political and aes-

ic theory as well as generate new creative energies amang women. It will
place where diversity can be articulated. We are coammitted to broadening
the definition and function af art.



Customs Service agents arrest a
Japanese businessman attempting
to smuggle two works by Picasso
worth %2 million inte the U5, by

claiming he painted them.
ke il ocT

Congress overrules the Reagan administration’s

proposed budget for the 1 fiscal year and
allots the NEA $162 million. Reagan had pro-
posed alloting $125 million to the NEA,

NOV
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Language,
Drama,
Source,

and Vision
0':19"5

WAy
Language, Drama, Source, and Vision OCT 8 - NOV. 27, 1

pert. MNeod Bifkin, and Marela Tucker

Lai age

Ar::?:us Vite Acconci, John Baldessari, Douglas Davis, Eleanor Dube, Lauren Ewing,
John Fekner, Reverend Howard Finster, Vernon Fisher, Alfred Jensen,
Brad Melamed, Claire Moore, Adrian Fiper, Earl Ripling, Allen Ruppersberg,
Ed Ruscha, Irvin Tepper, Anne Turyn, Lawrence Weiner, William T. Wiley

Drama

Artists: Micholas Africane, John Ahearn, Terry Allen, Joan Brown, Claudia Fitch,

James Hill, h Hilton, Luis Jimenez, Barry Le Va, Linda Montano, Ree Marten,
Howardena Pindell, Mike Roddy, David Saunders, Pat Steir, Terry Sullivan,
Jamie Summers, Rigoberto Torres, William Wegman, Grace Williams

accessioned

o
I17IE19202]1 222324052627 2829303101 0203 04050607 0809 1011 121314151617 183192021 223324 25

Artists and Critics:
speakers’ Choice

Lectung series on topics

ranging fram music to politics
and the media, with Dore Ashton,
Rafael Farrer, Hans Haacke,
Carter Ratcliff

Lawrence Weiner

S e oo We have providedia comprehensive view of our origins and our his-
tory through an inaugural exhibition which has been drawn from the thirty-three

chows we have conceived, mounted, and documented since the Museum was

. Aswe began wark:en theinaugural exhibition,

four-distinct areas of investigation became immediately evident. A precccupa-
tion with language as process, system and metaphor was discernible as a domi:
nant aspect of many of these artists’ works. The influence of theater, its various

feunded in January, 1977,

Source

Artists: Mr. Apalogy, John Baldessari, Dara Birnbaum, Bruce Charlesworth, Robert
Cumming, Jaime Davidovich, John Fekner, Keith Haring, Donald Lipski, Steve Miller,
Howardena Pindell, Richard Prince, Erika Rothenberg, Al Souza, Mark Tansey

Visien

Artists: Mancy Arlen, Lynda Benglis, Tom Butter, Ed Flood, Ron Gorchov, Al Held,

Bill Jensen, Steve Keister, Brice Marden, Elizabeth Murray, David Reed,
Dorothea Rockburne, Joel Shapiro, Gary Stephan

accessioned
William T. Wilay
Untitled, 1983

canventions and dramatic strategies; has.alsa pr‘ﬂf::n_]r'ndr'-,f shaped the profile of
t for more than a decade v. In addition, the omnipresence of the m

media in our-society has engendered a seemingly ever-widening prima

a cross cultural touchstone for today's artists: Finally, abstraction, the uniguely

twentieth-century art phenomenaon, continues to provide manylartists with the

challenge of exploring an inner vision { e mode of creative enterprise

which emphatically eschews the w -ancrete imagery, and obj



Mew York City's Museum of the
Amarican Indian and the American
Museumn of Matural Histary announce
an agreement to merge.

Hans Haacke, “Taking Stock (unfinished),” The Tate Gallery, Londone®

The Equitable The IRS requires museums to The Equitable Life
Life Assurance employ independent appraisers for Assurance Socie
cociety begins art works donated to their institution buys all ten panels of

Thomas Hart Benton's

in order to curk inflated appraisals
mural America Today,

collecting art.
made on behalf of donors.

Pain Gallary
The End of the World: Contemporary

Visions of the Apocalypse DEC 10, 1

Rudolf Baranik, Richard Bosman, Roger Brown, Linda Burgess, Bruee Charlesworth,
Michael Cook, Robert Fichter, Reverend Howard Finster, Dana Garrett,

Frank Gohlke, Louis Grenier, Donald Lipski, Melissa Miller, Robert Morris,

Beverly Maidus, Helen Oji, James Poag, Katherine Porter, Craig Schlattman,
Michael Smith with Alan Herman, Mancy Spero, Marianne Stikas, Robert Younger

Suzi Gablik, =Art Alarms: Vislens of the End,® Art in America, April 1784,
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The End The End of the Art and
Window on Mew Waork Werld as We Know it Mew Work
Broadway of the World Gallery Panal discussion on Gallery ldeology
Kate Ericson opens Michaal Byrgn, the posibdites and Randa Bache, opens
Lisa Hoke, "'f:&“ﬂml ﬂfﬂ Stephan Frailey Window on
WorkSpace Gallery Mew Work Gallery Py AR Fudolf Baranik, Broadway
Mark Kloth Ken Aptakar, Greg Drasler, Shelley Kaplan Helen Caldicott, Tom Hatch
Roben Jay Lifton,
Made O'Donnal;
moderated by Linda Shoarer

Main Gallery

Art and Ideology

{1\ Buchloh, Danald Kuspit

FEB 4 - MAR 18, 1

HBanjamin Luey Lippard. Milda ya - and Lowend Sims. guest curators

Ismael Frigerio, Alfrede Jaar, Jerry Kearns, Suzanne Lacy, Fred Lonidier,
Allan Sekula, Nancy Spero, Kaylynn Sullivan, Francesc Torres, Hannah Wilke

Michael Brensen, “Art: Political Subjects,” The New York Times, February 24, 1984,

v by the right or
the:artist: There 15 no ne

and UMconscious a
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f Contemporary Art

e David Wilson, The Museum of Jurassic Technology, Les Angeles

The Museum of Contempeorary Art, Los Angeles
acguires 80 works of Abstract Expressionist

and Pop Art from the collection of Count and
Countess Guiseppe Panza di Biumo of Milan
for $11 million.

The McCroy Corporation gives $1.75 million
and 249 works of art framgits collection

to the Museum of Modern Art, including
examples of every major 20th-century
geometric abstract style or movement.

» New Museum of Contemporary Art

An antiquities curator for the

J. Paul Getty Museum is fired for

helping donors obtain overvalued

appraisals of their gifts so they could
educt more from their taxes.

Christian Boltanski, *Vitrines de Référence,” Centre de Georges Pompidou, Parise

Art experts debate whether or not a mound
of earth that consists of remains of Robert
Srithson's Partially Buried Woodshed is art
and should be praserved.

MAR APR MAY
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New Werk | WorkSpace Art and Ideology: Window o WaorkSpace Gallery
GZ‘EW Gallery 1960-1984 Broadway Joan Jonas
Gary Goldberg, Don Dudiey Fanel discussion in collaboration Beverly Ow
lana Kleinhaut with The Studio Museum on the g EEH" StElE}f
impact of current palitical idess and
activities on the ans, conducted by opens

Benjamin Buchlch, Jayne Conez,
Maney Spere, Dr. Jamaes Turmer;
maderated by Lucy Lippard

Main Gallery

Earl Staley: 1973 -

Linda C Mar
and The M it

19837%

Artists: Earl Staley

Press:

Rebert Atking, "Staley, o Texas Maverick,” Newsday, April 6, 1984,

accessioned
Earl Staley

It seems that indeed Staley's work is niric because his career
ortrary to the idea that an artist have a clear, well developed
t style. The idea that an artist can be identified by a consistent
arougo does not apply to Staley. . . . Staley himself has ne concern
tor this dilemma. He maintains that his is a position between the folk artist and
the court painter—both of whom will deliver Uponirequest,

Uinda-Cathcart, carf Staldy catslag i

74

Earl Staley

Artist represented in the Semi-Permanent Callection

it all began when my work was
selected to be in the Whitney
Biennial of 1975. Marcia Tucker
and her scouts trekked out to the
other side of the Hudson to see it
anything was happening. They found
me among others. In Texas, with
not much thought or hope of show-
ing in Mew York, I had stopped
trying to make Art and decided to
paint pictures telling stories

about things that were important
to me. 1 consider myself a region-
alist. My region is Texas and
Mexico and my subject is their
persistent mythologies. I had dis-
covered Joe Campbell's writings
and they set me on the right path.
From Texas/Mexico I moved on to
Greco/Roman Myths and Biblical
stories.

I next heard from Marcia and The
New Museum when “Bad” Painting
entered the art world. She included
my Mexican mermaid pictures in that

show. I went to New York to see the
show myself. I can only remember
that it was a wacky trip and much
fun. I returned to Texas and got
back to work tackling any subject
which interested me. The landscape
of West Texas was particularly
interesting to me, and I used that
with many of my story paintings.

I moved to Oaxaca, Mexico for a
while. During those years my work
was selected for many group shows;
figurative painting had become
fashionable., One of my mermaids
went to Eastern Europe under the
guspices of The New Museum; it was
on the catalogue cover.

With the BO0s revival of figura-
tive painting as an acceptable
genre, my work grew in popularity.
The Greek legends enjoyed a renais-
gance. It was time of post-classi-
cal and postmodern rejuvenation and
I was thrust alomg on its wave of
popularity. [Cantinued on p.8S)
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L ‘ ®Louise Lawler, Home/Museum—Arranged for Living and Viewing, Matrix, The Wadsworth Athenaeum, Hul'tfn,u' connecticut Re-place-ment, Hallwalls, Buffalo, New Yorke
| | Alexander Calder's Two sculptures by Amedeg Congress approves a new bill Lee Krasner dies and
| mobile sculpture Modig]iaﬂtiuam re:'v.r'.wumd fir Iimit?n the tax deductions leaves the majority
Big Crinkly is sold at Liverno's Royal Canal in Italy available to collectors who her $10 million estate
{ Sotheby's for $852,500. where the artist dumped thep, donate work to museums an to the Pollock-Krasner
in disgust after being rejectag other nonprofit institutions. Foundation.
[ JUN ] b:f his hametown. | JuL AUG
oA, — A
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{
! New Paradise Lost/ Martin
WorkSpace Window ) Window on | WorkSpace
1 Gallery on Broadway Work Paradise Regained Broadway Gallery Puryean’
| Al Wang Lee Mewton opens opens Yura Adams  Parry Bard, i
i o for Pi : Wik Shows; David
! Cungﬂ_-r or Pictures: New Work Gallery New Work Gallery | g0 %0
I ontemporary New To Us: Children's ldeas Seloctions fram Ireland
German Painting an Mussums, collwbarative the Semi-Permanent Collection opens

Lecture by D, Wallgang Max Faust projects by students fram

PS. 308, Brnnhljlrl

fam Gall ery

New Work: New York/QOutside New York

Lynn Gumpert and Med Rifkin

JUN 2 - JUL 15, 1984

Yee Jan Bao, Roger Boyce, Julie Bozzi, Michael Byron, Myrel Chernick, Moira Dryer,
Michael Kessler, Kay Miller, Paulus Musters, Laura Newman, Jan Staller, Stephen
Whisler, Susan Whyne, Robert Yarber

accessioned
Jan Staller

It is il }'l.c'_:-]'j:—:: that by
wark by unatfiliated
which focuser

rging Mew fMNey
from the m politan:z
ively an art from beyond our own region, v
te overview of work being made It is partially
exhibition space that wr unite New
f the nation in order ta present exciting w
!
h

> Lost/Paradise Regained:
YA [ WG . 7 O
can Visions of the New D¢ 30, 1984

Richard Bosman, Roger Brown, Louisa Chase, Janet Cooling, Peter Dean, Reverend
Howard Finster, Eric Fischl, Charles Garabedian, Jedd Garet, April Gernik, George
Thurman Green, Barbara Kassel, Cheryl Laemmle, Robert Levers, Judith Linhares,
John Mendelsohn, Melissa Miller, Ronald Morosan, Lee M. Smith Ill, Earl Staley,
David True, Russ Warren, Tony Wong, Robert Yarber

s impertant to an u
America togay b 2t
at-a time whe

ning-.




Contemporary Art

&"Primitivism”™ in 20th c‘m Art: Mﬂﬂib" of the Tribal and the Modern, The Musoum of Modern Art, Mew qr"‘ Sherrie Lavine: 1917, The Mature Morte Glll-ry. Maw Yorke

Anothar stu|,pture A 1749 E] artrait of Ep.hraim Turner The Whltne'_.r Museum of American J“l.rt

by Amedeo worth $50,000, stalen in 1982 opens its fourth and largest branch i,
edigliani is from the New England Historical the Equitable Life Assurance Societys
found in the Royal Genealogical Society, is found at new headgquarters in New York City.
Canal in Italy. a Church antique show for 590, SEPT 0cT

———1.--"'__
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Ji Golub

| ;f WorkSpace Gallery Window opens

{1 ! Mate Shiner {in Memariam] on Broadway

‘ It 1 Kay Rosen
I .
- accessioned
AL WorkSpace Gallery Kay Rosen

The Nicaragua Media Project
Marta Mowmi Bautis, James Bradley,
Abigall Solomon-Godeau, Christopher Phillips,
Mel Rosenthal, Mary Sabbatino

Pago, Pogo, Pago Pago, 1986

Aain '::1-.||lE"'fr'-"-fil'-.h_"|l'|g Exhibition (Martin .'-'u.--r|'_-..'|:"|

Currents: David Ireland and Martin Puryear JUL 28 - SEPT 9, 198! SEPT 22 - NOV 2

Lypn Gumpert andg Mog Rifkin

Traveled to:  La Jolla Museum of Contemporary Art, La Jolla, CA; Museum of Contemperary Art, Chicago;
Montreal Museum of Fine Arts, Canada; Corcoran Gallery of Art, Washington, D.C.

Artista: Leon GOIUb

Organized by: Robert Atkins, guest curator
Artists: David Ireland

Traveling Exhibit
Crrganized By: Hugh M. Davies and Helaine Posner, University Gallery, University of Massachusettes at Amherst
Artists: Martin Puryear

Prass:
7 A sc ulptc.r"

at |'|:|_ I_3||_1 F'Ill'l'l.-n_H—_ F 051

erm that

Judd Tully, “Leon Gelub,® Artnews, January 1785,

ing fog
rns: The sculptural manipulation’ of rl:Jt.Jr'H 1|uh1‘ and the B ay ExcBrpE:c(fi el L= e ia) |"|'_I|"|"|‘FI|"|:"|]|"HJ phr"m:\mr"nur- you have to'go to the

creation of personalized architecture and artifacts,

Working primarily w
anship and in "|||'|q ph_
He maintains a |:.r:||.1:|r.'.|3 b ] ::m:sl rsmi

art and revels
fully wrou
ofint



®image Scavengers, Institute of Contemporary Art, Philadelphia Transitional Objects, Gallerie Philip Melson, Lyon, France®

The J. Paul Getty Trust The Austrian Government announces plans to Mew IRS guidelines far
establishes a program to auction 3,900 works confiscated by Nazis in WWIL donors of works of art
provide up to $15 million Controversy erupts over whether Austria made a limit deductions to the
each year to arts institu- reasonable effort to find rightful cwners and if “fair market value™ of

I NOV tions worldwide. DEC profits should be given to Jewish charities. JAN the waork.
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| Mew Work Galleryl  Mercer Street Window
Nl | John Hernandez, Shelly Hull, Robin Winters, Krzysztof Wodiczko Seven Years of Living Arr,
| Linda Mantang

Difference: On Representation and Sexvality
Panel diseussion modersted by Kate Linker

Difference

WoerkSpace Gallary Sowiie

Susan Dallas Swann

Window on Broadway
Jarvis Rockwall

Kate Linker,

Traveled to:  Renaissance Society at the University of Chicago; Institute of Contamparary Art, Londan

Artists: Max Almy, Ray Barrie, Judith Barry,
Raymond Bellour, Dara Birnbaum,
Victor Burgin, Theresa Cha,

Cecilia Condit, Jean-Luc Godard,
Hans Haacke, Mary Kelly,

Silvia Kolbowski, Barbara Kruger,
Sherrie Levine, Yve Lomax,

Stuart Marshall, Martha Rosler,
Philippe Venault, Jeff Wall,

Marie Yates

accessioned
Sharrie Levine After
Fernand Leger, 1984

accessioned Essay E giin st ten years, a significar )
Robin Winters EC iangulated by the terms ality, m g, and lan
Universal Sleaper, 1985 it rts, criticism ] logic lysis, attentio
. O ality as a cultural 3
accessioned @ a natural or biol “truth.’

Linda Mentana
Telephone Tarot, 1986

And it explores same of
e continuous production

ggests that this
entional categories




1985

# Display Systems, Fondation De Appel, Amsterdam Braco Dimitrevijie, Status Post Historicus, Tate Gallery, London®
[ ! The Container Corporation of At collector Henry Reed files suit The J. Paul Getty Museum Louise Mevelson donates over 25 sculptures
' America donates more than against ﬂm Whrtne Museum to Pﬂ‘mﬁ The Ammnuaqm and collages to the Cooper Union,
300 works of medern art to regain a g artist Morgan Flummh the Metropelitan Museum of Art, and other
I the Mational Museum of Russell dnnated in 1978 because meﬁer ﬂl for iﬁ institutions in the U.5. and Eumpa
1 American Art . Whitney has not exhibited the collec- L millian. |
FEB W tion as stipulated. M APR
W |
! ]92{#2]22ﬁﬂﬂﬂ!?m?ﬂﬂﬂlﬁ:hﬂﬂ3mﬂ5ﬁﬂ?leﬂ 11?13“-15 1617 1819230 21 22@?2“25252’7 1 uzuﬁmuﬁusq:)mm 10"12[!@15]5 17 18 lgﬂ%imﬁﬂiﬁzﬁﬂﬂ%ﬁﬁil{:imﬂﬂ%@ﬁﬂﬁﬂ?mm1&]1 12
il
i |
, Windaw On Broadway | WorkSpace Gallery Marcer Streat 1 Artists, Critics, | Feb 28 Josso Murry Mercer Street Window
Rabin Tiche | Barbara Ess Window and Dealers: Mar7?  Gracie Mansion Seven Years of Living Art,
l.l Seven Years Speakers’ Choice Mar 14 Linda Maontane Linda Montano
' f Liwing &rt, | . Mar 21 Lisa Lichmann
| Judy Fiskin, Janet p?:ﬁ:".f-_ﬂ. 'iﬂl:;f John Hull/ | unds ontans 4 Lecture Series \jar 25 Phyliis Kind
Aprd  Jahn Yau
Mia Westerlund Roosen

opens

Main Gallery Main Gallery

Currents John Hull FEB 23 - APR 14, Gurrents: MiaiWesterlind 'Roosen FEB 23 - APR'14:

Marcia Tucker rganized b Lvmn Gumpert

Artists: John Hull Mia Westerlund Roosen

Tom Lachman, “John Hull's Canvases of Conflict,” Mew Art Examiner, Octeber 1985,

accessioned
John Hull
At the Outskirts of Town, 1984-85

The
-.':|}~ the power af the gges b F’f]t_].:PH !r1r:-'r
more in the -::huquc = | nes. That she emplo

ically imposing and o . only contributes to

ence. The :cdir_uure '

ppear as if they h Ay
of contrasti 1hi1'| her ;1.:;1,4|[_'J1,|_lrn;- ultimately z
they are at'once awkward yet elegant, bulky vet ._.|r1r_1_’rL.1| or

Inand ca ]
with all men. "'."Jth:.hl' d
no way to 'make th rlid in



*".*.‘M,L-

# Jimmis Durham, “On laan from the Museum of American Indian,” New York Indian Perspectives, The America,

|ndian Community House Gallery, Now York

The Chase Manhattan Bank Richard Serra’s public sculpture The National Endowment | The Equitable Life Assurance Society i
renovates its Soho branch as Tilted Are is removed from Mew York's | for the Arts announces announces plans to integrate three arnt galleries,
an art gallery to exhibit Federal Plaza after a long battle 144 grants totaling close numerous major sculptures, murals, and plaza
selections from its collection, between artist and city officials, to &?millinn awardedtg | spaces into its new corporate headgquarters.

one of the largest in the warld.
b MAY

visual arts organizations,

JUN

A sury
& Bartolomen reports out-of-town visitors
to the Van G
spent $223 million an goods and services

Haim Steinbach, The Cable Gallery, New Yorke

commissioned by Clark, Martire
in Arles exhibition in 1984

uring their stay in the city.

JuL
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Window On Broadway Mercer Street

Ellen Brooks Window

Mew Work Gallery Sewen Years of Living Art,
Sustained Visions, Linda Montano

Figrra Tal-Coat S I g ns

WorkSpace Galle

TV m:mﬁ-. i opans

Diana Formisano, John
Glaseock, Réne Santos

Main Gallary

APR 27 - JUL 7,

Signs

MNed Rifkin

Gary Falk, Ken Feingold, Marian Galczenski, Jenny Holzer, John Knight, MANUAL
{Suzanne Bloom and Ed Hill), Matt Mullican, Tad Savinar, Al Souza

Artists:

Gary Falk

Svr=e oo Despite the recent vogue for what rapidly became known as “neo-
expressionism,” that predeminantly discursive style of richly painted figuratiy

4 £ . : Rt A L
distortions engineered to evoke primal scream reverberations in the viewer,

stant, intellectual approach to'the same cultural
i than delving
[y issuinga

artists were

syndromes i
info their psy
message, often a warning of sorts, which'
larmedium that the artists felt'was creatin

g Uporn g more

had generated this emational expurgation. Rath
ches, the S5IGNS artists responded'in kind, as it v

ild be delivered in

accessioned

Red Desert, 1984

Mercer Straet
Window

Seven Years of Living Art,
Linda Montano

essay continued from p.75

Upon winning the Prix de Rome in
1881, I began a four-year sojourn
in Italy and the Mediterranean
which would change my work signifi-
cantly. It was during this time
that The New Museum and The
Contemporary Arts Museum in Houston
mounted a 10-year survey of my
work. During my stay in Italy,
Marcia was asked to curate the U.S.
Pavilion of the 1983 Venice
Biennale. 1 was featured, along
with other little known figurative
artists. Marcia was never one to go

0304050607 08091011 121314151617 181920201 2223 ﬁﬁ!?!ﬂ?ﬂﬂ!m Q3040506070809 1011 121314151617 18192021 222324252627 28 25 3000 02 03 04 05

with the establishment. For that

the show was condemned. With paint-
ings hung from floor to ceiling, it
was certainly a lively show burst-
ing with color and imagery. From
the Biennale my wife and I sailed
into a fiery sunset to Greece.

The New Museum and Marcia Tucker
gave me my 15 minutes of fame. 1 am
forever grateful. The big art world
moves on. Figurative painting is
no longer the fashion. I am back in
Texas painting pictures of and
gabout things that interest me.

March 15, 1995



Jew Museum of Cantemporar ¥ Art

T Contemporary Art

he NMew Museum o

o The Guerrilla Girls® first poster project “What do these artists have in common?,” Sohe, Mew York The Anticipated Ruin, The Kitchen, New Yorke

The City of New York announces a sale
of a rare set of John J. Audubon's
angravings at Sotheby’s to raise funds
for the Department of Records and
Infermation Services,

SEPT

The Art Institute of Chicage purchases

a painting of murderer J n&'ayne
Gacy by 'Einda Lea and receives criticism
for valorizing a convicted criminal,

Mew York University establishes a
rmanently endowed lﬂllmhtiﬁa af

Eglﬁ.ﬂm with the proceeds of the

'Keetfe painting.

I The chairman of Christie’s London and New
York resigns following an admission that he
falsely reported inflated figures for a 1981 k
auction to help the owner of the paintings sale of a Georgia
and to maintain stability in the art market. allG
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Window On

Broadway
Tom Finkelpearl

Main Gallery Traveling Exhibition

Allen Ruppersberg:

SEPT 21 - NOV 10, 1985

ry Art, Los .l"a.n-i';i:':'s

The Secret of Life And Death

Jullia’ Brown useum of Conte

Allen Ruppersberg

Artists:

Press:

Peter Plagens, "Ruppersberg’s Encyclopedia,” Art in Amarica, December 1985,

mine, catalog, read; look,

ccumulate, gather, p 30
7 1i s number, assemble,

study, res organize,
categori

Mearcer Street Window
Seven Years of Living Art,
Linda Mantano

Doug Argue, Audrey Glassman, Robert Murphy

Louise Lawler

Artist represented in the Seml-Permanent Collection

Asked to comment on the relation of her work to
issues of collecting, Lawler submitted the fallowing

excerpt from an essay by Richard Shiff.

Critics of the museum as am insti-
tution frequently regard the cate-
gory of aesthetic (associated with
self-expression and genius) as
mythical and antithetical to the
"real" category of the rhetorical
{associated with instrumentality
and power). To distinguish a photo-
graph's rhetorical, organizational
features from its aesthetic quali-
ties can be deceptive since these
categories are interchangeable. All
photographs are organized, if not
by the producer then by the con-
sumer. When exhibited in the museum

Allen Ruppersberg
opens | Mercer 5Street

Window

Five from Minnesota: | Vikky Alexander

Window on Broadway

Plate’s Cave, Remo Campopiana
Mew Work Gallery

WorkSpace Gallery
Timathy Darr

or in a photographer's book, the
police photo, inmitially designed to
make evident some very specific
*fact,™ is likely to be admired for
its novelty, naiveté, or gripping
"strangeness." Reciprocally, the
artist-photographer's product,
examined by the police, immediately
becomes evidence, perhaps inge-
niously revealing of the essential
facts of a case. Seen within the
context of a study of wvisual
anthropalogy, photographs are
usually viewed as both aesthetic
and evidential.®

Richard Shiff, “Phototropism (Figuring the Proges),” Studies in the History of Art, vel, 20 (Washingten, D:C: National Gallery of A, 1987).

g7



Hans Haacke, "MetroMobiltan,"” John Weber Gallery, New Yarke

u. #The Best of Both Worlds: Sherrie Levine’s After Walker Evans, The Block Gallery, Northwestern Uni\urmr_ geanston, lllinsis

The Whitney Museum of American Art Mine paintings, including The Paine Weber Art Gallery opens The Dallas Museum of Art opens | A Geneva summit meeting
agrees in an out-of-court settlement to five by Monet and two by at the Paine Weber Headquarters a permanent exiibit of Emery batween the U.5. and
return a collection of werks by Morgan Renoir, are stolen from a | on 6th Avenue, providing a and Wendy Reve's collection Soviet Union results in
Russell to art collector Henry Reed Paris museum at gun point, tNew York venue for non-profit replicating the couple’s villa on their first major cultural
because it did not {ulfill its pledge to institutions to hald exhibitions. the French Rivera. exchange agreement.

0cT exhibit the work. NOV DEC

{
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The Art of Memory/

Mercer Straet 1 Mew Work Gallery
Window The Loss of History | Mene Chunn. Michas! Coris, Olivier Mosset
Seven Years of Living Art, opens

H Linda Montana Window an Broadwa

Outside on Broadway | Matural History, Aimee Rankia
Lowok-Out for Broadway, Ann Messner

accessioned
Aimes Rankin

Mercer Street Window
An image of God, Michae! Lebron

Main-Gallery
The Art of Memaory/ G _
The Loss of History NOV. 23, 1985 - JAN 19, 1

(-3 B E s Wil Gl anded

Artists: Bmce Barbgr' Jud{th Barrz* TLI{? .Br',a.u|-|t|_|c|-|'I E,arah CI'IHI'IESW{JI"H'\; | Video Pragram: EE-"II’iEWing Hiﬁtﬂ'r}": vidﬂﬂ-DchmEntﬁn
Fi

Louise Lawler, Tina Lhotsky an Piper, Stephen Prina,

Richard Prince, Martha Rarsfar, René Santos, iroshi Sugimoteo,

| Christopher Williams, Reese Williams Artists: Peter Adair, Nancy Buchanan, Downtown

i || | Community Television, Dan Graham,
Vanalyne Green, Ulysses Jenkins,

Miners Campaign Tape Project, Palpar Tiger

Television, Dan Reeves, David Shulman,

El Taller de Video "Timoteo Velasquez”

Organized by: William Olander

Lucy R. Lippard, "Recycled Images Redeem Memory,” In These Times, January 15, 1984.

accessioned
Renéd Santos
Untitled {Jean Journet), 1985

accessioned
Tray Brauntuch
Untitled, 1982

The Lozz of Hissary catalogue accessioned

Louise Lawler

Arranged by Mr. & Mrs, Atmore Pope or
Their Daughter Theodate (Manet), 1983

accessioned
Hirashi Sugimoto
Stanley Theatre, Jersey City, New Jersey, 1978

a9



I ®As Found, Institute of Contemporary Art, Boston

Awstria releases a list of over 8,000 art works
and bocks confiscated by the Mazis and aﬂ;eaﬁ
to return works to thair rightful swnars or hairs

First Bank Systemns
begins a collection
of contempora

The Equitable Life
Assurance Center
opeans a 4,000 sq. fi.

o Allan MeCollum, Perfect Vehicle, Cash/MNawhouse, Mew Yorke

Rembrandt’s portrait
of Danae disp|a]red
at the Hermitage

instead of auctioning them. European and rAyrrmrin:.an gallery as a branch Museum is cut and
(see Drecember 1 photography. of the Whitney splashed with acid.
IAN Museum, fEB MAR
W i T ——
. 212223325352123293031m?umusuﬁnrmmlnuu13|na151?1319@2122332435252?25293:;31 osm@uﬂmlun 1213141515nmlsm@ezzauaszs@?aﬂm?amuﬁmmmmmn121311

Marcar Etmnt!
Window
Seven Years of Living Art,
Linda Montano

Guerilla Girls

Artist Collective

Asked to comment on the relation of their work to
the issues of collecting, the Guerilla Girls submitted
this letter that was posted throughout New York and
other cities in 1986,

WorkSpace Galrar,-l

Mew York Foundation far the Arts Vi Fellows 1985
Crganized by William Olander,

Artista: Richard Bloes, Maxi Cohen, Dee Dee Hallack,

Kathryn High, Jill Kroesen, Shigeko Kubota, Michael M.rmﬁ'
Tonr Oursler, Martha Rosler, Tomiyo Sasaki, Matthew 5|:h|.r|w

Mercer Streat Window
Wallace and Donabus

Choices
npnns

Attention!

Series of four events in conjunction with Choices

Feb 1 Panel Discussion: Marina Abramaovicand Ulay, Alex Grey,
Kim Jones, Linda Montano, Michael Oaterhour, the Ghost

of James Lee Byars; moderated by Thomas MeEvilley
Fab 7 Actual Size: Lecture/performance by Michaal Ostorhout
Feb 21 Nightsea Crossing: Thras-day meditation plece

by Marina Abramowic and Ulay
Feb 27 A Discussion with fan Wilson

Window on Broadway
gim Jones ag the Mudman

accessioned
Kim Jones
Untitled, 1985

FEB'1 - MAR 30, 1

Marina Abramovic and Ulay, James Lee Byars, Spalding Gray,
Alex Grey, Tehching Hsieh, Linda Montano, Morgan O'Hara,
Michael Osterhout, United Art Contractors, lan Wilson

accessioned
Tehching Hsiah



@Lothar Baumgarten, “Accds aux Quais’ Tableaux Parisiens, Arc Musee d'Art Moderne de la Ville de Paris Alfredo Jaar, “Rushes,” Spring Street Subway Station, New Yorke

|
|
|

Mew York City's Department of Consumer Affairg Fiat automobile and manufacturing The Federal Bureau of Investigation
proposes revisions in regulations governing auc- company establishes the largest exhibits a portion of its skillful
tion houses, requiring auctioneers to immediate. corporation-sponsored arts institution art forgenies to INCrease awaranass
ly announce lots that fail to sell before the next in Europe with the opening of the of art fraud,
round of bidding begins. Palazzo Grassi in Venice.
! APR MAY JUN
) 15IE]?IBIEW‘.’!.222321-252’52?2’32'93331HIDEMMD!MWQEWIG]]@IEM15]51?!&1!2ﬁ2122232435 H,g:rnazﬂ- smuﬁmmmu&mulzuu15:51?13mmzl22232425252?25293031m@03musm
Sots Art |
Window on Broadway opens Sohe Library Center Mercer Street
Komar and Melamid donated by Larry Aldrich Window
. opens to the public Seven Years of Living Art,
i WorkSpace Gallery Mercer Street Window P P Linda Mantano
The Tomb of the Linknown Whore, Cp!,r Born from Sharp Rocks,
| | Edgar Heap of Birds
[ MNew Wark Gallery

o5 |! —® accessioned Jussica Diamond, Conmie Hatch,
BRI Cply (William Coplay) Group Material [Doug Ashferd, Julie

Main Gallery
Sots Art APR 12 - JUN 12; 1986
o c Mt r-?|.|ri1.| T“rrt'-:,'n, quest chrator

Traveled to:  Glenbow Museum, Calgary, Ontario; Everson Museum of Art, Syracuse, New York

Artists: Eric Bulatov, Vitaly Komar and Alexander Melamid,
Alexander Kosolapov, Leonid Lamm, Leonid Sokov,
Kazimer Passion Group

accessioned
Leenid Lamm
accessioned Seventh Heaven, 1986
Vitaly Komar and Alexander Melamid
Mancy Tousley, “War of Images,” Sunday Herald, Calgary, Ontario, Decembar 14, 1984, Thank You Comrade Stalin for Our Happy Childhead, 1983

rpes and myths which they
temporary language; one able to deconstruct official myths o

own terms.



| ®Mark Dion, “Teys 'R’ Us,” The Fairy Tale: Politics, Desire and Everyday Lifa, Artists Space, New York
b
i MNew York Governar Mario Cuomo vetoes a %wup calling themselves the Australian
| state bill limiting the ability of foreign gov- Cultural Termrlsu steals Picasso's ing
ernments and cultural institutions to reclaim Weman from the National Gallery of ‘u'u_-mm in
I art works illegally acquired by museums. Melbourne, threatening to destroy it unless the
arts budget is raised by 10% and a $5,000 annual
JuL AUG prize for young Australian artists is established.
e 4
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|
|
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,; Damaged Goods .
opens Window on Broadway Mercer Street Window
Anna Daran Seven Years of Living Art,
| Linda M
| | Mew Wark Gallery s
- s Fremas S accessioned
'Drg.lrli:l : Marcia Tuckas; Md'“ Sarrana
: Dianiel Faust, Amanda M , Andres
Lobby ekameny it b g B e Octopus Head, 1985
Sats from Cinderefla,
Ericka Bockman Mercer Street Window
Leskie Sharpe
Main Gallary
Damaged Goods: Desire
Komar and Melamid and the Economy of the Object JUN 21 - AUG 10, 1986
Brian Wallis
Artists reprasented in the Semi-Permanent Collection :
We wanted to write about art. only an excuse or a mask or a social Artists: Judith Barry, Gretchen Bender, Barbara Bloom,
But thoughts of art do not come to position, something insubstantial. Andrea Fraser, Jeff Koons, Justen Ladda, Louise Lawler,
mind. Still in all, in the depth of Yes, art is a social position, Ken Lum, Allan McCollum, Haim Stembach
the soul a purely Russian idea is nothing more. You say: “"Leave me
preserved; that art is not in art in peace, I am an artist!” "Ohhh,
but iz above and around it. Art is an artist!" "Yes, an artistl"

accessioned
Allan MeCollum
Perfect Vehicles, 1986

Poams about Death, 1988

the ;pn:n_tan:uiar 'LH' C
which are -Jlrm Dre
at dem i : *||e obje

the _ch.{r'.nq




Contemporary Art

The Mew Museum of

The art and antiques of Ferdinand and
Imelda Marcos are sold by the Philippine
Government, to recover $10 billian in
assets stolen by the former president.

SEPT

The Metropolitian Museum of Art deattributes
ings by Rembrandt and relabels them "from the
J?Rembrandt" based on a report from the Rem|

ocT

T

Research Project that questions the paintings” “theﬂtiﬂry.

Viuseum of Cont emporary Art

Due to financial problems, the

A two-year dispute between Robert Rauschenberg and
Los Angeles businessman Fraderick Weisman becomas
public, when Weisman consigns nine works by the artist
to Sotheby's without setting a minimum floor price.

NOV

pMuseum of Contemporary Art in
Los Angeles announces plans to
sell some of their works acquired
from Count Giuseppe Panza di
Buoma in 1984,

—
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A Distanced View

opens

Window on Broadway
| Triptych,
Kristin Jones and Andrew Ginzel

Mercer Street Window
Baseball Action Shots Annual:
Future Hall of Famars,

Susan Grayson

Allan McCollum

Artist represented in the Semi-Permanent Cellection

Artworks sometimes seem to be just
like tokens, or coins .. . circulat-
ing from person to parson, or from
gallery to museum to auction house,
and s0 on. They accrue meaning and

value at every step. Circulating
like coins but much more slowly,
of course, and on an entirely dif-
ferent historical scale. But
they're always moving . . .

6

Allan McCollum, 1992 intarviow by Thomas Lawson, Allan McCollum, Billl Bartman and Miyoshi Barosh, eds. (Calid.: ART. Press, 1995,

—_—
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Marcar Street

Window
Seven Years of Living Art,
Linda Montano

Main Gal gry
A Distanced View: One Aspect of Recent Art f
SERT

Belgium, France, Germany, and Holland

v Gumpert

Artists: Belgium:  Lili Dujourie, Jan Vercruysse
France: BAZILEBUSTAMANTE, Marie Bourget, Gerard Collin-Thiebaut
Germany:  Katharina Fritsch, Astrid Klein, Harald Klingelhaller,
Klaus vom Bruch
Holland:  Fortuyn/O‘Brien, Gea Kalksma, Niek Kemps

accessioned
Jdan Varcruysse
Atopies IV, 1985

The hype of German and ltalian Neoexpressionism has cbscured our
awareness of the current state of affairs in other European countries and of artists
working outside the dominant modes of painting and sculpture. A Distanced View:
One Aspect of Recent Art From Belgium, France, Germany, and Holland seeks to
redress this situation'by introducing fourteen artists (including two collabarative
teams) who have chosen a more hybrid approach with overlaps or crossovers between
media. And while they by no means form a cohesive stylistic group, they do purstie a

y distinct from the more emaotional, and publicized) style of
g favored by the necexpressionists; Theirsis a more distanced, mediated mode
oke of the artist and places them with-

particular mode of ingliry ¢
paintin
which shuns the personal signature or brush-
in both the American conceptual and rmore specifically European heritage of Marcel

Wi
Jeh

Duchamp, Rene Magritte, Marcel Broodthaers, Joseph Betys, and Daniel Bure

LynnGumpers, A it

It

Al Cals



1.5, art dealers and auctioneers announce that

Sotheby's and Christie’s break records

Lobject de la Peinture, Ecole Superior d'art Visuel, Genovae

The Metropolitian Museum of Art opens the
Lila Acheson Wallace wing for 20th-century art,
the fourth largest museum gallery in
Manhattan devoted to 20th-century art.

FEB

in auction sales spurred l?‘ changes in recent sales statistics show Japanese art dealers and
tax laws to take effect in January 1987 collectors as buyers of some of the highest priced
limiting allowable deductions far lots on auction, making them the second largest
donating art. force in the art market next to American buyers,
DEC 1aK
; __'-b-__
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Hans Haacke

Window on Broadway | opens

Uh-Oh, Richard Baim

| WarkSpace Gallery
Homo Video: Where We Are Now

Crganiped by William Olander; Artists: Peter Adair and Robarnt
Epstain, Jarry Allyn, Lyn Blumenthal, Gregg Bordowitz, Richard
Fung. John Goss, John Greyson, Heramedia, Stuart Marshall,
David Marieran, Joyan Saunders, Suzanne Silver, Rick %~

New Work Galle

Three Photographers: The Body
Organized by William Olander;
Artists: Dorit Cypis, Monigue Safferd,
Larna Sirriplnn

Main Gallery

Hans Haacke: Unfinished Business DEC 12, 1986 - FEB 15, 1987

Brian i

Mendel Art Gallery, Saskatchewan, Canada; La Jella Museum of
Contemporary .ﬂ».'a;'t.:'r La Jolla, California; Lowe Art Museum, Coral Gables, Flerida

Traveled ta:

Artist: Hans Haacke

"Unlike most politically motivated art,
Haacke's has not enly explored the institu-
tional mind, it has entered and touched its
nerve andings, forcing responses from it and
bringing it into visibility by incorporating
those responses within itself.”

Jaan Fisher, “Hans Haacke's Corporate Muse,” Artforum, March 1987,

Prass:

COne of the leas

pae 0SOE 07 ORO0D 1011 121314151617 1819

Hans Haacke:

Memaory and Instrumental Reason
Lecture by Benjamin Buchloh at Cooper Union

Hans Haacke

Artist represented in the Semi-Permanent Collection

There are two things I have been
concerned with, from the beginning: I
want to retain the right to veto the
inclusion of my work in shows I don't
want to be associated with. And I
want a cut of the profits others make
out of trading what I produced.

I'm still using the form contract
that was developed back in the early
'70s by Bob Projansky and Seth
Siegelaub. There have been occasions
when collectors did not want to enter
into this agreement with me. I was
then confronted with the choice of
forgoing a sale or blinking. In each
case I said, if you want to exploit
ma, forget it! I don't want you as
custodian of my work.

I know the Museum of Modern Art is
actively opposed to the contract. A
few years ago, Crown Point Press gave
the Museum a portfolio of prints they
had published. A print of mine,
Tiffany Cares, was part of the port-
folio (the primt included a reproduc-

22 2324 25 26 2T 2B 293031 01

Q50607080910111213

Mercer Street

Window
Seven Years of Living Art,
Linda Mantano

tion of a Tiffany ad with the telling
title: “Ara the rich a menace?").

MoMA did not want to sign the con-
tract that accompanied my print.
Consequently, the print was excluded
from the gift portfolio. Later I was
told by someone on the inside that
the Museum's lawyer had advised them
not to sign because that would poten-
tially have undermined their arguments
against the arts legislation then
under consideration in Congress.
Apparently, the Modern takes the posi-
tion that the works in its collection
are like chattel. That attitude would
be normal in the corporate world.
However, it strikes me as unseemly
for a museum to treat artists and
their works like corporate assets.

As Tar as resale royalties are
concerned, I don't see why visual
artists should be treated differently
from writers, composers, or
musicians. Some people argue that
resale royalties would (Comtinued on p.102)
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1 of Cantemporary Art

®James Luna, "The Artifact Piece,” The Museaum of Man, San Diego

The J. Paul Getty Museum

Morton Simon and the University of
b I L spends almost $400 million

California, Los Angeles agree to transfer

Guarrilla Girls Review the Whitney, The Clocktowar Gallary, New Yorke

The Japanese company

First Bank Systems Visual Arts program ini
Yasuda Fire and Marine i g e

“You be the Curator,” inviting employees to

two vast art collections to the university. an acquisitions since 1982, Insurance buys Van I;Eagh's select art works they deem the "worst” or the
o kg g gy Sn rs at Christie’s “best” in the collection. Sections are displayed
tion of any kind given to an ik e et collection =
American university, MAR
——
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Pat Steir | .
Winclow an Prosdesy| opans One Night Only: Performance Mercer Street Window opens

Ohrganized by William Clander;

Artists: Dancanoise,

Ethyl Eichelberger, Danny Mydlack,
Pat Qleszko, Danitra Vance, and athers

Sweet Red-2, Su-Chen Hung

Mew Work Gallery
Reading Art, William Anastasi,
Su-Chen Hung, Larry Jehnson

WorkSpace Gallery

Exit, Wrik Samuelion

Main Gallery

Pat Steir: Self-Portrait: An Installation FEB27-"ARR 12,

Marcla Tucker

Seven Years of Living Art,
Linda Montana Window on Broadway

Paaving Beyond the Mask, Dennis Gillngwater

Mew Work/WorkSpace Galleries
The Other Man: Alternative Representations of Masculinity
Ovganized by Marcia Tucker; Artists: Nicholas Africana,
Ken Aptekar, John Coplans, Greg Drasler, Walten Fard,
Mike Glier, Lee Gordon, Pier Martan, Tony Mendoza

sale Gallery

Fake

MAY 8 - JUL 12, 1987

William. Dlander

Artists: Pat Steir

accessioned
Pat Steir

The Drawing Lesson:
Part Il, Color, 1978

accessioned
Pat Steir

The Drawing Lesson:
Part I, Line, 1978

: s They're not exactly self-portraits: am | looking only at my
not.interested in myself anymore. I've already been through'!

One thing it made me do was to look at things in a histarical M5 00-
al context. A lot of things that seem personal are not. . .. [.don't find the inter
pretation of ene's own history as important as the fact that one is in a worlaly
cont In other words, one learns to see oneself contextually, to envision

¥ ¥ v . . g R k] .
one's historical place, which is far frem being an isolated persona.

Pt Sialr FagiSien- catalof s
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Dennis Balk, Nancy Burson, David Cabrera,

Laurel Chiten and Cheryl Qamar, Clegg and Guttmann,
Mark Dion and Jason Simon, Duvet Brothers,

Tim Ebner, John Glascock, Day Gleeson and

Dennis Thomas, Guerrilla Tapes, Fariba Hajamadi,
Reginald Hudlin, Joan Jubela and Stanton Davis,
Annette Lemieux, MICA-TV, Paul McMahon,

Branda Miller, Peter Nagy, David Robbins,

John Scarlett-Davis, Andres Serrano, Shelly Silver,
Michael Smith, Sarah Tuft

To utter the word “fake;" to point a finger and say “fraud;” to

> what was belisved to !‘JE nrigiﬂa unterfeit,’ can p-rnmujt:;- an extra-
ordinary rupture in the social fabric. To create a fake: to perpetrate a fraud: to
pass a counterfeitis literally illegal, but in a broader, rr'hEt‘,-_]ph:jr"r(j Sense. . each
constitutes a sub act which, if not prosecutable, is not easily tolerated.
Yet, in a global economy increasingly dominated by high technology capable of
reproducing copies more “real” than the real thing, the fake is revealed only
with great difficulty. Indeed, for a fake to operate as a fake, it must pass as an
original, circulating freely in our system of lateicapitalism, from the art forgery
to the knock-off high fashion, fram the pirated record album to the copyright
infringement, L

aka Catalo

William Ol ander, £
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The Mew Museum of Contemporary Art

The New Museum of Contemporary Art

& The Law and Order Shew, Jehn Weber Gallery, Leo Castelli Gallery, Barbara Gladstone Gallery, and Paula Coop,,

The National Bank of Washington
announces plans to sell a series of 92
lithographs by Robert Rauschenberg tha
were used as partial collateral by Gary
Hart for a presidential campaign loan.

JUN

i —
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gallary, Mew York
Rosenthal Art Equities
offers loans to art
collectors of up to
%1 million
JuL AUG
—

il

Mercer Stroat
Window

Seven Years of Living Art,
Linds Montano

eszay continued from p.99

William

Olander

Curator 1 1% and Se
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harm younger artists, because it
would reduce the total amount in the
art market, and benefit only estab-
lished artists. The logic of that
argument is: artists who do sell
should subsidire those who don't.
Meanwhile the speculators walk away
with big money. It is hard to listen
to exploiters worry about the welfare
of poor artists, particularly when
they are not the ones to invest
profits in less established work. And
we are only talking about giving up
15% of their gaim.

A few of my works have been
resold. One was even auctioned at
Christie's. Because it had to be aue-
tioned under the terms of contract,
the auctioneer had to alert the
potential bidders to that effect.
There was loud laughter in the audi-
gnce. One well-known dealer

Hans Haacke, “For Amists’ Royalties,” interview by Martha Buskire, Art in Amarica, July 19791,
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their

exclaimed: “He must be kidding!" The
wark was then bid up to a price
nobody had expected. I hate auctions,
but this was a bit of vindication.
what I find remarkable in all
these discussions i1s the boldness
with which some collectors and deal-
ers demand the unrestricted right to
exploit the work of artists. They
state their claims without shame—and
they are admired for it.

I think it is the job of those
who managed to survive in the market,
and therefore have some clout and can
afford alienating intransigent col
lagtors and dealers (Rauschenberg
deserves credit for having taken the
initiative years ago), to spearhead a
drive for the protection of artists’
moral rights, and for their partic-
ipation in the profits that are made
with their work.

I don’t consider myself just a curator.
I'm a producer. And | think curators
have, in a sense, become that. I've never
been the kind of person whe peints at
something and says, "Oh, that's good,”
and then points at something and says,
“That's bad.” | believe in distinction but
| also believe in variety, and the ability
to let art speak for itself. Which | think
we do.
. . . | don't see much change in museum
practice, at least not with the big muse-
ums. The smaller places | believe will sur-
vive. They're trying, like The Mew
Museum, to change. For instance, we did
the Malcolm McLaren show in an attempt
to change what is shown in a museum,
and how. Unfertunately, peaple still

attach themselves to the personality; |
wish that could change.

| wish the public could see how far
we've come in our thinking, se that we
don't have to do a show that's just about
one thing, or one person. | think we share
a very different vision of what a museum
can be, but it's very difficult to explain
that to others, When you try to do some-
thing like the Women with AIDS show, |
have a feeling that people won't think
either about AIDS or about art, they'l|
think, “Oh, that's just The New Museum.”
And that makes me feel bad, We have a
reputation for doing shows that are
socially conscious, but the minute we do
them, it's as though they didn't happen.
What do you think?

Williarn Olander, unpublished interview by Marcia Tucker, January 1989,

103




j SEPT

=X

._[:_.
o0

The New Museum of

ntemporary Art

Active Surplus: The Economy of the Object, The Power Plant, Toronto, Ontario®

The Visual Arts program at First Bank The U.5. stock market
gystems establishes a “Controversy collapses. The Dow
Cﬁridof.' Employess and customers Jones Industrial

are given the opportunity to petition Average falls 508.32
the removal of art works fram office paints.

spaces to the “Carridor.” ocT

ﬁﬁ‘}r-fd'"r
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' Bruce Nauman Drawings
| opens
|

Window at 65 Fifth Avenue

| Laurie Hawkinsan

I Mew Wark Gallery
1| Betly Goodwin: New Wark

Main Gallery Traveling Exhibition

Bru Drawings: 1965-1986 SER
Jrganize I i Curato Prin nd D i eumdirn G
| ed for'prose ron at The Mew

Bruce Mauman

Press: “It has the feeling of an extended studio visit, for Mr. Nauman's drawings
are very much the working kind. They are made with a minimum of fuss in

il order to record an idea or to see what something will look like.”

Roberts Smith, "Ast; Bruce Mauman Retrespective,” The New York Times, October 30, 1767,

- Deaccossloned |—————@h accessioned
Fall 1984 Bruce Mauman
Untitled (Sculgture), 1967

=i 2= For Bruce Nauman' drawing is equivalent to thinking. Fromi 1966,
when he left the University of Calif 5, until about 196%—when he
alternated between traveling in Europe and working in his studio in Mill
Valley—he drew mostly small, quic tches that served as notes for sculp-
tures or diagrams films, videotapes, an farmances. Nauman drew these
in pencil w ' at his re like writing. At the same time he

made lar drawings.in whic tried to solve the execution of a sculpture or

ima it would work out. | .. Occasionally, Nauman would make a repre-
sentational drawing of awork after it had been executed, reasoning that “when
| take distance | can see aspects of the work that did not appear befare, but

which.now seem the most impertant.” Nauman approaches his projects system-

atically, even if he often pushes their inner logic into absurdity.

op & a8 1 Beyce Magma g 1945 RRHA [ Basel: Museum fir G

(314151617 18192021 2223242526 27 28 203001 020304050607 0805 1011 121314151617 181920 2] 222324

WarkSpace Gallery
The Navigators Encyclopedia,
Christiaan Bastiaans
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1 of Contemporary Art

East and West Germany agree to exchange
| several hundred art works that were

stranded on the wrong side of the border

partitioning Germany after World War I1.

Vincent Van Gogh's Irises sells
for §53.9 million, a new record
for the highest price paid for an
art work at auction.

Re: Placement, LACE, Los Angelase®

First Bank Systerms
begins to

deaccession works
from its rencwned

contemparary
NOW DEC JAN art collection.
et i
=
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Ana Mendieta
Mercer WorkSpace Gallery | opens The Great Goddess American Dining:
Street Social Studies: R‘Eum ‘I:::b:nwvrifu ﬁ;ﬂ: 3 . i Debate: Epirftual'ft,r Versus A Working Woman’s Moment
Windaw (o . i | LMAICEA LNINnG Social Practice in Recent Parlormance at The New Museum
| |1l Ciodaiare: Kiian Artists: Andre Burke, Ayoka Chenzira, | A Working Woman's Moment Faminist Art by Jorri Allyn
H Yenrs o Shasan Greytak, Todd Hayned, Aren Ranen, | Sibe-specific installation at Gefens Dairy Bestauras, : Irdr A
e New . ing Art Daniel Rewwes, Carcline Sheldan, Rea Tajir, | by Jem Allyn e aol
. Tendencies Linds Testing the Limits Collective CAHRCIE [ TR iR A,
1t " Lyn Blumenthal, Rosalyn Deutsche,

Lecture by
Wallgang Max Vimtanb
Faust
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Window On Broadway
Lot the Record Show. _ ., Act Up (Gran Fury}

Mew Wark Gallery
MNew Paintings,
Charles Clough and Mimi I'hnmp-wﬂ

accessioned

ACT UP {Gran Fury)

Meon Sign (Silence = Death)

fram Let the Record Show ., ., 1987
William Olander Memaorial Fund

accessioned

ACT UP {Gran Fury)

LED Sign from Let the Record Show . . ., 1987
William Qlander Memorial Fund

Prass: "After making Let the Recerd Show . . . for The New Museum, for example,
the group fram ACT UP reconvened and decided to continue their work.
Among the general principles discussed at their first meesting, one was
unanimously voiced: "We have to get out of Scho, get aut of the art world." . .
. Activist art involves questions not only of the nature of cultural production,
but alze of the location, or the means of distribution, of that praduction.”
Douglas Crimp, "Abds: Cultural Analysis/Cultural Activism,® October 43, Winger 1987

Essay Excerpt: Let the record show that there are many in the community
of art and artists who chose not to be silent in the 1980s.

William Olandas, axhibition brochure,

Kate Linker, Arlens Raven,
Mancy Spera, Judith Wilsan

Main Gallery

Ri EL N
\ 1l 4 q Harbe t prasantation

Ana Mendieta: A Retrospective
. ¥ f ]

b The M im by
Antists: Ana Mendieta
Press: "The complexity of Ms. Mendieta’s work can be suggested by its paradox-

es. While it is driven by a deep longing to break her sense of solitude and
exile by uniting herself with nature, this union could only be attained in
the most solitary ways."”

Michael B . =Art: Warks by Ana Mendieta in a Retrospective Exhibition.”
i A e Mow Tork Times, fiovember 27, 197,

and the

een a.airect
)
my adoles-
n the womb



o L'Object de I'Exposition, Contre National des Arts Plastiques, Paris

Dr. Armand Hammer announces
plans to build a $30 million
museurm in Los Angeles to house

The Whitney Museum
of American Art
opens a branch at

The Soviet Union's Ministry of Cultyre
and Sotheby’s announce an agreemen;
to hold the first international art

Louise Lawler, Les Objects, Galerie Meert Rihoux, Brusselse

The Prado Museum
in Madrid is selected
to house part of the

Mew York City's Department
of Consumer Affairs enfarces
" a law requiring art galleries

his collection which he once Federal Reserve Flaza auction in Moscow since the Bolshey), to display the prices of works sen-Bornemisza
planned to donate to the Los in Mew York City. Revalution. : within sight of customers. collection.
Angeles County Museumn of Art. FEB MAR APR
] -
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The Living One Plus QO
Window on Broadway _ 3
Museum Motions, Art Parts Palntll'lgs MII"IUS DF‘I.E
lartist Daina Shobrys) | gpans opens

Maw Work Gallary
Selections fram the
Semni-Permanent Collection
Organized by William Olander

WarkSpace Gallery
Requiem, Welfgang Stachle

PMlin I.'_'1-.|II|'r:r

Artists Projects: The Living Paintings FEB:3 - 14, 1983

Marcia Tucker; coordinated by Karon Fiss

installation by: Stephen Taylor Woodrow

"The most remarkable aspect of [The Living Paintings] was its remarkable
tension, the erosion of the boundaries between viewer and "object.””
Salem Al , *Close Enc of the Astistic Kind,” The Globe and Madl, February 15, 1988,

Part theater, part pe

: ance, part "pure” painting taken to its
| extreme,  The L 0

ays.with the'interstices between reali-
he'f that both-are varia EON-
admitted|y curiaus to
ble ta garner an immediate

lilllogic
ty and illusion, dramat y
structs, . ... Thisisa case where the art

find out what it feels like to'be a work
response from the viewers—and even contest it.

Mercer Street Window
Seven Years of Liwing Art,
Linda Montang

Nitelife

opens

dlain Gallery

Artists Projects: One Plus Or Minus One FEB 13- APR 3

William Olander

May Stevens

“May Stevens has never been
afraid to either name names
or to make critical judg-
ments. For more than three
decades she has never failed
to pour the passion of her
convictions into her work."”

Installation by:
Press:

Carol Jacobsen, “Two Lives: Qrdinary/Extracrdinary,”
Art in Amaerica, February 1989,

\ accessioned

her
it aritics

v E I'have no intention of denying Steve atians" ne
position within the feminist community. But | do wonder why herirec
are so desirous to place her so firmly'in the postmodern camp. Th
of @ne Plus Or Minus One, for example reveals'in many ways a cla
medernist, That is, in its earliest manifestation . . . it was inter

t as Stevens originally described it, possessin
f murder ... - %lniits final versi it
gnature style
e a part of t
l'asa wark of art: itis, in a'word,

e it is mare fixed (and
"miodern.”



of Contemporary Art

eMichael Asher, untitled project, Artists Space, New York

The Andy Warhol Faundation, with
assets estimated at $100 million, is
established as the primary beneficiary
of Warhal's estate, which includes
more than 3,000 art works, antiques
and collectibles.

Sotheby's sells 10,000 items from Warhol's per-
sonal collection of art, furniture, and decora-
tive objects for a total of $25.3 million, twice
as much as the auction house expected.

MAY
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Markus Survival
Jonathan Apples & Company: Research
A Dance Perlormance Raetz Laboratoripg
opens Performance
Shea stadiuem
Window on Broadwa parking la,
Ave - Moritust te saborant cosponsered
{Hail . , . those who are about to die salute youl, The !{ll:ﬁ.::*'
Maxine Hayt and The MNaow
Museum

Main G alll-:!r!,'

Artists Projects: Nitelife—Three evenings

of new and experimental performance

Willlam Qlander, Laudra Tri::p'r, and Russelh F{-rvg.] uson

Installation;

Christian Marclay, Richard Prince, Laurie Simmons

apr7: Ishmael Houston Jones with Dennis Cooper,
Robbie McCauley with Ed Montgomery, Reno,

Doug Skinner with Carol Benner, Jim Turner

apr8: Bill Callihan, Kimati Dinizulu and Kotoko Society,
Mary Shultz, Carmelita Tropicana, Guy Yarden

apr 5 Jeffrey Essmann, Foreign Legion, Mary Hestand
and Associates, Maxine Lapiduss, Nicky Paraiso

Artists:

One of the reasons that current art activity is se focused on the
1rac:||t|ur|al commodity forms of painting and sculpture is that few artists are
illing to pursue a career devoted to ephemeral art in an era clearly
l._ln:;',lmp;ttl‘u:t'r and nmon-supportive, Thus, in a classic fashion, an organization
 Museum can still function as a genuine “alternative” by
th its torigue self-consciously in its cheek, a temporary home for

pre_.r.:-nrlﬁ !
Nitelife,

a project-li

ol - i
Villiam Capdar, saxhibition tbrochure

110

The Logic of Display, PS 1, New Yorke

panual Gonzalez, director of Sutheb}r's frst auction in China nets
the Hall:.r Solomon Gallery in ?pmaumam y $500,000. A portion
NYC, is appointed as executive the proceeds will go toward
director © Chase Manhattan renovation of the Great Wall,
Aank’s art program.
JUN JuL

5060708091011 121304 1516 17 1819 20 21 22 23 24 25 26 27 28 20 30 01 02 03

f 272823303101 02
The rdnal'ngy a:I" the Margrn Gender, Race, and Culture; Series of five panel discussions
The Palitics of

Mercer Street Window
Seven Years of Living Art, Linda Montano

Marginalization: Luis Camnitzes, Jn*m.llﬁul.ﬁ!m-l'um Marcia Tucker, Care Mas Waedrn
Clrl'lunlnd 111- Canon: The Institution'’s Responsibility: Fay Chiang, Kinshasha Comedll, Douglas Crimp, Richand Powell,
Tim Rollins
How We See Ourseives, How Others See Us: Michael Callon, Martha Gaver, Sharon Greytak, Adrian Piper, Jusn Sancher
Feminigm and Third World Culture: Alia Arasougndy, Jean Franco, Howardena Pindell, Barbara Smah
Representation and Popular Cultune: Warrington Hudlin, Dravid Henry Hwang, Hanif Kureishi, Greg Tate, Judith Williamson

Hlf-l

May 11
May 18
iy 25

Main Gallgky

In the Realm of the Possible MAY 13 - JUL 10, 19823

Mareia Tucker

Artist: Markus Raetz

- which is beguiling
; npiluty ing, itsintelligence
a challenge. The fact that it's nF-T-,r lell..ult foisea 15 oRelohitamost provocative
aspects. | don't mean that'it's difficult to look at, but rather that it takes time

[oftten qmtE a lot ofit) to realize that the work is therelat all. You have to
engage with it intimately or risk caming away with nothing.
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The New

The New Museum of Contemporary Ar

o5ilvia Kolbowski, Enlarged from the Catalogue: the United States of America, Postmasters Gallery, New Yark

| In response to disapproval from many museum
' fessionals, trustees of the New York
f istorical Society consider changing by-laws

| regarding the use of proceeds from the sale of

| warks from their collection.

Exhibition of

Reader's Digest’s

art collection
tours ten coun-
tries.

AUG

Group Material, Democracy, The Dia Foundation for the Arts, Mew York &

A dispute erupts in Santa Fe, New Mexico
over who is entitled to describe themsalves
25 an “Indian artist.” Federal law states that
only enrclled members of recognized tribes
can call themselves Indian artists.

G. Crihan receives a patent
for a radicactive "fingerprint™
that can be used on valuable
art to prevent forgeries.

SEPT

Mercer Street
Window

Seven Years of Living Art,
Linda Montano

accessioned
Felix Gonzalez-Torres
Untitled, 198%
William Olandar
Memerial Fund

Artist represented in the Semi-Permanent Collection

A reading [of my work] that has
always been overlooked is the radical-
ity of the forms of distribution. My
stacks are made of paper, an endless
stack of paper. This is not a unigue
piece. What is this thing? A two or
three dimensional object? Is the work
the certificate of authenticity or the
work itself? I guess we can go into a
Lacanian model of the child before
entering language, the law, the father,
and the moment when our relationship
to objects seems more free, but I
really wonder if it is. Someone's
agenda has been enacted to define
"public® and "private.” We'ra really
talking about private property
because there is no private space
anymore, Our intimate desires,

112

Felix Gonzalez-Torres

fantasies, dr*i.:ams are ruled and
intercepted by the public sphere.
There is a lot of memory involved
in my work, but I want to stress
that the formal aspects are very
deliberate.

The fact that someone could just
come and take my work and carry it
with them was very exciting. Freud
said that we rehearse our Tears in
order to lessen them. In a way this
“letting go” of the work, this
refusal to make a static form, a
monolithic sculpture, in favor of a
disappearing, changing, unstable, and
fragile form was 8n attempt on my
part to rehearse my fears of having
Ross disappear day by day right im
front of my eyes.

Felix Gonzalez-Torres, “All the Time in The Wordd,” interview by Robent Mickss, Flash Art, November/December 1991,
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Impresario
apens God Save
the Spectacl
WorkSpace Gallery Em:ma:“:
Felix Gonzalez-Torres Richard Hall,

Mew Work Galle Grail Margus, Malealm
Girls Might Out: Femininity as Hﬂ:quwa;: “nl";:';'h::n::::i:
Grganized by Laura Trippi; iy iy
Artists: Meg Cranstan, Marilyn Minter, Rona Pandick, ul Ty
Tima Petter, Aimes Rankin, Alison Saar, Susan Silas

ain Gallery
}

Impresario: Malcalm Mclaren

and the British New Wave - NOV- 20, 1€

coordinated by William Clander

Artists: Malcolm MclLaren

Fross: "In the show, which was a mélange of T-shirts, press clips, pop videos, and
other detritus of McLaren's various productions, Taylor collapsed the cate-
gories of the avant-garde and marketing, as though to present hype as a
discipline for connoisseurship.”
Edward Ball, “The Connaisieurship of Hype,* Afterimage, December 1788,

Clearly, Malcalm Melaren is
a reputation tha
inthe worlds of art'an
of artist. A "prec
rchestrated naw r
ithin the mass-medi
matter of synth
SOUrces. .

“bad guy" of
him all th 1g. To many
e d- new . type

rd, he has literally
provocative “cultural texts”

s, of combining ele
. «Mclaren is.a popularizer, which'is to say t
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1 of Contemporary A

8 Art/Artifact: African Art in Anthrepalogy Collectians, The Center for African Art, Naw York

inspects galleries and finds 19 viclating &
rulm? that requires dealers to prominently
display prices of artworks to customers.

ocT

Mew York City Consumer Affairs Department

1@

Four people recaive
50-count Federal
indictments for selling
over 1, fa

Salvador Dali litho-
graphs for £3.2 million.

The furniture and
art collection of
Claus and Martha
von Bulow is
auctioned,

NOY

orary Art 1988
Haim Steinbach, Recent Works, cape Musée d*Art Contemporain, Bardeaux, Frances
The Art of Collecting African Art, The Conter for African Art, New York

puseums experience a Sales of contempora The U.5. joins the Be ight ti
50% decrease in gifts since art total $66.3 rmia;y that autojmlaticall ngE'ff.!’S'ﬂi’gmﬁmm"
the Tax Reform Act at Sotheby's, and to the creators of works of an without visihlpr;r
of 1986 which limited the $42.2 million at putting a copyright symbal on work,
deductions for donating Christig’s,

works of art. DEC
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Open Forum
Discussion to plan
The Decade Show,
with William Clander,
Sharan R. Patton,
Milda Peraza,

Laura Trippd
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Christian
Boltanski

opens

Mercar Street Window
Sewen Years of Living Art,
Linda Montano

Window on Broadway
An Installation by General Idea,
Ak Bronson, Felin Partz, Jorge Zontal

Christian Boltanski

"Boltanski is caught in the twilight
zone somewhere between Ad Reinhart
and Goya."

Donald Kuspit, "Christian Baltanaki =
Artforum, March 1784,

accessioned @
Christian Boltanski
Tiroire, 1988

concern is not
f._.l-li

mps during Wor
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Museum of Contemporary Art

®Magiciens de la Terre, Centre de Georges Pompidou, Paris
e Art at the End of the Social, The Rooseum, Malmo, Sweden

Congress repeals the tax code The Office of Thrift Supervision, a new
footnaote that cut in half the agency of the Treasury Department, is
deductions artists are allowed E:tabh;:ed to cuﬁtrcé the Sti'u'lngs and
for their production expenses oans Associations, due to the many
f Pe failures that took place in the 1980s.

=F21]

Ihe New Museum ary Art 1

Scott Burton on Brancusi, Artist's Choice series, The Museum of Modern Art, New Yorke
The Blues Aesthetic: Black Culture and Modernism, The Washingten Project for the Arts, Washingten D.C.e

A unit of Chase Manhattan Bank
announces plans to raise

$£300 million from pension funds
to invest in works of art.

Thousands of contempaorary Soviet artists are able sell
their works in UL5. galleries as a result of a joint venture
tween the Soviet Ministry of Culture, the Union of

Soviet Artists, and Mew York art dealer Eduard
N;khaénl:l'n, whao will act as wholesaler of the works.

ry/Tr ng Exhibitian

Robert Colescott: A Retrospective

Robert Colescott

“Robert Colescott's paintings have criticized the art canon for its racism
more directly, and more shockingly, than any other work by a black artist.”
Thulsni Davis, “Canon Fodder,” The Village Veice, March 21, 1787,

Press:

riginal chara g
“twhat if .. 2" What if you
if you made the Flem
ck? What would olir reac
e the normal situations?

ions ooclirs at a tir

way as toask the tion
tigures:in
ck's Arno

ation toward alleg
ald-time figurationist
e 3 ioment whe
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ppropriatio
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and overhead.
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Robert Colescott
Mearcer f.\'rtraet opens Women and
Window . AlDS: Know
Seven Years of Window on Broadway | Mew Work Gallery the Facts

Liwimg Art, God Bless America Part I, Ted Victoria | Uncil thar Lase Breath: Panel discussion

Linda Montans Woman with AI05 with Suki Ports,

WorkSpace Gallery | Photogeaphs by Ann Meredish, Denise Ritible,

Ruth B ez,
Marie S1. Cyr;
moderated by
Amber Hollibaugh
with &nn Meredith

Overlecked/Underplayed: Videos on en and AIDS  workshop by Janet Goldner
Organized by Teresa Brambette, Kyria Sabin, and Alice Yang;

Anigts: Gay Men's Health Crisis, Pratibha Parmar, Scarlot Harlat

@ accessioned

Robert Colescott
The Star (A View from
the Pinnacle), 1987




o 5tophen Prina, Monochrome Painting, The Renaissance Society, Chicago

e Mew Museum of Contemporary Art 1989

A Forest of Signs: Art in the Crisis of Representation, The Museum of Contemporary Art, Los Angelese

e

I!ﬁPIEIE 1?151920%2231425 mﬂ%namlma:m

Black to the Future:

Mercer Street

A Series on Contemporary Window
African Aesthetics Sevan Yoars of Living Art,
Linda Montano

Organized by Kellie Jones, Jamaica Arts Canter
Mar 14  Unedited Robert Colescott

Lecture by Lowery Stokes Sims
Performance by Alva Rogers

in collaboration with Lisa Jones,
Brandon Ross, Charles Burnham

Mar 21

African-Amerncan Assthatics:

Links to the Past, Direction for the Future
Panel discussion with Nelson George, Lisa
Jones, Judith Wilson, Gearge C. Wolle;
moderated by Kellie Jones

blar 28
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#Sophie Calle, “Le Fantéme (Bonnard, Nu dans le Bain),” Histoires de Musée, Musée d'Art Moderne de la vy, ge Paris Barbara Bloom, “The Reign of Narcissism,” Jay Gorney Modern Art, New Yorke
1
]
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Nancy Spero
opens A Tale of Two Sites:

The Best of Times/
The Worst of Times
Lecture by Jon Bird

on cultural activity in Britain
under Margaret Thatcher

Uccelli, The Drugs of Love
Mew Yark premiere

of & play by Roman Paska Warlcﬁpa:e Gallerr

Common Land/Greenham,
Margarat Harrison

Mew Work Gallery

Guillauma Bijl

wain Gallooy/ Traveting exhibition

MAY 19 - JUL 9,1

wonrson Museum of Art Ei:,-'r:lr-..':-'l_ Maw Yeark

Nancy Speru Works Since 195

has, Curator af Modorno Ar, E

Artists: Nancy Spero

Visitor

Participation

Video Project: Responses to Nancy Spero: Works Since 1950

Prass: “"Spero delights in leaping over the deconstructive dance. Affirmative and

Utopian rather than critical or narcissistic, these late works offer not a
female object to be seen with horror, but the trace of a possible bodily

schema in command of its history and its speech.”
Maurgen P Sherlock, "Mancy Spero.” Aris Magazine, October 1989,

expanded

Spero turns to the pantheon of rm*lqmt} toexpr
he grafts

h|5|1|:-t for. i feminine: Onte the'repertoire "|r'!"'
odern images of women that enlarge he range of ilities
well as giving the rrn.-'rh modern dress. This antire ULHCH'HST. stance is much
ded after centuries of patriarchal x,ulturn- that has either reduced feminine
reles or eliminated them altogether. Spero’s scope is unigue, complex, vasi,
for not only does she use a wide range of classical modern imagery, she also

reclaims for the feminine ima&r*ry long associated with the masculine! In her work,

rted in the classical Haloa Festival as.a regenerative
{Jt F[—‘rr‘llﬂ.lr“:—" F.j"'l\'['"l

the giant phallus transp
symbel becomes a sym

Dam : Gince

sofhas, MNanch PRSI [Syrachise BV preom: My A=l 19871



contemporary Art

1989 The New Museum of C ry Art

8 Desire of the Museum, The Whitney Museum of American Art, Federal Reserve Plaza, New York

Contemporary Art

50 Years of Collecting: Art at IBM, IBM Gallery of Arts and Sciences, IBM Corporate Headquarters, New Yorke

®Art Collacted: Private, Corporate and Museum Contexts, University Art Museum, State University of New Yorl | 5t Binghamten =Millie Wilson, Faux Semblantes: Peter (A Young English Girl), LACE, Los Angeles®
The Annenberg Collection of The Martin Lawrence Galleries epens branches in
Im‘a gr;'i::ni;t a?bd Post-Impressionig 29 affluent shopping malls across the LS, Art by
paintings receives record breaking Andy Warhol, Keith Haring, Robert Mapplethorpe
attendance at the Philadelphia are among the works available for purchase.
Musaum of Art,
JuL t AUG
—_—

08091011121 15 16 17 18 19 20 21 22 23 24 25 26 27 28 20 30 01 02 03 04 05 06 07 08 09 10 11 121314151617

Conversations on Feminism
and Contemporary Art

Panel discussion with Margaret Harrisen,
Jo-Anna lssak, Mancy Spero

Readings fram
Blasted Allegaories
Chganized by Brian Wallis

192021222324 2626 27 28293031 01 020304050607 0809 1011 1213 14 151617 18 19 20 2] 22 23 24 25 26 27 28

accessioned
MNancy Spero
Sky Goddess | Diptych (Totem], 1986

Nancy Spero

Artist represented in the Semi-Permanent Collection

When Marcia Tucker's brilliant
counter-museum idea became a reality
nearly twenty years ago, challenging
established museums, she created a
space to exhibit new art, art outside
the mainstream, a wide selection of
contemporary artists' work that would
be "homeless" otherwise.

The Mew Museum gave me a crucial
New York retrospective in 1888.

At the time of the exhibition,

a diptych of mine was purchased

for the Museum's Semi-Permanent
Collection. Of course I was
thrillad that this piace would have
a "home"-but I was subsequently
disappointed to learn that after a
period of time the Museum sells the

objects in its Collection.

I understood the rationale of
galling work after a specified period
in order to maintain a contemporary
collection. However, I also recognized
the significant shortcomings of such
an approach. Adhering to a strict
temporal rule for determining what is
contemporary seems arbitrary and
impairs our ability to see continuity
between generations of artists of the
recent past. Selling off works in the
Collection also undermines the ability
to maintain a record of the Museum's
history. While challenging traditional
art collecting practice, a temporary
collection also plays into market-
driven ideas of obsolescence.

121




®Fieldworks: Collecting as Folklore, Levy Gallary for the Arts in Philadelphia, Moore Collage of Art and Desigy
e Androa Fraser, Museum Highlights: A Gallery Talk, The Philadelphia Museum of Art

ey At ROy

mporary Art 1985

Conspicuous Display, Stedman Art Gallery, Rutgers University, Camden, New Jerseye®
Jimmie Durham, The Bishop's Moose and the Pinkerton Men, Exit Art/The First World, New Yorke

Charles Saachi
divests 10% or more
of his collection of

In response to Senator Jesse Helms's campaign
against two current exhibitions of photographers
Robaert Mapplethorpe and Andres Serrano,

Bottled Water. 1990 p.fr'mpsu!. an installation by Ann Hamilion and Ihl:hr,m Clark

The Mew Museum Benefit Edition

SEPT 14 - NOQV 26, 1!

Strange: Attractors: Signs of Chaos
g g

Lavra. Tr ppl

Dove Bradshaw, Glenn Branca, Ellen Brooks, John Cage, Tony Cokes, Critical Art
Ensemble, Collins and Milazzo, Steve DiBenedetto, Orshi Drozdik, Dana Duff, Laura
Emrick, Diana Formisano, Jon Kassler, Eve Andrée Laramée, Zoe Leonard, Jill
Levine, Steve Miller, Peter Magy, Joseph Mechvatal, Alastair Mable, David Nyzio,
Dan Reynolds, Andres Serrano, David Smith, Jon Tower, Sokhi Wagner, Oliver
Wasow, Grace Williams and Litina

"The room sounds—not to mention looks—like a party in the Tunnel.”
Eay Larson, “Art,” New York Magazine, Octobar 23, 1989,

The ideas embedded in the lanc
iliar, strangely seduct
' fragment
social prac
k and art,
reathing an

nto thi
ormation networks and

| Congress approves a bill denying Federal Tunding contemporary art.
of “cbscane” art work.
SEPT ocT NOV
o =
H 2930 31 01 02 03 04 05 05 07 08 09 10 11 12I3@15]El?l31'!2ﬂ2l2223 E?HEMDIMMO@EWMW 1011 121314151617 18192021 222324 25 26 27 2820 30 31 01 02 03 08091011 121314151617 18 1920
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Strange
WorkSpace Gallery Are You Angry Yet? Mercer Streat Strange Attractions:
'I'-pml.lr. hristian Imr:lig Attractors Panal ﬁuul:l{u?‘m gnn;n;nt lllml':ihng and Window An Evening of Chaotic
n conjunction censorthip of the arts wi an aus, Seven Years of Living Art, Performance
New Music America’s opens Carol Becker, Russell Ferguson, Jim Fourat, Linda Montana Artists: Blue Man Group,

10th Anniversary ) Joseph Papp and Ted Patter Orshi Drozdik, Elliott Sharp
accessioned Window on Bnl:ladwa)u" with Soldier Sting Quarter,
Christian Marclay Mew Work Gallery Ron Vawter for The Wooster Group

accessioned
Dana Duff
Backgrounds, 1988-90




198%9-90

@ James Luna, Twoe Worlds, Intar Gallery, Mew York
| #The Guerrilla Girls, bus poster, “Do women have to be naked to get into the Metropolitan Museum?,” Ngy,

The New Museum of Contemporary Art

| Shigeki Kameyama, the Japanese art Sylvester Stallone sues his art First Bank S-'ysterns
dealer of the Mountain Tortoise broker Barbara Guggenheim for terminates funding
Company, buys William de Kooning's %5 millian, con ing that she of its Visual Arts
Interchange, ;I‘E'SE for $20.7 million at advised him 1o wer{)ay millions Pragram.
Sothaby's. of dollars for several artworks.

DEC

JAn

e Mew Museum o

york City Transit Authority

25% of First Bank
Systems's art collection
is placed on auction,

David Hammons, "Cold Shoulders,” Jack Tilten Gallery, New Yorke
Marginal Practices, Gracie Mansion Gallery, New Yorke

T Contemporary Art

1990

Sotheby's announces new financing
alicy stipulating that bu
onger use the property they intend

rs may no

to purchase as collateral for a
Sathebys loan,

FEB

i o
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- Annette Lemieux
Window on Broadway | opens

Have You Attacked America Today?
Erika Rothenberg | Main Gallery

Saveitite Cultures

Ovganized by Sally Couscaud, guest curator, Anspace Visual Asts Centre,

Sydrey, Australia;

Artests: Mick Barker, Rbonds Barker, Warren Bun, Peter Callas, Central Austrabian

Abariginal Media Association, Fran Dysan, Jason Gee, John Gillies, lan Hartley,

Jabkn Hughes, Mark lackion, Peter Eennedy, Brad Miller, Tracey Moffatt, Anna

Mureter, Martin Munz, Mike Pam, David Perry, 5l Seott, Geoffrey Weary

Mew Wark/

WorkSpace Galleries
Eat Me/Drink MaSLove Ma,
Martha Fleming and Lyne Lapainte

Main GalleryTraveling Exhibition

Annette Lemieux:

The Appearance of Sound DEC 8, 1989 - FEB/4,1990
. ol

i Curator of Modern Art, The ' John'and Mable Ringhng Museum af Art,
da

Artists: Annette Lemieux

i+ All siz warks [in the exhibition] are linked together thematically . . .
since each displays an event in which sound plays a role. As the title for the
exhibition indicates, the issue is not hearing sound but seeing it. What all six
works have in commoniis a thundereus silence. As a result, a sense of absence
prevails, and thus a senseiof loss. There is a feeling that semething is missing,
that something is wrong:

|Sarasots; Fla
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Mercer Street
Window

Seven Years of Living Art,
Linds Montano

Saul Dennison

beamber of The Mew Muzeum's Board of T

As a museum showing contemporary
art, the idea of a semi-permanent collec-
tion has tremendous appeal. By making
certain we divest the artwork we collect
within a specific time frame:

1. We make sure that mid-career
artists make room for new and
emerging artists.

2. We send a message to the artists
whose work we acquire that our
purpose is not to accumulate work
indefinitely witheut shewing ar
exhibiting it.

J2M25IGIT BN 0102030405 0607 0809 10 11 12

Video Artist Dialogue
Panegl discussion and

wideo screening with

Sally Couacaud,

Tracey Moffatt,

Geofirey Woary

3. As we are required to eventually
deaccession all work there is no
negative impact on the artist when
we sell the work.

4. We provide the artist the credibili-
ty of being in a museum collection.
Meost mainstream museums do not
acquire an artist's work until the artist
has established a reputation among
curators, critics, and collectors,
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New Museum of Conte

Museum of Centemporary Art mporary Art

Fred Wilsen, The Other Museum, White Columns, New York®
Josiah MeElheny, Jagarens Glasmuseet (The Hunter’s glass museum)], Arnescruv, Swedene

® Martin Puryear, Connections series, The Museum of Fine Arts, Boston
) ® Facing History: The Black Image in American Art 1710-1940, The Corceran Gallery of Art, Washington D.C,

: The J. Paul Ge

Museum s Vincant
i | van Gogh's irises from
| Alan Bond.
i MAR APR MAY
|31, ——
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| The Aesthetics of Mary Kelly: Subjects of Locating The Writing 'CUF:E':
Materiality and Meaning History the Body: Reconstituting the
Gallery talk by Gary Sangster Symposium in Mary Kelly Speaking Subject
canpunctian with and Jana Gallery talk by Rende Grean
Mercer Street Inearien, with Starbai:
| Window Parveen Adams, G;ﬁ- im b Documentation and Fiction:
| Seven Years of Living Art, Emily Aptar, Nln'\'{hn ? Mary Kelly's Woman
|| Linda Mantana Hal Foster, 5 Gallary talk by Vivian Bobka
TR Isnac Jubien,
. Mary Kelly,

interim Laura Mulvey, VL

opens Grisalda Pollock 7

Window on Broadway/ The Quastion of Manet’s .'Iﬂ tE rim FEB 16 - APR E. 1990

ia: Posed and Skirted
iscussion with The V-Girls

Mew Work/WorkSpace Galleries
Waerks by Jana Sterbak

Qlym

Panel Willlam Olander, coordinnied ByiGe

What Becomes a Legend Most? .
History and Identity gokhrs Mary Kelly
in Mary Kelly's Interim
Ma Py KEl ly Gallary talk by Susan Cahan Prass "Like a film, Interim is filled with minar

characters, costumes [discourses on

fashion) and subplots: her stars are
For the "older" woman there are as she loved her child or her lover

i I 3 aging. . . . At issue is the meaning of
'|, | various substitutes for the child, once loved her. Sometimes the loose flesh, abortions, and more over,

Artist represented in the Semi-Permanent Collection

including philanthropy and pets-l1
know someone who is sending a
birthday card to a friend's dog and
who calls her cat “Baby"-as well as
the contents and arrangements of
the home, and especially her
“collections”™ of preclous (but not
always valuable) things. She seams
to slip along the equation
phallus=child
tion, phallus=feces, suggesting a
¢certain archaizing of the drives.
Popssibly, in this instance,
fetishism represents a fixation of
libidinal cathexis with regard to
particular objects which she loves

in the opposite direc-

precccupation with taste, texture,
smell, and the eroticiziation of
bodily processes indicates a specific
form of perversity, i.e.,
coprophilia. But more often the
repression of this perverse relation
to the body produces, on the one
hand, the real and imaginary 111-
nesges identified with hypochondria
and, on the other, the excessive
order, cleanliness, attention to
detail that signals coprophobia,

“a reaction formation," as Freud
defines it, "against what is

unclean and disturbimg and should
not be part of the body."

accessioned
Mary Kelly

Potestas (Populus,
Labaoris, Bona), 1989

the aging of another body, the
women's movement.”
Elizabeth Hess, "Herstory,” The Village Voice, March 13, 1990,

ha."l'l yin F‘P-"un ;
2 all |"|Tr:ra|_= in s

i .I-tl.'*lJ.‘l- Elr TII .4

d to
u'l.n'rr.:rlq With't
tor who is

nea-self-referantial 'rrt o

Mary Kelly, “The Smell of Money: Ma in Convarsation with Emily Apter” Fetishism as Cultural Discourse,
- o Y R S Wil Flary ook, (Cornal Unpeoratty Prese, 19730,
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of Contemporary Art 1990

Mew Museum

e#Danny Tisdale, The Black Museum, Intar Gallery, New York
# Candida Hofer, Nicole Klagsbrun Gallery, New York

The Financial Accounting Standards Board,

which makes most of the nation’s accounting

rules, drafts new accounting standards for

museums requiring them to state the value of

their collections on their balance sheets to

earn the unqualified approval of their auditors. JUN

Renée Green, Anatomies of an Escape, The Clocktower Gallery, Mew Yorke
Silvia Kolbowski, untitled project, Harry Winston, Inc., New Yorke

The American Association of Museum Directors holds
a conference entitlad *Different Vioices: The American
Art Museumn and a Social, Cultural, and Historical
Framework for Change," addressing multiracial and
cultural issues in museum Elar:tlm

After 13 years of debate, a federal judge
rules that NMew Yorks Metropaolitan
Museum of Art must stand trial to
determine the ownership of over 200
artworks that the Turkish government
claims were illegally exported.

0910 11((2)13 14 15 16 17 18 19 20 21 22 23 24 25 26 27 28 29 30 31 01 02 03
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The The Canon: lssues of Inclusion,
Exclusion, and Dissolution

Deca d'E Panael discussion with Marimar Benitez,
David Deitcher, Jahn Kua Wei Tehen,

Judith Wilson; moderated by

Sh ow Eeith Marrisan
opens :

; The Decade Show: Performance Series
Window an Kathy Acker, Ana Castills, Y. David Chung, Dancenaise,
Broadway Jimmia Durham, Ethyl Eichalberger, Guillerma Gamez-Paria,
Cormared, Ishemael Housten-Jones, John Kelly, Dan Kwing, Lydia Lunch with
Adsinn Pipar Emilia Cubeiro, Robbie McCauley with Jeannie Hutchins,

Rafasl Montafier Oritz, Reno, Alva Rodgers with Lisa Jones,
Rager Shimamuras, Michael Smith, Merian 5ote and Peapon Osono,
Kayhynn Sullivan Two Trees, Carmalita Tropicana, Cecilia Vieufia,
Dawid Wajnarowitz, David Zambrano

High Art, Street Culture; Cultural Practices in the 19805
Panal diseussicn with Clyde Casoy, Sandra Fabara [Lady Pink], Flara Kaplan,
Yolands Lepez, Robert Farrs Thompson; modersted by Marcia Tucker

Perspectives on Multiculturalism

Panel with Bill Aguado, Rebert Lee.

Howardena Pindell, Joan Sandler. G. Peter Jemisan:
mederater Nilds Perazas

accessioned
Group Material
Mass, 198586

accessioned
Gran Fury
Wipe Out, 1990

——

"

Open Forum Mercer Street

Modarated by Window
ginshasha Holman Sovan Years of Living Arr,
Canwill Linda Mentang

The Decade Show:

Frameworks of |dentity in the 198
Lk

Artists: Max Aguilera-Hellweg, John Ahearn, Carles Alfenzo, |da lebroog, Tomle Arald, Luls Cruz Azaceta,
Juan-Michel Basquist, Miriam Beerman, Louis Bernal, Dara Birnbaum, Joan Bradesman, Maria Brito-Avellana,

Fred Brown, Beverly Buchanan, Josely Carvallvo, Shu Lea Cheang, Albert Chong, Ken Chu, Y. David Chung,

Robart Colescott, Houstan Conwill, Jokn g, Emilio Cruz, Jalme Davidovich, Judite Des Santos,

Mubvin Echwards, Epoxy Ast Group, Eric Fischl, lsmaed Frigesio, Leon Golub, Gran Fury, Vanalyne Green,

Jotin Groyson, Group Material, Guerrilla Girls, Hans Haacke, Sachiko Hamada and Scott Sinkdor, David Hammons,
Maren Hassinger, Edgar Heap-of-Birds, Jenny Holzer, Raginald Hudlin, Alfrede Jaar, Martha Jacksan-Jarvis,

G. Pater Jemisen, Luis Jimenez, Philip Mallary Jores, Leandro Katz, Mary Kelly, Komar and Melmid, Barbara
Krusger, Pok-Chil Lau, Loulse Lawler, Jnnphl.ﬂrhlll George Longfish, Yolanda M. Lopez, Chip Lord, James Luna,
Margo Machida, Ana Mendiota, Amalia Mosa-Bains, Nestor Millan, Branda Miller, Sherry Millnar, Yong Seon Min,
ﬁmmmm Bruce Nauman, Cataling Parra, MMMHWM.MM.
Likana Porter, Richard Prince, Martin Puryear, Mick Qufano, Daniel Reaves, Faith Ringgold, Arnaldo

Tim Rolling and K.0.5., Martha Realer, Alisen Sasr, Betye Saas, Ben Sakoguchi, Juan Sanchez, lhymm Saunders,
Andres Serrane, Cindy Sherman, Laurie Simmaons, Coreen Simpson, Lorna Simpson, Jaune Quick-to-See Smith,
Mancy Spora, Haim Steinbach, Jorge Tocla, Testing The Limits Colloctive, Rigoborto Tomes, Kaylynn Sulivan Two Traes,
Sarah Tuft, Edin Velez and Ethel Vielez, Cecilia Vieuna, Christian Walker, Kay Walkingstick, Richard Ray Whitman,
Pat Ward Williams, Klzpzlnl\'l'nd}a.h.n\, Dwavid Wajnarowicz, Martin Waong, Bruce and Morman Yonemoto

i H.-3r||=.r*" ='|d Sllhl._ d
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1920 The New Museum of

Contemporary Art

o Josaph Kosuth, The Play of the Unmentionable: The Brooklyn Museum Collection, The Brooklyn Museum, Mew Yor,
®Louise Lawler, The Enlargement of Attention: Mo One Between the Ages of 21 and 35 is Allowed, Connectign,

Ower 340 valuable art works that dis-
appeared from Germany during
'J'?orld War Il resurface in Moscow
and are returned to the Bremen

Kunsthalle in Germany.

AUG

SEPT

Museum of Contempoarary Art 1920

Jan Skovglrd, The Permanent Collection (T.RC.), Copenhagane

sarias, The Museum of Fine Arts, Boston Felix Gonzales-Torres, Andrea Rosen Gallary, New Yorke

0cT

01 02 03 04 05 06 OF 0809 1

Window at &5
Fifth Avenue

Laurie Hawkinson

1213 14 516 T)E 192021 22 23 24 25 26 27 28 2930 31 01 0203 4 0506 07 0809 10 |y

Two Evenings of Solo
Performance

Artists: Bob Carral,

Jo Harvey Allen,

Ron Littke, Marta Renzi

Group Material

Artists collaborative represented in the Semi-Permanent Collection

Asked to commant on the relation of their work to
issues of collecting, Group Material submitted the fol-
lowing excerpt from a review by Thomas Lawson.

One aspect of recent painting that
has not yet been much discussed is
its obsession with collecting, and
with the display of such activity. It
is not simply that the work is col-
lectible, but that in its very struc-
ture it is concerned with collecting,
with amassing a fortune of detail and
information with which to dazzle us.
Images and styles, materials and
methods, clichés and guotations are
piled dazzlingly on top of piles.
These great collections are then
spread across a great deal of space,
and in as many galleries as can be
arranged at once, so that we may
admire their accumulated power. Om the
face of it the results are impressive,
as all such shows of force are
meant to be. But the impression soon
sours, resistance builds, and dis-

Thamas Lawson, “Group Material Timeline, R5.1," Artforumn, Moy 1984,

120

cerning viewers begin to notice a
certain hollowness to it all.

Group Material has been address-
ing this empty rhetoric of property
relations over the past Tew years,
coordinating large group shows that
purposefully downplay the value of
individual contributions in favor of
an interplay of ideas between theme
and context. Group Material takes
a variety of objects, ideas, and
representations and places them
together in such a way that they might
begin a discourse on power as it has
developed in a particular place.

Group Material attempts to
bring the viewer to an understand-
ing that any accumulation of
gssets, be they dollars, arms,
objects, or images, is necessarily
accompanied by a need to dominate
those with less: and that the
politics on West Broadway are
little different from those on
Pennsylvania Avenue.

—
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From Receiver

TV ar Not TV: Perceptions of
Television within the Home,

Family, and School
Teacher and student wwhshup

To Remote Control
ﬂpﬂl‘l&

Astists: Ted Abramenyk, Jack And, "
SHBUEFH- Corkey Lee, Les Lavaque, Gl IUFM
iawi g « Glenn L s
DMIHMELFEWM:.J&IWMM
Gary Simmons, Carri Mae Weems, Chris Wilder
Organized by Luis De Jesws at the Marine Midland Bank, Soha

Main/Mew Wo

From Receiver To

Mercer Street Window
Seven Years of Living Arf, Linda Montang

Remote Control: The TV Set

, a Ll
SEPT 12 - NOV 2

Matthew' Geller, quest curater] designed /by Judith Barrieand Ken Saylor
Vigitor

Homemade TV: A Video Empowerment Project with Branda Miller

Press: "From Receiver to Remote Control: The TV Set addresses itself to a ubig-
uitous piece of domestic technology in the hopes of unraveling the messy
tangle of psychological and social effects it has had on the (American)
home and family."

David Rimanelli, “From Receiver to Remote Contrel,” Artforum, February 1991,

Ziry sy, here i5.a vast body of published writing and research on television,
but almost all of it focuses on.programming, technelogy, econn ar the his-
tory of the television industry. The box itself has | y. been overlooked. [n
one sense, this project takes the TV set's point of view: it locks at itself, it
tehing it.

pivarTa'Re moie Control o

fs] at the living room, and it looks at the people
A|FT

Matihe
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w Museu

ow Museum of Contempeorary

Art

1920-21

| e5tephan Prina, “Exquisite Corpse: The Cemplete Paintings of Manet,” (ongeing series), Luhring Augustin,

!

|

i Congress passes a law that forces all institutions
i receiving Federal money to return Native

{ American remains or mﬁer burial objects to the
surviving tribe if the tribe asserts a legitimate
claim of kinship to the remains. DEC

Hov

} 24 25 26 27 2B 29 30 3] D1 02 03 D4 03 OEO91011 121314151617 18192021 2223 24 2526 27 2829 03 0g
|
| Mercer Street Day Without Art
| Window Braadway Window and
o E Sewen Years of Living Art, entry way draped in Black;
Linda Montano LED sign "-'pd'"d
by Gran Fury

Main/ May

Rheto

/WorkSpace Gallarios

rical Image

Milena Kali

DEC 9, 1990 - FEB 2, 1991

guest curator

Artists: Dennis Adams, Art and Language, Judith Barry, Lothar Baumgarten, Braco

Dimitrijevic, lan Hamilton Funl?(y, Raose Finn-Kelcey, Félix Gonzdlez-Torres, Tomislav
Gotovac, Thomas Huber, Ilya Kabakov, On Kawara, Jiri Kolar, Jaroslaw Kozlowski,
Cilde Meireles, Tatsuo Miyajima, Antonie Muntadas, Barbara Steinman, Lawrenca

} f Weiner, Krzysztof Wodiczko

R accessioned

[ Krzysztof Wediczke

1 Review of Selected Public

Projections Since 1981, 1990

accessioned
Jiri Kolar

. | have gathered together a number of artists
ve, and corrupt by
th imaages hich may

For Rhetorical lm

tically in thei
y not incorporate texts, te E
ial manipulation by revealing its c

tural isst
environm
attempts to
| see it, this ¢

g from aggre
i SFerT
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Gallery, New York

Dr. Armand Hammer, industrialist,
art collector, and founder of the
Armand Hammer Museum of Art
and Cultural Center, dies at the

age of 92,

Rende Green, Bequest, The Worcester Art Museum, Worcester, Massachusettse

The IRS allows donators
of warks of art to carry
over to later years a
unused tax write-offs for
1991,

JAN

050607 08010 11 1213 |4§s)|sn IEL??GEI@Q:!HE!HZ?EBZ@BUM muzoamosm@mm 10 11?‘: 1415

Rhetorical |
Artists' Talks | Dec 15

lmia ge A series of six  Dec 22

ODENE discussions on how
P contemparary artists  jan 17
integrate personal 5. 10

beliels and sesthetic
concerns with histarical
and political ewents
Resource Room
A visitor participation project
Co-organized by Susan Cahan and Julie Ault;
designed by Mark Kloth

Cildo Meireles

Artist represented in the Semi-Permanent Collection

Jan 26
Fab 2

Asked to comment on the relation of his work to
issues of collecting, Meireles submitted the following
deseription of his 1949 Installation Arvare De Dinheiro
Money Tree).

Un paguete de billetes de un
cruzeiro, unidos por uwna goma elastica
y colocados sobre una base conven-
¢ional de escultura, en la cual se lee
este texto:

Title:
Precio:

100 biletes de 1 cruzeiro.
dos mil cruzeiros.

Primer proyecto para cuestionar

‘directamente el desfTase entre valor de
‘cambio ¥y valor de use, o entre valor
‘simbdlico y valor real.

I Mercer Streat
Window
Seven Years of Living Art,
Linda Mantano

fn and Out, Antonio Muntadas
The Rhetoric of Difference.
Judith Barry, Jean Fisher
Public fmage, Julie Ault

Thi Architecture of Amnesia,
Dennis Adams

A Talk, Falix Gonzalez-Torres
Prejections and Projects,
Krzysziof Wodictka

accessioned
Cildo Meirales
Insertion inte
Ideological Circuits:
The Banknote
Project, 197041990
The Coca-Cola
Praject, 1970,/,1990
Zere Cent Coin,
19781990

Zero Dollar Bill,
19781990

A packet of one cruzeiro bills,
held together with a rubber band and
set on a conventional sculpture base,
on which the following text is dis-
played:

Fitle:
Price:

100 one cruzeiro bills.
two thousand cruzeiros.

First project directly gquestioning
the incommensurablility between
exchange value and vse value or
between symbolic value and real value.
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he Mew Museum of Contemporary Art

eMark Dion, "On Tropical Mature,” Arte Jeven en Nueva York, The Consejo Macional de la Cultura, Caracas,

|| The Southwestern Bell
I Corporation donates a gift of
| | &1 photographs by Paul Strand
| to the Mational Gallery of Art
(] in Washington, DC.
{ FEB

The Mew Yark State Assembly's committees on ':|'|-.-|a:sti|:_1:;.':'tiu:\»n:s,.,,I
tourism, sports, and arts hold a public hearing in Manhattan
to decide whether the art market in Mew York City should be
requlated similarly to the U.5. stock market.

s —
| mnm?huanmw%bmmwnm$mmmummwmummmm@hmnmannnmu
. Cadences
' Window on Broadway | opens

Love For Sale . . . Free Condams Inside,
Gran Fury and PONY [Prostitutes of New York) | Mew Work Gallery
Late 20th Century 56l Lifes,
Manuel Pardo

WorkSpace Gallery

... And 22 Million Wery Tired
And Wery Angry People,
Carrie Mag Weems

Manuel Pardo
| Late 20th Century Still Lifes (Blus), 1989

|
'| accessioned

Main Ga Ilc-r!,.'

Cadences: lcon and Abstraction in Context FEB'16 - APR 7, 1991

INGELET

Terry Adkins, BP, Dana Duff, Maria Elena Gonzalez,
Claudia Matzko, Curtis Mitchell, Tomoharu Murakami,
Charles Ray, Eva Schegel

Artists:

accessioned
Claudia Matzkeo

accessioned Untitled [detail}, 1991

Dana Duff
fvy, 1989

yenezuala

Fred Wilson, Primitivism: High and Low, Matro Pictures, New Yorke
Sotheby's announces The Barnes Foundation patitions The U.5. Treasury
a sale of 30 works from | a Pennsylvania court to allow Department lifts a
the contemporary art it to defy the founders 30-year ban on
collection of Charles stipulations I:g};eliing some of importing Cuban art.
Saachi. the weorks in collection to
MAR cover operating expenses. APR

iences of these current modes
in time? Is this form of
ct art? And

Cadence
raction. Why i
on an unexpected Or unus
nditions that

other rece o] bstractic
ing a return toa mader
“heroic” avant

is of meaning.

=
ﬂﬂNMﬁmmm?uﬂ@nmuumwummmmununnamwnmmmmmm@ﬁmm

Abstraction and Meaning:
Histarical Reflections and

Contemporary Contexts
Panel discussion in collabaration

Mercer Street Window
Seven Years of Living Art,
Linda Mantano

with The Metropoliten Museum of
Art, with Terry Adkins, Dana Duff,

Elpanar Heartmey, Lewery Sims;
maderated by Gary Sangster

Claudia Matzko

Artist reprasented in the Semi-Permanant Callection

One of the fascinating aspects
of collecting, especially on a
private level, is that it is a good
example of an historical "relic
gesture.”™ To collect objects with
the intent and assumption that they
will inherently live on through the
ages, long past the life of tha
original collector, seems a very
ancient impulse. The “collectable®
grt object is almost without excep-
tion, produced of archival guality

materials, ensuring its immortality.

The creation then becomes a means
of “pro-creation" for the private
collector, a medium to carry forth
into time, after one's death: a new
kind of “generation."”

Some issués that I work with
dictate a form for my pieces which
can conflict with the traditional
notion of “permanence.” 1 think a
lot about un-recorded history, and
also about the point or place where
ideas take on "a body," i.e. the

raelationship of ideas to objects

and object-making. Much of my work
is "fugitive,” and some of it is
very fragile. Some work cannot be
gasily moved because it is composed
of an enormous amount of individual
parts. Some ideas are tentative in
their commitment to be objects and
traverse a territory betwaen inwvisji-
bility and visibility.

With rare exception, all of the
component materials in my pieces can
be re-purchased and re-configured
according to my plan. MNone of the
materials in my work require “the
artist's touch,”™ and almost all
pieces could be made by anyone. The
information about how to remake a
work if necessary becomes a part of
the piece purchased, in a certificate
of authenticity. So the collector is
really buying the idea and the means
and the permission to execute it.

When The New Musesum acquired my
installation which they (Continued on p.13m
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of Contemporary Art

e Michael Asher, Nouveau Muzee de Villeurbanne

eAndrea Fraser in cooperation with Allan McCollum, May | Help You, Amarican Fine Arts, New York

The U.5. Treasury Department lifts a Mative Americans protest Sotheby's sale of

30-year ban on importing Cuban Art. one Navajo and twa H

i ceremanial masks,

Elizabeth Sackler, president of the Arthur M.
| Sackler Foundation, buys the masks for
$3%,050 and then arranges with both the Hop

Sotheby's holds
its first auction
in Berlin.

The NMew Museum of _
Chuck Clese, Head-onsthe Modern Pertrait, Artist’s Choice series, The Museum of Modern Art, New York &
Peter Greenway, The Physical Self, The Boymans-van Beuningen Museum, Rotterdam, Hollande

Contempor

!

ry Art

The Barmes Foundation and
Alfred A. Knopf Publishing sign
a contract to publish color
photographs of the foundation’s
collection for the first time.

12521

!

MAY and Mavajo nations for Their return, JUN JuL
s — e
111213 14 15 16 17 18 19 20 21 22 23 24 25 26 27 28 29 30 01 02 03 04 05.06 07 08 09 102 13 14 1516 179 2021 20 | 2326 25 2627 28 29 30 31 J02 03 04 05 1011 12 13 102016 17 18 19 20 21 (Z)e3 24 25 26 27 2830 01 02 03
Africa Explores
Context and Meaning opens Digesting Curater Explores? | Mercer Street Maobile African Art
in African Art the West Gallery talk by Karin Higa Window | Traditions? The and the Art
Gallery talk by Sokari Douglas Camp Window on Broadway Gallery talk Seven Years | Question of Art aof Seeing
Pintura i repraseniscid, Perajaums by Susan of Living Art, Histarical Gallery 1alk by
WorkSpace Galle Vagal Limds Mantsne . Sranley Tarver
Embﬂdjlfﬂg F.ﬂ Mew Work Gallery Globalism ¥
Organized by Alice Yang; Eclipse of the Earth, Katua Katase Gullery talk ;
o : by Pamala Lee Post-Celonial Art and
Antigts; Christine Davis, Christopher Doyle, . d o
Cheigting Emmaragl, Angel Suarez-Resada, Jon Tower accessione the Problem of Authenticity
Fragments of Selves: Gallary talk by Sidray Lintlefield Kasiic

| Perejaume

Wain Ei'ullr_'."l'

Africa Explores: 20th Century African Art MAY 11 - AUG 18,1991

Ca-arganizediby and presented with Tho Musoum for African Artand The Mew Musatm af C-:u'ltar"-r.!!:-rar',' Art

| Artists: Ajani, 5.J. Akpan, Kojo Anokye, Fode Camara, Sokari Douglas-Camp, Dame Gueye,

Kweku Kakanu, Tshibumba Kanda-Matulu, Koffi Kouakou, Kane Kwei, Albert Lubaki,
1 Gora M'Bengue, Kivuthi Mbune, Middle Art, Moke, Mode Muntu, Iba N'Diaye, 5.T.
| Ngui, Malangatana Valente Ngwenya, Nsedu, Tshyela Ntendu, Magdelene Odunde,
Ouattara, Trigo Piula, 5. Rufisque, Cheri Samba, Sim Simaro, Samba Sylla

Prass: "In the end, then, this bifurcated exhibition shows with great intelligence

{il how the context in which we see art affects our judgment of it.”

o
=y

Jack Flam, "Africa Enplores: 20th-Century African Art,” Wall Stroet Journal, June 24, 1971,

and itsart

estern perceptions
i ndary here, as are

isolated African uses of Western ideolog artifacts . . . Instead of attend-
ing. primarily to Western ideologies and objects, we preferred to try to under-

of this century frem the African spective—from a

stern thi 1.ideas are parti

LA -
ting African styles and philost n which image:
of place, and in which it is perfectly natural, even e
c,/Orf ostume to include a dic

| 126

a matrix of pre-

Searching for “1.*
Constructing the "I*
Gallery talk by Mkiru Mregwu

continued from p. 135

axhibited in Cadences in 1991, it was me to complete the installation,
negotiated as an exchange: in return
for a crew of 45 people to work with

I

donated the piece to the Museum's
collection.
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The of Contemporary Art

Mew Museum

ew Museum of

Contempaorary Art

#Christian Boltanski, "Inventory of Objects Belonging to a Young Weman of Charleston,” Places With A Pasp New Site Specific Art in Charleston, The Spoleto Festival, Charleston, South Carolina

#1991 Carnegie International fecusing on the Carnegie Institute’s collections, The Carnegie Museum of Art, pittsburgh Michael Asher, Cantre de Georges Pompidou, Parise
The Barnes Foundation The new director of The Hague's
afficially relinguishes Gemeentemuseum wins a ci
plans to sell waorks from ordinance authorizing the sale of
its collection after public two of the museum's Picassos.
outcry.
AUG SEPT
—
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Mercer Street Window
Seven Years of Living Are,
Lindda Montans

Main/MNaw

The |

Work/WarkSpace Galleries

nterrupted Life SEPT 13 - DEC

France Morin

Gwen Akin and Allan Ludwig, Hilton Als and

Darryl Turner, Antonin Artaud, Nayland Blake,
Joseph Beuys, Christian Boltanski, Victor Bouillon,
Geneviéve Cadieux, Sophie Calle, Mary Carlson,
Sarah Charlesworth, Larry Clark, Hans Danuser,
Jimmy DeSana, Eugenio Dittborn, Orshi Drozdik,
Marlene Dumas, Jimmie Durham, Laura Fields,
Adam Fuss, Peter Greenaway, Mona Hatoum,
Ronald Jones, Tadeusz Kantor, John Lekay,

Amalia Mesa-Bains, Donald Moffett, Bruce Nauman,
Elaine Reichek, Bastienne Schmidt, Jeffrey Silvertorne,
Cam Slocum, Kiki Smith, Jolie Stahl, Mlacfén Stilinovic,
James Van Der Zee, Andy Warhol, Brian Weil,
Frederick Wiseman, David Wojnarowicz

ah
L
&,

1991

Artists:

Wisitor
Participation
Project:

The Living Altar by Amalia Mesa-Bains
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The Interrupted Life
opens A Fantasy Encounter
with Dying
Wadkihep by Reverend
Myran Ebersole
Lowve is Colder
Than Death

Rwadings by Hilton Als, Lisa Kennedy,
Suzan:Losi Parks, Darryl Turner

“Views of an afterlife or metaphysical void which propelled the mythos and
artistry of millennia are conspicucusly absent, as might be expected of a
secular, positivist age. . . . And so the exhibition is dominated by a posi-
tivist examination and valuation of the signs and facts of interrupted life:
the remains—human, objective, environmental—which survive the dead

subject.”
G. Roger Denson, = The Interrupted Life,” Flash Art, November/Decamber 1991

rey Death isa personal eventin one’s life. But it js:also a social and
political arena of struggle in which differing definitions of the meaning and
value of life {and lives) are contested, as attested to by 'our current debates ¢
abortion, autha na and a host of other issues. . .. In
nizing this exhibition : a larger question concerning the
i and pertinence of w ssing the private and pu'l.';-“l:
1ieres of death, Can of art serve as an adeqguate mediator? How does
of .death? Can art help us through the painful
How can we use warks of art to obtain some sort of

sphe
it increa
experience of death?
access?

France Monn, Thelnterrupied Life ol lagus

13%




The NMew Musaum

of Contemporary Art

oA Museum Looks at [tself: Mapping the Past and the Present at the Parrish Art Museum, Parrish Art Museus

ocT NOV

southampton, New York

Congress extends
the tax window far
art donations
through the first six
maonths of 1992,

of $32 million to

Sotheby's sales of contemparary art total
£24.4 million, I'nll;r:%below pre-zale estimate
million. Christie’s sales of
contemparary art total $15.4 million; pre-sale
estimates were $27 million 1o IDSEEmiI ion,

Dislocations, Museum of Modern Art, New York @

The Federal Government
attampts to sell 278 works
owned by the Columbia
Savings and Loan to
recover some of tax pay-
ers’ $1.2 billion lost.

-

——
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Dancing with Regret to Inform
the Gods: Panel and film screening with filmmakers
A Santeria Kathy Brew, Martha Voutas Creamer,
B : Anna Robinsen, Wanda Rullin,
ui::ﬁﬁt;;‘:;“ Barbara Sannebarn
Gonzalez-Wipgler

Papa Gede: Vodou Spirit of Death,
Sexuality, and Humaor
Lecture by Karen Brown and Mama Lola

accessioned
Donald Moifet
Mercy (detail), 19%1
The New Museum
Benefit Edition

Deaccessioned
Fall 1995

070809 1011 1213 14

Death and the Day Without Art
Supernatural Galleries dimmaed; LED sign
Slide lecture updated by Gran Fury,

by David Huffard Every Ten Minutes, project

by Robert Farbas

Fred Wilson

The New Museum Artists Advisery Board Member

The museum is like American soci-
ety at large. I grew up in an enwvi-
ronment where I was alienated, and
yet everybody kept smiling. . .
There I was feeling bad about myself
because of how I was being treated,
and meanwhile everybody's acting like
there's no problem. In the museum,
you're in this environment you'ra
supposed to feel good about. All of
these “supposed tos"—and the art-
work's all there, but there's all

Frad Wilsan, interdew by Leslie King-Hammaond
{Baltimore: The Contempornry

1617 18192021 22 2324252627 2829

0304 05 06(07)08 09 10 11 12 13 14 15 16 17 18

Mercer Street Window/
Mew Work Gallery

Linda’s Last Perfarmance

Linda Montane with perfarmances
by Annie Sprinkle and others

this stuff that's not being talked
about as it relates to the world.

¥es! All this denial. All this
history of America, all this history
of Europe, and the relationship
between people is not being talked
about. Museums just pretend that we
can overlook it, that we can experi-
ence "culture" without having those
feelings. That's why I like working
in museums, because they're so much
of America to me—unconsciously.

Mining the Museum, Lisa G. Cosrin, edl
N cooparation with Mew York: The Mew Press, 1594)
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1991-92 The New

The Japanese Government and a Jlapanese
|l mlturaﬁmtitutiun spend a million dollars to
restore 25 Japanese paintings owned by the
Freer Gallery at the Smithsonian Institute and
| pay $1.5 million for the reinstallation of all the
[ art works, JAN

Museum of Contemporary Art

®Braco Dimitrijevic, “Triptychos post historicus;” Joseph Kesuth, “Passagen-Werk-Documenta Flinerie;” and 2oy e
¢ Candida Hofer, Raime/Spaces, Portikus, Frankfurt am Main, Germany

The French Government reduces its Value Addey
Tax rate from 18.6% to 5.5% on the purchase ang
importation of paintings, prints and sculpture,
after aggressive Iubb:.ung_lb:.r art dealers and auc.
tioneers who claim that the rate critically
impaired Paris as a major international art markey,

19 20 21 22 23 24 25 26 27 28 20 30 31 01 02 03 04 05 06 OF 08 09 10 111213“@1517]!192'321 222324252627 28 09

—e
IO 020304050607 08001011 121314151617 18 192&2]22232125262?3&2!&[02@]05 ug1|

Eric Maillet, Matthew MeCaslin,
Lois Mesbit, Laurie Parsons,

Sam Samore, Karin Sander,

William Schefferine, Gary Simfmans,
Juil Spaulding, Manfred Sternjscab,
Rirkrit Tiravanija, Frad Wilsan

yntem !. arary srt

Legnard, “Wax Anatomical Model with Pretty Face,” Documenta IX, Kassel, Germany

—
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Rende Green, Import-Export Funk Office, Galerie Christian Nagel, Koln, Germany®

The Metropaolitan Museum of Art in Mew Yark City announces that 285 donors

gave
tax incentive), when 156 donors gave art works with a total value of

FEB

million worth of art in 1991, a significant increase over 'I??gébelare the
m

illion,

MAR

ry/ Travaling Exhibition

by Alfrede Jaar

useumn of Coptemparary Art;

| 15

1+1+1 St f Critici
New Work Gallery | opens ites of Criticism | Mar 3 Mar 10
_ p ; Panal di ions ized by Critical Foruma: Fractices: the Problem
Th i Nothing o Lo Prsaue Ran ACHE oo oo BaEed B e Crgeiaon o D 20 o
Crganized by Kerri 5-_!1-|r1m. guist curatan | Windew an Bmadw.? d Jahn Mill ith Ancras F of ittanality  Gregg Bordowitz,
Artists: Janine Antoni, Jerasme Bli-'l-lll'ﬂdl. The Age Machine, and Jo er with Andrea Fraser  judith Baery, Cace Fusca,
9 Roddy Bogawa, Deven Dikeou, Mancy Burson and David Kramlich cu-wmmd by The "“'.“' Musaum P'PP Cnl?‘ Felix Ganzalez-Tarres,
Rainer Ganahl, Haha, Howard Halle, and The Drawing Center David Deitcher, Rende Green,
Claire-Jeanne Jzéqual, IB:HIH'L.J:I‘JIMF' ;':Iuh_r Halley,
Anne-Marie Jugnet, Kim Lee Kshn, w‘“"‘_spfi? G;!'“ﬁ[ ur.:nw-lml:ﬁh c.ﬁ?:;.?m“'
Alenandre Lenair, Siman Leung, My Spivit, Joffrey Mitchel Fred Wilsan Mary Anne Staniszewsk

APR 19

asEntation ot The

Artists Alfredo Jaar
Press: “MNo sterectypes of cultivated victimhood, Jaar's subjects move us by
virtue of their refusal to be inferior to ourselves, to be abject.”
Richard Vine, “Images of Inclusion,® Art in America, July 1993,

y Ex Jaar's installations actively call upon independent critical awaren
such'a summaons becomes itself an act of | and cultural interventian, for it
encourages the attitudes of lance and reform rather than of complacence
and denial s installations, physically and thematically, is a cri
tigue which aims to provoke and reorganize :
multitude of planes simultaneocusly—politic

accessioned @
Devon Dikeou
Well, 1992

cally, -:eﬂ*.l:_.nily,. aesthetically

e [La Jodlzr ba Joll
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The New Museum of C

1992
@ Quotations: The Second Histery of Art, The Aldrich Museum of Contemporary Art, Ridgefield, Connecticyy
eCoco Fusco and Guilliermo Gdémez-Pefia, Year of the White Bear, The Mational Museum of Matural H]mm

ontemporary Art

Charles Saachi donates ¥ works by contemporary British artists to the Tate
Gallery—the first time Saachi gives work to any institution besides his own
museurm. The donation includes work by artists Saachi has been actively
collecting and many speculate that the move is intended to raise the
value of works remaining in his collection. -

—
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Glabal Histories and

Contemporary Legacies

High school teachers” seminar

Organized by Simon Leung and Elyse Rivin,
with Dawoud Bey, Arie Beirman, Aron Drake.
Alfredo Jaar, Ward Kaiser, Micki McGee,
Migire Nzegwu, Dinah Pokemprers

)

Walter Robinson

On “Market Fever”

naughty. But market fever is a pow-
erful disease, and few institutions
have not succumbed to its mania

(The National Gallery of Art is one,
officially forbidden to sell any

of its holdings, no matter how
crowded it gets in the basement).
Even the Getty Museum in Malibu,
which has an endowment of $3 billion
the last time anybody looked,

caught market fever in 198%, selling

Museums love to show offT their
recent purchases and gifts in
exhibitions called “"New Acquisitionms."
It's a regular feature on the
calendar. But I°ve never Sseen an
announcement for “New Deaccessions,”
a show of works the museum has
decided to sell. What would it be
called, "Last Chance,Take a Good Look"?

You can see such “last chance"
shows, of course, at the auction

15 Impressionist works from its
collection for a total of meore than
%18 million, including a Gauguin
landscape that went for $6.8 million.
The original deaccession scandal of
our era belongs to the Metropolitanm
Museum, which is only fitting,
since the Met is our greatest museum.
I know the story only from written
reports, but it was during the
tenure of Met director Thomas
Hoving, the Barnum of modern museum
practice, and featured, in a pivotal
role as chief investi- (Continued on p.144)

houses. These are always a real
treat, by the way, and in distinci
contrast to museum exhibitions. A
jumble of material thrown together
by market forces, auction exhibitions
always include a lot of minor pic-
tures a museum would be disinclined
to show but are Tascinating to see
all the same. Plus, the works have
price estimates posted right besides
them. The show only lasts a few days
before all the work is dispersed
again, vanishing into private hands.

Museums know deaccessions are
144
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New Museum of Contemporary Art

e
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washingten D.C. Silvia Kolbowski, Once More, With Feeling, Postmasters Gallery, New Yark ®
Andy Warhal's 210
Coca-Cola Bottles,
1942 sells for
£2.1 million at
MAY Christie's, JUN
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The Art Mall
opens Window on

Broadway
Last Ward,
Seyed Alavi

The Art Mall: A Social Space MAY 16 - JUN

Brian Hannon

Artists: Doug Altien, Vikky Alexander, Todd Alden and Stowe Aushury, Tamas Banovich, Diane Bander and Elizabeth

M. Srephons, Didier Canaux and Adam Cwifanovic, Lenora Champagne and Vivian Selbo, Marta Chillindron and
Eduardo Costa, Deven Dikeow, Judite Dos Santos, Greg Drasler, Brenden Fitzgerald, Rinabde Frattalille, Ken
Gonzales-Day, Bolek Greczynski and The Battlefiolds Crew from the Living Museum at Creedmore Psychiatric
Canter, Toby Lee Greonborg, Hit and Run Thoatre, Ben Kinmant, Kwok, Lord, Gen Kon Montgomaery, Peggy
FPhlan and VRcades, Basbara Pollack snd Geai St. Clair Rice, Teri Rueb, Ann Duncan Satterfiald snd Caral Irving,
Karri Scharlin, Jennifer Schlosberg, Jofirey W. Schulz, The Thing, Daney Tisdale, Duvid Wells, Shunsule Yamaguchl

"The source of the show's pleasure was the very thing that almost insured
that it could not tackle the monumental strangeness of the contemporary
mall. That thing was money, or rather, the lack of it, as the museum, in a
creative response to funding euts, offered space to selected artists who
were willing to work without a budget.”

Neill Bogan, *The Art Mall: A Social Space,” Art Papers, November/Decambar 1592,

Press:

The Art Mall: A Social Space seeks to examine the mall’s function in
ociety, and to use it as a model for examining guestions concerning the exhi-
bition of art'in a museum contex project offered the Museum an oppor-
tunity to expand traditional exhibition practice, address broader audiences,
include artists who were not known to the museum. and to provide artists an
occasion te interact with the public in conventional ways. The New Museum
sent out a call for artists’ proposals that explored aspects of mall culture and

b

contained a publicly interactive component.

Brian'Hannon, mihibito s bioehoo



The NMew Museum of

A tempora

Contemporary Art

®At Home with the Collection: Simon Grennan and Christopher Sperandio, Lakeview Museum of Art, Pegrj,

tax rule ends which had allowed

donors to deduct the full market value of works
of art given to museums. During the year and a
half tax exemption, museums received gifts in

record-breaking amounts.

JuL

Museum of Contemporary Art

dineis Rirkrit Tiravanija, Untitled (Free), 303 Gallery, New York &

A court order allows trustees of the Barmes Foundation to
tour approximately 90 werks in an international traveling
exhibition to raise funds. The order permits the trustees ta
break founder Dr. Albert C. Barnes' stipulation that his col-
lection never be shown outside nAFﬁIE;a foundation.

The Whitney Museum of American
Art closes its branch in the office of
the Equitable Assurance Society of
the U.5. in Mew York .

continued from p.1d4

gator, John Canaday, critic for the
New York Times. Back in 1872, the
Met decided to flog a bunmch of pic-
tures, at least 50 works by artists
ranging from Bonnard to van Gogh,
that it had gotten from a lady named
Adelaide Milton de Groot. It seems
that the museum had suckered de
Broot into leaving it her antire
collection by promising her that
anything it didn't want would go to
MoMA, Cooper Union, Yale University
Art Gallery, or other museums in MNew
York or Connecticut.

Canaday got wind of the secret
gale plan, and the Times raised holy
hell., By 1973 the Mew York State
Attorney General, Louls Lefkowitz,
had launched an investigation. The
result is that the Met now isn"t
supposed to sell any art worth more
that %5,000 without giving notice to

146

the Attorney General's office.

The case led to much discussion
among museums and art scholars.
Issued on June 20, 1873, was am
official Met "boocklet on procedures
for disposal of works of art from
the museum's collection," whose lead
paragraph is worth quoting here.

“An explanation of the term,
‘deaccession’ as used by the museum
sgems advisable at the outset. It
does not mean sale. It does mean
that the appropriate persons at the
museum, that is, the trustaes or the
members of the acquisition committee,
hawve concluded with the aid of staff
reports and recommendations and,

on occasion, the advice of outside
consultants, that an object may be
removed from the collection and

be further considered for disposal
by sale or exchange.”

——
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The Mew Museum of Contemporary Art

#Michael Asher, untitled praject for the Stuart Collection, University of California at San Diego

The Whitney Museum of American Art's
dewntown branch at the Federal Reserva
Plaza, which housed their Independent
Study Program exhibitions, closes due 1o
dewnsizing at |BM. ger

The Equitable Gallery, located in the
atrium of the Equitable Assurance
Saciety and formerly a branch of the
Whitney Museum, re-opens to the
Fublir; with exhibition spaces for shows

SEPT rom a wide number of institutions.

Museum of Contemporary Art 1902

Richard Artschwager, Connections series, The Museum of Fine Arts Boston o

Sothel lls An
ot Memhm Yoo
fer £3.7 million,
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The Spatial Drive _
opens Window on

Broadway
Visitars Alcove for
Biast: The Spatial
Dirive and The
Pocket Dictionary of
Spatial Drives

The -Spatial Drive

ura Tripp

Marina Abramovic, Laurie Carlos, Lewis DeSoto,

Artists
Gretchen Faust and Kevin Warren, Fred Holland,
Sonia Labouriau, John Lindell, Rei Naito, Marylene
Negro, Laurie Parsons, Fiona Templeton,
The X-Art Foundation

Special

Project: Security and Admissions Project

Organized by: Laurie Parsons with Laura Trippl and Susan Cahan

Participants:  Kimball Augustus, Bessie Bowens, Luis Burgos, Emil Ching, Judith Danial, Dirk Glasgow,

Adam Glickman, Shelley Goldberg, Elon Joseph, Tadeo Ortiz, Laurie Parsons, Nondas Sable,
Jonathan Sehnapp, L. Daniel Vincent, Alphonse Whitsett

he '80s and increasingly in the “20s
.nr]ng that combines the r..'l__lJEI|ItI'

afantf 51l
I distinct from

those
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n which it is.insta
cial, mobile co
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axt in p ing a frame, the art r
fting FIEFCEFJIL.J-EJT relations between cunhg__mru:rd o

function of
layered and _
er, and elements of the space.itself.
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Mew Work/WorkSpace Galleries
FluxAttitrdes

Organized by Susan Hapgood and
Carnalia Lauf, guest curators for Hallwalls;
coordinated fer presentation at

Tha Mew Musewm by Alice Yang

Artisis: Aasart Guise Ink., Micci Albenda, Eric Andersen, .hr{:l,

Guillaume Bifl, John Cale, Giuse Chiari, Tony Conrad,

Philip Comer, Mancy Dwyer, Ken Friedman, &1 Hansen, Sandra Hastentoulal
and Joshua Schwarz, Geofrey Hendricks, Georg Herold, Dick Higgins,
Alice Hutching, Ray Jehnson, Alison Knowles, Pair Kotik, Liz Lamer,
Jackson Mac Low and Anne Tardes, Christian Marclay, Jackie Mcallister,
Jill MeArthur, David Modalla, Vik Muniz, Mawizic Mannucci, Yoko Ong,

The Ofartyl, Mam June Paik, Paul Ramirez-Jonas, Michaal Ross,

Caroles Schneamann, Paul Sharits, Mieke Shiomi, Lawra Stain,

Williarn Stone, Rirkeit Tiravanija, Danny Tisdale, Yasunas Tone,

Mare Travanti, Wall Viastall, Yoshimasa ';"'Iohd.l.. David Wills, Masmin Zenmerman

“In its light, modest material touch, its spacey pop-philosophical tone, and its
hands-on approach, the kind of work represented in The Spatial Drive adds
up to one of the few recognizable styles the 1990s have produced so far.”

Holland Cotter, “Abstractly to Zeslously, a Glossary of Ways to Use Space,”
The New York Times, October 3, 1992,

accessioned

Maryléne Negro

Production ef plastic bags using four
films (one, twe, three, four stars), 1992

accessioned

The X-Art Foundation and Candida Hofer
Blast 2: The Spatial Drive (The Mew
Museum's Collectors Edition), 1992
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#Douglas Blau, The Naturallst Gathers, Thomas Solemen's Garage, Los Angeles

Sotheby's and Christie's
announce increases in
international sales for

far §7.9 million at

1992,
Sotheby's, an auctipn,
DEC record tor the artisy, | JAN

Sotheh:.;%”a?d Ehlr'utia‘s 53.|F,llcs of contempe- éu ::ng G%?BMHF”"‘
- Lirnat u
:ﬂ;{ﬁart all tar below pre-cale estimates Sueﬁemwrmﬂ‘z:

ough the majority of works were sold.

Usel B onte Orary 1923
Rendez (-} vous, Musaum van Hedendaagse Kunst, Gent, Belgium
Construction is Process IV: My Home is Your Home, The Artists’ Museum, Lodz, Poland &

FEB
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Day Without Art
Galleries dimmed;
Every Ten Minutes,

project by Robert

Farber; sudie installa-

tion of The Witness
Praject; Tha OParry!
performances

Main Gallery

In Transit

d°F

JAN 15 -

| Bconarmist;

APR VT, 1993

onn Jelfries,

First in @ series of three exhibitions investigating changing borders and beundaries in
contemporary culure

Series:

Maria-Thereza Alves, Bullet Space (Andrew Castrucdi in collabaration with Bessie Bass, Erick
Freaman, John Pitts, and Lee Quinones), Martha Cooper, Y. David Chung in collaboration with
Matt Dibble, Ernest Drucker in collaboration with William Baswerth, Jehn Fekner and Don Leicht,
Helen Lavitt, Mildred Howard, Dorothy Imagire, Charles Meore, Tadashi Kawamata, Hung Liu,
Marlene McCarty and Laura Cottingham, Santu Mofokeng, Margaret Morton, Antonio Muntadas,

Lois Meshitt in collaboration with Aki Fujiyashi, Glenn Ligon, Paul Ramirez-Jonas, Reger Densan and
Simen Watson, Gabriel Orezeo, The Parks Council-Green Neighborhaods Program-Success Garden,
Larry Rogers, Martha Redler, Lorna Simpson and Ramona Naddaff, Camilo Vergara, Weeges (Arthur

aga, Lewis

In a relatively benign formulation a few decades
ien an o

Mumford suggest at we understand and ex ence ;

between settlement and moverne edefines th boles as captivity
splacement and cautions against romanticizing the sense of balance sug-

_ d by Mumford's metaphor: The subject of In Transit | h the involuntary

movement by human be rough urban spaces, and the practices through

: aped, and represented.

Koatas Goianis D doh

ation

which spaces are produc

1 e iferes, and ' Erence Maogln, stxhibition brochbr
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In Transit
Window on Broadway | opens

Face, Lyle Ashton Harris

WorkSpace Galle
A Flawer far E:.E: Eidlﬂhrg:z

Oliver Heming | New Work Gallery

Skin Dwep

Organized by Alice Yang;
Artists: Peter Hophkins, Byron Kim,
Lauren Szold, Jack Whitten
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The Mew
®Ban Kinmont, For You, For Me, For Painting, Sandra Gering Gallery, New York

The Mew Museum of Contemporary Art

Artist Interventions, MAK-Austrian Museum of Applied Arts, Vienna =
i I e Andrea Fraser, Eine Gesellschaf des Geschmacks, Kunstverein Minchen, Munich Lothar Baumgarten, AMERICA Invention, The Guggenheim Museum, New York =

Sotheby's and Christie’s
increase their commission
fees fram 10% to 15%.
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Alice Yang

Some of my most vivid memeries of
The Mew Museum date from my year as a
curatorial intern from 19856-87. Neo Geo
was then enjoying its heyday and the East
Village still played a lively part in the art
circuit before gasping its final breath. That
year | wrote the brochure for the Hans
Haacke exhibition and became conversant
in the theories of postmodernism. But
beyond encountering new areas of art crit-
ical discourse, my previous conceptions
about museum work were shaken quite
deeply that year. | remember, in particular,
a few of the staff meetings which were
held in the hothouse atmosphere of our
temporary sub-basement offices—meet-
ings which led to long discussions, heated
debates, and the clash of divergent view-
points about the museum's programs and
basic mandates. The candid nature of
these meetings was unlike anything | had
witnessed at the larger, more established
art institutions where | had worked before.
| had not known any other museum which

laid bare, so nakedly, the ongoing process
152

of its own self-definition.

Looking back on the exhibitions we
mounted, it seems to me that the ques-
tions we asked and the limits we hoped to
test shifted with each project. In the exhi-
bitions Impresario and From Receiver to
Remote Control, we tried to engage with
larger definitions of cultural production
and meaning by explering emblematic
objects and pivotal moments in mass cul-
ture. In solo exhibitions, such as those of
Hans Haacke and Mary Kelly for example,
we presented the work of artists whose
political rigor and conceptual breadth
pushed the disciplinary and "proprietary”
bounds of artistic practice. With The
Decade Show, the anthology Out There,
and the panel discussion series The
Ideclogy of the Margin, we sought to
examine expanded, more diverse con-
cepts of community. And with In Transit,
The Final Frontier, and Trade Routes, we
atterpted to reorient curatorial practice
away from individual authority toward
cross-disciplinary team (Continued on p.154)

The Final Frontier
apans

Window on Broadway
Braading Unit for Reassigning Flight,
Andrea Zittel

New Work Gallery
Carper Angel, Mari Ward

WoarkSpace Gallery

Kazumi Tanaka

Main G allery

The Final Frontier MAY.7.- AUG 15, 1993

2 Lisa Cartwright, mediaand technology scholar; Celesta Olalguinga, mass miedia’ and
popular culture entic; and Alice Yang, Assistant Curater

Saries: Second in a series of three exhibitions investigating changing borders and boundaries in

contemporary culture

Artists: Lawrence Andrews, Aziz + Cucher, Ana Barrado, Shu Lea Cheang, Elizabath Diller and

Ricardo Scofidio, Michael Joaguin Grey, Alexander Hahn, José Antonio Hernandez-Diez,
Ruzsell Country BBS with Howard Hogan, Willis Tsosie, and Lori Ann Two Bulls, Michael Joo,
David Kelleran, Middle College High School/Roland Hayes Intermadiate School 291,

Mela Ochoa, Julia Scher, Softwaorlds, Inc. {Janine Cirincione, Brian D'Amato, Michael Ferraro,
Michael Spertus), Fred Tomaselli, Andrea Zittel

Press: "The Final Frontier suggests that as our selves become more diffused

in the technosocial world, we will discovar new ‘material’ incarnations in
surprising places."

Lawra U. Marks, “The Final Frantier,” Artforum, Decembar 1993,

2= That our bodies can now be genetically retooled and their process
approximated by machines bring pressure to bear on the central constructs o
human identity: The spheres of the body and technology, once viewed as
dichotemous and inviolate, have begun to overlap and blur. The Final Frontier
examines this fransgression of boundaries between the body and technolagy
from an interdisciplinary perspective, linking key developments in the social

sciences and mass culture to current trends in art. The body is presented here
not anly as a biological but also as a disputed social space, a border to be
crossed and recrossed by other bodies and technologies. Accordingly, many of
the artists in this exhibition view technology as enmeshed within a set of social
institutions and relations'in which questions of the body as well as biology, private
space, individual rights, community and territorial boundaries are also at stake.

Al g, matibitian Brachors
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The Mew Museumn of Contemporary Art

The New Museum of Contemporary Art

eFrad Wilsion, The Museum: Mixed Metaphors, The Seattle Art Museum
@ The Image of the Exhibition, Hochschule fir Angewandte Kunst, Vienna

A total of 16 works bf: Andy Warhal go
eby's and Christie's

at the same time; only twa sell, creating

a decling in the entire Warhol market ang

affecting the value of Warhol's estate.

up for auction at Sot

Sotheby’s announce a 40% dis-
count on its seller’s commission—g
negotiable fee that ranged from

zero to 15% of the final price.

JUN

John Cage, Relywholyover: a circus, The Museum of Contemporary Art, Log Angeles e

Daouglas Blau, Genre: The Conversation Piece, Sperone Waestwater, Mew York @

A dispute over the value of Warhol's estate

is settled at an estimate made by Christie's

of $220 million, significantly less than the

estimate of 3400 million to $700 million that

former lawyer for Warhol's estate, Edward W.
JUL Hughes had placed on his haldings.

08091011 121314151617 18192021 2223 24 25 26 27 2820 30 31 01 0203 0\

A Multicultural Feminist Sympasium
CQrganized by Ella Habiba Shaohat;

coordinated by Susan Cahan and Jerry Philogene
Co-sponored by The Néw Mugeuwm

and The Drawing Coenter

nuad from p. 154

e55aY C

collaboration. All of our exhibitions and
projects were not equally successful.
Sometimes they opened one area of
inquiry only to foreclose athers. But they
weere, at the very least, motivated by optimism
about the possibilities of a more flexible
and adventurous mode of museology.
Although, in retrospect, | have come to
disagree with some of the premises and
methods adopted, the impetus towards
risk and reflection that is part of The New
Museum ethos remains a significant
reference point.

Our work at the Museum was not
always, one might say, easy. All of us
worked our share of late nights and shoul-
dered unforeseen emergencies, There
were also difficult periods of transition

154
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Cross Talk: | jun5  MNegotiating Looks:

bell hooks, Lisa Jones,
Carmelita Tropicans,
Jawn Zane; moderated by
Jacqui Alexander

and loss, especially when Bill Olander
died. Left suddenly without his vital vision
and energy, the Museum would take quite
some time to regain its balance. Shrinking
budgets, too, made our task increasingly
frustrating and demanding—a problem
exacerbated by the growing crisis over
public arts funding in the 90s. But the
difficulties we confronted stem also, |
think, from the contradictions embedded
in the conjunction of “new" with “museum,”
a conjunction that is simultanecusly and
ironically the source of the institution's
productivity. As a result, the Museum
must straddle, sometimes successfully
and sometimes not so successfully, its
dual function as both a museum and a
space of new alternatives. How does one

Kathlean Chiu, Coco Fusco,

In the Face of Violence

Marina Alvarez, Anannya Bhattacharjoe,

Maria Milagras Lopez, Vanessa Jacksan,
Ninotchks Rosca; moderated by Liss Cartwright

maintain the spontaneity and creative
freedom necessary to respond to new
currents while laboring under an institu-
tional machinery? How does a museum
remain open to shifting priorities without
sacrificing institutional stability and identity?
How does one maintain the forward
trajectory towards innovation without
rendering an absolute rupture between
the old and the new and losing sight of
the histories that contextualize recent
developments? How does one reconcile
the commitment to exhibiting challenging
works and fostering art critical debates
with a desire to communicate with
audiences unfamiliar with or alienated by
that discourse? And how does one
transform the museum anew into a more

Jun&  The Invisible Hand of Censorship

Shu Lea Cheang, Josanne Lopez, Jolene Rickard,
Trecia Rose; moderated by Mallika Dun

Imagining Alliances

Rabab Abdul-Hads, Inderpal Grewal,

M, Annatie Jaimos, Caren Kaplan,

Wahneema Lubiano; moderated by Chandra Mohanty

open and “democratic” space when the
museum site itself points to the fragile
and contradictory make-up of cultural
democracy?

In some ways, the collection which
is the focus of this exhibition and
catalogue epitomizes both the potentials
and the challenges of the Museum, While
in theory the semi-permanent status of
the collection reflects The Mew Museum's
unique mandate, in practice it was
unruly—difficult to shape and administer
given the Museum'’s changing program-
ming demands and limited financial
resources. Some gquestions continue to
linger, | think, and our answers—at least
when | was at the Museum—were not
always synchronous.
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1923 The New Museum of Contemporary Art

e Hiroshi Sugimoto, Time Exposed, The Museum of Contempeorary Art, Los Angeles
® On taking a normal situation and retranslating it into overlapping and multiple readings of conditions pagy  gnd present, Museum of Contemporary Art, Antwerp, Belgium

Mew Museum of Contemporary Art 1993

What Ever Happened to Institutional Critigue?, American Fine Arts, New Yorke

Félix Polanceo, Wincent Ramlrez, Adolphe La Torre, Carol
Main Gallery Vargas, Kukuli Velardi, Raphasl Viélez, and neighborhood
residants in East Harlem, Washington Heights, and

Trade Routes SEPT 10 - NOV.7. 1993 Williamsburg.

Gina Dent, cultural eritle: Saskia Sassen, political mconomist; @nd!Laura Trippl, Curakor

Third in a saries of three exhibitions investigating changing borders and boundaries
in eontemporary culture

Artists: Maria Magdalena Campos-Pons, Benni Efrat, Regina Frank, Jamelie
Hassan, Noritoshi Hirakawa, Soo-Ja Kim, Koffi Kouakou, Laura
Kurgan, Sowon Kwon, Alan Michelson, Marcos Novak, Ruben
Ortiz-Torres, Miguel Rios, Andrea Robbins and Max Becher, Allan
Sekula, Brian Tripp, Yukinori Yanagi, Vadim Zakharov

Trade Routes traces the ways in which g?-ﬂh-ﬂ| oCcurrenc
| level—the embedding of the thin the

artistic optior r

scape of value an

dlise f_:ll_d
nd market tran

The Clinton Administration I The Metrapolitan Museum of Art Roy Lichtenstein’s painting Curtains, 1962 is vandalized by a
passes a tax bill allowing all | agrees to return over 200 gold, museurn guard at the Whitney Museum of American Art,
gifts of appreciated property silver, and bronze ohjects from where it was on loan from the St. Louis Art Museum for the
to be fully deducted at f: r the &th-century B.C. to the exhibition Hand Painted Pop: American Art in Transition,
| market value at any time. Turkish Government by October 1955- 1762,
lll AU SEPT 1993 after & six years of litigation. ocT
- ——
1,: 3101020304 050607080210 11 12 13 14 15 1617 18 19 20 21 22 23 24 25 26 27 28 29 30 31 01 02 03 04 05 05 07 08 09 111213141516 17 181920 21 22 23 24 25 26 27 28 1 02 03 04 05 06 07 0809 10 11 12 13215 16 17 18 18 20 21 22
i
I Trade Routes r‘I
| opens Mew Work/\WarkSpace Galleries Theater of Inspiration Call and Response
| Testimanio Workshop with Chrs Lander Paetry and drawing
| Co-organized by The Mew M of C porary A, and Alma Villegas workshop with
i Window on Broadway The CAMED Project of the Center for Cultural Studies of Juan Sanchez
il UAdieu: Pearls Belare Gody, the CUNY Graduate School [Stanloy Aronawite, Jusn Flases,
[ Regina Frank Carmen Medeiros, Agustln Laé, Pedro Rivers, Barbars
Martinsons), Musica Against Drugs, El Pusnte Academy.
Southside TV, El Barrio Popular Education Pragram,
Diggenes Abréu, Dofia Petra Allonde, Rubén Dlaz, Zoys
Kocur, Catalina Parra, Madeling Paralta, Grag Pomales,

accessioned
Jamalie Hassan
Even onte China, 1993



1993 The New Museum of C Art

antem I.'.l Qrar :_1"

aThe Image of the Exhibition, Hochschule fiir Angewandte Kunst, Vienna

Franklin Furnance sells its
collection of 13,500 artists’
books, magazines, and
audio tapes to MobdA,

due to the hi hwrstnl"
maintaining it.

The Barnes Foundation petitions
the Pennsylvania court to allow
the collection to make two

more tour stops that would

raise an additional $6.2 million
for the foundation.

Sales of mntamﬁnraw art did
well at both Sotheby’s and
Christie's: Sotheby's sales total
almost $14 millien and Christia’s
sales total $15.9 rﬁlg:rn

—
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Thornton Dial

Window on Broadway
Intoxication, or The Echo of
One Hand Clapping,

Joan Bankemper

La Cultura Tambien Cura -
The Culture Also Heals
Music and poetry performance

by Manny Maldenado and
Allrads Miranda

opens

Main Gallary
Tht)rnic:r‘l Dial:
S ad b FJ..

Thornton Dial

Artista:

“Dial’s art is not the first to imply that the inside-outside boundary is abso-
lete, but it emphatically serves notice that the traffic across it can move
both ways."

Press:

Roberts Smith, *Young Style for an Obd Story,” The New York Times, December 1%, 19593,

wing his own agenda, it

IHQEEd
m:naflu-"l and
I-J |r1ain5'.re mart

he Mew Museum of Contempo 190394

Josiah McElheny, Authentic History, Robert Lehman Gallary, Brooklyn, Mew Yorke
The Label Show: Contemperary Art and the Museum, Museum of Fine Arts, Boston ®

Congress cuts
$4.2 million of the
MEA's budget for
1994,

JAN
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Bad Girls

Dissolving Boundaries opens
Three lectures at the Museum of American Falk Art
Aurt Issuas in @ Changing Waorld, Thomas McEvilley
Tharnton Dial: Art and Society. Amin Baraka

Tha Art af Thartan Dial, Peul Armett

Image of the Tiger: The Way Life Travels
Panel discussion with Thomas MeEvilley, Judith

MeWillie, Lowery Stokes-S5ims, Nari Ward; moderated
by Patricia Spears Jones

Windew on Broadway
Sistah Paradise's Revival Tent,
Xenchia Balley

Main/MNow Wark/Works pace Gallerios

Bad Glrls (Part |)

Marcia Tucker

JAN 14, 1994 - APR 10, 1994

Artists: Ann Agee, Xenobia Bailey, Linda Barry, Elizabeth Berdann, Keith Boadwee,
Lisa Bowman, Barbara Brandon, Renée Cox, Margaret Curtis, Jeanne Dunning,
Mancy Dwyer, Matt Groening, Jacqueline Hayden, Maxine Hayt, Janet Henry,
Amy Hill, Portia Munson, Chuck Manney, Erika Rothenberg, Veronica Saddler,
Sybil Adelman Sage, Cindy Smith, Elaine Tin Nyo, Cammie Toloui, Dani Tull,
Carrie Mae Weems, Sue Williams, Millie Wilson, and participating children

Pogan:  She Laughed When She Saw I

Organized by: Cheryl Dunye, guest curatar

Artists: Elizabeth Beer and Agatha Kenar, Jane Cottis, Heidi DeRuiter, Cecilia Dougherty,

Sandi Dubowski, Mary Patten, Alix Pearlstein, Suzie Silver, Kimberly Stoddard,
Dawn Suggs, Lee Williams and Angela Anderson

Essay Exc I've .chosen to frame my dis on.of Bad Girls more generally,
f-utlrnlng rhrv.:-r.:- main concerns: the importance of se resentation in
effecting change in the status 1:1 romen, and the use l::-’r |'||._.n1-.::| ds. an e
component ¢ of It the pr'Jt-JrltI
lesque to shed Imlur ah. cont Hlﬂporar\,n feminist

sular ‘eulture and the mass media in shaping this

apics "rhlrn are being widely discussed’across ac:
1o

.1.1|1r|t-||._'.||

What | am trying to do here
I'..:||~.!'1||:J-. .,w11h|:1 r"

might help us t
pective;

el=ii



ontemppolda

1994 The Mew
& Artists Talk Back, Visual conversations with El Museo: A Three Fart Exhibition, El Museo del Barrie, Mew York
#35ophie Calle, Absence, La Musée Baymans-van Beuningen, Rotterdam, Holland and Musée Cantonal des

Museum of At

Charles Saachi again attempts to sell
works from his collection at Satheby's,
some of which have been offered at the
auction house twice before but failed to
receive the minimum starting bids.

The Lannan Foundation in Los Angeles
announces that it will discontinue its
%2 million to £3 million annual art
collecting program and re-allot funds
te a charitable program for ﬂmF%nB:-r.

The New Museum of Contemporary Art 1994
Fred Wilson, Mining the Museum, The Cantemperary and The Maryland Historical Society, Baltimore

geaux Arts, Lausanne, Switzerland It's How You Play The Game, Exit Art/The First World, New York @

£

The Solomen R. Guggenheim
Museum dismisses nearly 10%
of staff, cuts hours at bath of
its locations, and tempaorarily

Snrrhalgﬁ;s and Christie’s offer sellers of art work non-refundable
loans. This new type of financing allows the auction houses

to entice sellerslglf offering therm money before the auction,
but without revealing the fransaction in the sales catalogue as

16 17 18 19 20 2] 22 23 24 25 26 27 28 29 30 31 01 02 0506070809 1011 12031 1617 181920 21 22 23 24 25

Reno Roast

Saturday Afternoon Livel B et b

Performancesgallery talk
with Penny Arcade

GAG: An Eveningduf .
Bad Girls Xtra Bad Video 1
Video sereaning and panel diseussion  Zaloom, Jamaes Adlesic,
organized by Charyl Dunye: ;:LWHBIITWIEE.ETH:TW“I
Artists: Maria Beatty, ET/Baby/Maniac, Halenan, Ha za,
Syusan Muska, Jifl Raiter, Suzie Silvgr,  Annie Leibowitz, Kathleen

Al G Jecelyn Ta nd McLane, Joal Paley, Lola
etk Sprinkde, yloc. & Pashalinski, Alva Rogers with
Wendy Ultan, Mask Russell

MalndMaw We NorkSpace Galleries

Bad Girls (Part Il)

Marcia Tucker

JAN 14, 1994 - APR 10,1934

Laura Aguilar, Gwen Akin and Allan Ludwig, Janine Antoni, Xenobia Bailey,

Lillian Ball, Lynda Barry, Camille Billops, Molly Bleiden, Andrea anm:s.

Lisa Bowman, Barbara Brandon, Jennifer Camper, Nancy Dwyer, Maxine Hayt,
Robin Kahn, Nina Kuo, Pat Lasch, Lauren Lesko, Rhonda Lieberman, Cary Liebowitz,
Yasumura Morimura, Menigue Safford, Sybil Adelman Sage, Joyce Scott,

Beverly Semmes, Susan Silas, Coreen Simpson, Cammie Toloui, Shari Urquhart,
Judith Weinperson, Pae White, and participating children

Artists:

Elrﬁ;?am: Female Fiends

Organized by: Cheryl Dunye, guest curator ) _
m'ﬁustln ! Faggh: Ahwj;sh?Lutz Bacher, Glenn Belverio, Sadie Benning, Diane Bonder,
Mira Gelly, Cheng Sim Lim, Meryl Perlson, Liss Platt and Joyan Saunders,
Tom Rubnitz, Caulean Smith
: Bad Girls Music at the Knitting Facto : -
ey A;uan‘:t:n,ugﬁod Red H-ad,gaimd S'Tugar, Cakelike, Cheese Cake, Cp::kan Iilk,
Double 00, Judy Dunaway, Maric Excommunikata, Fluffer, Homer Erotic,
Kate Jacobs, Tara Key of Antitem, Kissyfur, Kitten, Laito Lychee, Magic Hour,
No Safety, Ruby Falls,  Sex Pod, Rebby Sharp, Slant &, Sugarshock, Thrust, Vibraslaps
: Bad Girls Film at Anthology Film Archives :
o P:ggy A;wLTh,aSadie B:rﬁ-lj':mg. Amy Greenfield, Abigail Child, Barbara Rubin and
Annia Sprinkle

160

| EIGHEITR“S library. a guarantee, which it is legally required to do,
26272801 020304050607 0809 10 11 1213 14 15 16 17 18 @' 21222324 2525 27 283031 01 3 04 05 06 OF 08 09
Saturday Afternoen Live! Saturday
Porformance by Frieda Afterncon Live!
Parformance by
Carmelits Trapicana
Opera for
the Masses
Music by

Tha Derivative Duo

Sisver

Exhibition: Bad Girls West
Organized by: Marcia Tanner, guest curator, for the UCLA Wight Art Gallery, Los Angeles
Artists: Laura Aquilar, Ken Aptekar, Lutz Bacher, Lillian Ball, Judie Bamber, Elizabeth

Berdan, Gaza Bowen, Kathe Burkhart, Jerome Caja, Nancy Davidson, Kim Dingle,
Jeanne Dunning, Mancy Dwyer, Nicole Eisenman, Stephanie Ellis, Sylvie Fleury,
Charles Gute, Jacqueline Hayden, Marisa Hernandez, Margaret Honda,

Deborah Kass, Rachel Lachowicz, Lauren Lesko, Jean Lowe, Marlene MceCarty,
Jennie Nichols, Gay Outlaw, Manuel Pardo, Theresa Pendlebury, Rona Pondick, Lucy
Puls, Trudie Reiss, Erika Rothenberg, Beverly Semmes, Lorna Simpsen, Elena Sista,
Jennifer Steinkamp, Anne Walsh, Megan Williams, Sue Williams, Millie Wilson

accessioned
Lawra Aguilar

In Sandy’s Reom
{Self-portrait), 1991
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® Exhibited, Conter for Curatorial Studies, Bard College, Annandale-on-Hudson, Mew York
sEalix Gonzales-Torres, untitled portrait of the museum, The Museum of Contemparary Art, Los Angales

The first Gramercy Intermational Jasper John's “Visual Display"

Art Fair opens on three floors in Highway, 1939 conference is

the Gramercy Park Hotel with 28 to fails to sell at held at the Dia

32 dealers from around the vr;nrld Satl:uby‘s = ﬁr::u:grruizrct!ﬂt; Arts,
li t rt i contempor 3

selling contemporary art wo MAY e auc‘hF:n.

1 of Contem parary Art

Woestern Artists/African Art, The Museum of African Art, New York &
Mark Tansey, Connections series, The Museum of Fine Arts, Bostan o

Sotheby's sales of contemporary art total §27.5 million,

far below its pre-sale estimate of $41 million to $55 millian.
Christie’s contemporary art sales total $18.2 million;

its pre-sale estimate was $27.6 million to $37.4 millian.

JUN

The IBM Gallery of Science and
Art, located in the IBM headquar-
ters on 57th Street and Madison
Avenue permanently closes.

JuL

e
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Chinese Hand Laundry/

Field of Waste
opens

Up in Flames:| Gullery ralk by

The Art of France Mann
Huang Yong
Ping and
Chen Zhen

Material Transformation/
Consumer Obsolescence

Gallery talk by Alice Yang

Artists® Talk
Gallery talk by Huang
Yang Fl.ﬂg arnd Chen Zhen

WorkSpace Gallery
Close Ties, Susan Unterberg

Window on Broadway
Meondrian Fing-Pang, Atsushl Mishijima
Prasented as part of City Circus

in conjunction with Rolywhalyover,

far Musaum by John Cage

a1 the Guggenheim Museum Scho

Mew Waork Gallery

Westward Expansicn Inwards,
Cindy Towar

accessioned
Cindy Tower

View from Yosemite,
1994

162

L

222324252627 2820303101 0203 04 0506 07 08 09 10 11 1213 14 15 16 17 2021222324 2526 27 28293001 02

From an Asian-American
Perspective: Re-reading
the work of Huang Yong

Ping and Chen Zhen
Gallery talk by Manica Chau

Main Gallery

Chinese Hand Laundry, Huang Yong Ping/
Field of Waste, Chen Zhen

Frar 11

MAY & -

Huang Yong Ping, Chen Zhen

Artists:

iritdal and metaph
le art strateg

th and 2]=
trife, imm
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Auseum of Contempoarary Art

1954 Me
®Don't Pastpene Joy or Collecting Can Be Fun, Austrian Cultural Institute, New York

» um of
e Louis Avalos, David Hock, and Elizabeth Sisce, “Art Rebate,” La Frontera/The Border, The Muse
IBM announces plan
to sell a portion of its
collection of contem-
porary and Latin
American art in
Sotheby's fall auctions,

—_—
425262?2329W31Dlﬂ!ﬂ3ﬂ4050€ﬂ?ﬂ3m 10111213

AUG

o304 050607 080200111213 14 151617181920 21 22

MNomadic Life with
Heavy Baggage:

Chfn.rse Artists Abroad
Gallery talk by Zhang Hongiu

The Dao of Dow
Gallary talk by
John Kug Wei Tchen

w Museum of Contempar ary

Art 1994

Private Eyes: What Artists Collect, Contemporary Art Gallery, Vancouver e
Contemporary Art and Centro Cultural de la Raza, San Diego

Congress passes a bill that allows the FBI to investi
The new law makes theft of objects worth over §1
$3.000 and over 100 years old, a federal erime punishable by up to

SEPT

ate major art thefts immediately.
000 as well as objects warth over
years in prison.

s =

bdain Gallary ]
Visiting Hours: An Installation by
in collaboration with Sheree Rose
(9] iy o

Bob Flanagan
SEPT 23~ DEG 31, 1994
anta Monica Museum of Art and

?Eg or pre t Ther, Mew! Museim by 'Laufa Trippi

Artists: Bob Flanagan in collaboration with Sheree Rose

“vaices float up from outside the hos-
pital enclosure, but the group gathered
inside is silent. This is painful, horrify-
ing to watch, but there's also the sense
that strange and brilliant poetry is
being created.”

in. “Art Patrons Test Their Bedside Manner,”
Fapy ey Assaciated Press, October 7, 1994,

Press:

Freud's strange drama of Eros and Thanatos
aless strug between the lrlstmr.;r..’rc:-r_lire and
ion or death. But this appears to be.a versioninter-
allation is designed like a cra : set of
fo with a torture chamber lurki
inter between the driv

t and a cool sense of t

Essay E Visiting Hours stages
which existence unfold:
the'instinct for disinteg r o
preted by Pee Wee Herman. The i
a children’s residential hospital, rep
the institutional cheer. Here, the dark e
death is framed and buoyed up by a'keen

164

Bob Flanagan

Artist reprosented in the Semi-Permanent Caollection

Bob Flanagan is lying flat on his back. Above him, Sheree
Rose holds a video camera trained on his face which
feads a live image te & monitor facing the sudience,

I was waiting here so leng I
thought I was dead. . . . This is a
new death piece I'm working on.
I've been working on it for, ah,
about forty-one years. It's taking
a lot longer than I thought.

I thought of this position
because, well, I spend a lot of
time in it. But also, over the past
few years, one of the surprising
things that has happened to me is
that I'm . . . getting & reputation
for my visual work with Sheree Rose.
So much s0 that last week I szold my
chest x-rays for a rather large
sum—far me anyway. Somebody saw them
in the Re/Search book and wanted to
buy them. I brought them to the
Beacon's Box and Ship store to send
them to the collector and declared
the value at $3,500. The guy in the
shipping store said, “%3,500 for a
light box?" I said, "Well, no, it's
the x-rays. That's art. My chest

14151617 1819 20 21 22 23 24 25 26 27 28 29 30 31 01 02 03 04 0506 07 08 09 10 11 12 13 14 15I51?IB]Q202]2'2@3G#

Visiting Hours

opens

WeorkSpace Gallery
Courage
Video program arganized by David Leslie, guest curstor

Solf-Help Libeary
Installation by Cathy Busby
Window on Broadway

Who are we? What are we? Where did we come from?.
Rita Ackermann

x-rays." And the guy says, “Shit for
$3,500 I'11 give them my x-rays."

S0 now I'm furiously thinking,
shit, what other art can I do? Sell
my phlegm and & few other things?
If Orlan can sell fat, I can sell
phlegm! But one thing that I'm going
to try to do is a posthumous piece
where I1'1l1 be buried with a video
camera. Just like this camera arrange-
ment, but encased in a tomb or some-
thing. And I'1ll pet one of my crazy
collectors that I'm gathering . . .!
And this is & good way to make money
beforghand-1"1l say, “Listen, if you
pay me now you can have the pleasure
of having a monitor in your house. . . .
The piece is called The Viewing. I°11
have to spend some of the money now
to set up a satellite or some kind
of connection from the camera to
the monitor. After the funeral, who-
ever walks into the room with the
monitor; in the collector's home,
can turn on a switch and see how I'm
progressing. Or decomposing. It's
the perfect deconstructionist art to
the nth degree.

Excerpt from "Death Monologue,® perdormance, LACE., Los Angales, Fabruary 1994,
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i Il 520 million worth

York State Attorney General allows the Mew York Historical Society to sell 520 _
l?ir?::d g!:-]e-.:ts from its cgrlle:tinn to pay the institution's operating costs and maintain their collee.
tien and library. In turn, the Histarical Society and

buy works at a discount after the sale.

ocT

The New Museumn of Contemporary Art

; .;Ma.urk Dign, "Collectors Collected: A Pacific Expedition,” Caeldo y Crude, The Museo Nacional Centro de A,

s Antiquities from the Foundation Collection of the Museum of Jurassie Technology, The Karl Ernst Osthay,

Sotheby's agree to allow Mew York institutions to

NOV

peina Sofia, Madrid

Museum, Hagen, Germany

Republicans running under a platform
titled The Caontract with Amaerica gain a
rmajarity in Congrass for the first time in
U.SF. history. The Centract includes major
cuts to federally funded social and cultural
programs.

The Mew Museum of Contem parary Art

Exhibitionism, The Museum of African Art, Mow Yarke

Chase Manhattan Bank donates $1.5 million to
the British Museum for the creation of a perma-
nent gallery for its North American collections. It
is the largest corporate gift ever made to a
London museum.

E .

25 26 27 28 29 30 01 02 03 04 05 05 07 08 09 10 11 12

How to Teach the Unteachable:
The Art of Bob Flanagan
Woskshop for tnachers

with Carmen Bardeguez

Laura Trippi

14 15 16 17 18 19 20|

2 2324 252627 28 29 30 31

An Eveningof Readings
Ron Athey, Bob Flanagan,
Carol Queen

The Submissive Moment: Pleasure

and the Politics of Pain

Panel discussion with Karman MacKendrick,
Tricia Rese, Julia Scher; moderated by
Celeste Olalquiaga

03 04 05

070809 1011121314 151617 18192021 222324 252627 2829 30
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Day Without Art

Galleries dimmed; LED updated by Gran Fury;
Test Pattern, project by Bob Flanagan

and Naney Burson

— 0 accessioned

Mancy Burson
AIDRS Visualization, 1990

Curator 1988 to present

| started at The New Museum in the fall
of 1987 with Fake! (May-July 1987, organized
by William Olander) and Damaged Goods
(1986, organized by Brian Wallis) reverberat-
ing in my recent memory. For me, these
stylized thematic investigations established
a curatorial standard, one emphasizing art's
close associations with a wider sphere of
cultural effects,

As an intern and then as Assistant
Curator, | had the great fortune to work with
Bill Olander befaore his death in 1989. Bill's
conception of a social aesthetic and of the
curator as a cultural producer, rather than an
arbiter of taste, have served as touchstones
for all my curatorial endeavors. Two of his
last projects for the Museum carried exhibi-
tion practice further into the realm of public
culture. With ACT UP/Gran Fury’s Let the
record show . . . (1987-1988) and
Impresario: Malealm MclLaren and the
British New Wawve (1988, with guest curator
Paul Tayler), Bill seemed to be tracking art
as it migrated out of the art world.

During the late eighties, the art mar-
166

ket's bubble economy swelled, affecting
both art works and exhibitions. As Curator,
responsibility for overseeing acquisitions to
the Semi-Permanent Collection fell to me
and this, too, informed my interest in
systems governing art production, display,
and circulation. In our catalogue essay for
The Decade Show (1990, co-organized with
the Museum of Contemporary Hispanic Art
and the Studie Museum in Harlem),
co-curater Gary Sangster and | traced the
emergence in the eighties of a trader’s market
for art. Increasingly works were passing into
and through private and corporate collec-
tions. Even major museums were selling art
from permanent collections to finance new
acquisitions, as prices spiraled upward and
government support for the arts cﬂntinule-d
to diminish. Collecting art became quite
literally a futures market, with works
continually moving from cellection to
collection. Circulation seemed to be super-
seding static accumulation as the primary
condition of art,

As we moved into the nineties, the

market crashed; public and private sponsor-
ship of the arts fell to further lows. Mability,
fluidity, and reconfigurability nonethaless
continued coming to the fore in art works
and in exhibitions as well as other institu-
tional practices. Temporary exhibitions grew
to dominate most museums’ programming
and permanent collections were sent
into circulation. Curiously, strategies that
had been enlisted under the banner of
postmodernity joined with the market in
dispersing art from its “permanent” embrace
within the confines of museum and private
collections. Artists and curators increasingly
deflected art out of the traditionally pristine
precincts of museumn and gallery display,
to traffic with the everyday. Exhibitions and
artists’ projects reflecting on collecting
practices formed an ever widening stream,
All these seemed to index a broad based
process of cultural restructuring around
accumulation, with collections being recast
as controlled systems of circulation.

At The Mew Museum, the emphasis on
curatorial and institutional innovation creat-

ed an environment that dovetailed with
these broader self reflexive trends, | came
to consider temporary exhibitions as a dis-
tinct—and distinctly circulatory—type of
collection. Like an archive, and not like a
display case, thematic exhibitions in particu-
lar tend to emphasize the viewer's navigation
through the exhibition space. The growing
prominence of theme shows on the exhibi-
tion circuit, and of works dispersed from
traditional venues and modes of display,
reinforce the sense of steering through a
variegated landscape—one whose elements
are, moreover, constantly in rotation. With
this, recombinability becomes a striking
feature of the field. Increasingly, thematic
enthibitions even echo the ways in which
space and information are organized in
electronic environments, pressing toward a
sort of hypertextual design. Individual works
can implicitly invoke entire bodies of work,
as well as a more or less open ended
archive of related writings, ideas, artifacts,
and locales. Not only does this highlight
links within the field of  |cantinued an p.16%
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sLouise Lawler, A spot on the wall, Kunstverain, Munich
eDavid Hammon, untitled project, Knobkerry, New Yark

The New York Historical Society deaccessions
an estimated $20 million worth of old-master
paintings, along with decorative and ald
paperweights in three auctions at Sotheby's,
raising a total of $17.6 million.

Felix Gonzalez-Torres, The Guggenheim Museum, New York @
Elizabeth Murray, Artist's Choice series, The Museum of Modern Art, New York @

The Andy Warhol
Foundation sells a total
af 77 woarks from its
massive art collection
to 22 museums across

Under a new proposal, the
Internal Revenue Service
will give art patrons official
appraisals of their giflts to
museumns, The service will

AN FEB the country. cost 53000, MAR
—
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| Andres Serrano i f 1 Dial h Symbaol
: ! : . ) mages of [llusion: ialogue witl ymbols
Fight Sickness 'l"::"h‘ _51“‘:‘“5;5 opens Exploring the Andres Serrano and of Power and
Bob Flanagan's .Fs':;‘“g el Visual Metaphors Bruce Ferguson States of Anxiety
Online at Hot '.-T'l.l'rr-e_ of Andres Serrano Panel Discussion with
! Chrganizad by Laura Trippi Window thhﬂﬂ Tor toachers g;bnr;ih 1.3rly:nn..
on Broadway with Carmen Bardequer an Moriega,
e s TRass. Constance Penley
1 Valosks Soares
|
0 C Fits s : APR
Clhe £ el
art but also connects art directly to develop- awakening to the insistent snooze alarm of
Artisks: Andres Serrano ments in other disciplines and cultural cyberspace. But curatorial practice remains
} , R - ular because they're so damn dun'h_amﬁ. This emerging emphasis on the wed to the q:-ntained display of artworks,
Press: Serrano's most "sacrilegious’ works are popular be y ambient aspects of aesthetic experience, a model derived from the museum, while
beautiful.” 2 g i on recombinability, and on interactivity the far reaching programming implications
Eituabsaittc e, Pl Fction . Flew LR o, R transforms the way that exhibitions engage of the computer interface are largely over-
jJI viewers. Art begins to override the display looked.
I o bl paradigm that is so much a part of modern | envision the next step for thematic
"If [Serrano] has launched an attack on an’rthm?' e ' spectacle society and so allied with the idea  exhibitions as a leap into the computer
. the fear of looking and the fear of being seen. i and history of the museum. assisted landscape of linked sites and
Il I #.D. Coleman, “SoHo Journey: From Minas White o A o 1095, _ With exhibitions broaching the condi- dynamic structures. In this networked
; tion of hypertext, the limits of the theme curatorial model, the Internet will serve to
show as an exhibition genre anchored in a map projects and practices widely distrib-
Andres Serrano: Weo 5 7 e circumscribed site seem to have been uted across space and time. A range of
0 peyond P : ; 1 reached. As with programming for the inter- producers and participants will contribute
d e = * e s s 5 : face between users and computers, art to on-going thematic webs designed to cut
= it ', R 5 a practices today seem keyed to ever more across disciplinary divides. The curatorial
arie ; 2 AR amented versatile modes of interacting with people, form of the theme show opens out into an
Y T e = = B : 2 objects, and spatial situations. Process adaptive archive, an evolving system for
: 5 i i 3 d afte bod £ z continues to displace product, ceding center  linking works of diverse media, modes,
_ : 0 g as led stage to the design of open systems that and materialities. Connecting more than
£ = - d 5 on and o = invite change along with user participation. collecting, curators will track and foster
_ 4 - ate 19 & = Through the rapid expansion of access to aesthetic practices along divergent migra-
x dire
= 1 El
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the Internet and especially, most recently, to
the World Wide Web, art institutions are

tory paths, as art and global capital together

hack the lagic of flexible accumulation.
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The New M
#limmie Durham, Ropa Vieja (Spring Collection), Micale Klagsbrun Gallery, New Yark
8 The Endls) of the Museum, Fundacié Antoni Tapies, Barcelona

Architectures of Display, selected shops, lobbies, and cafés, New York ®
Group Material, Market, Kunstverein, Muniche

The Barnes collection is one of the
first art institutions to issue a CD-
ROM of its holdings, featuring digital
versions of maore than 330 paintings.

MAY

The entire exterior of Frankfurt’s
Museumn for Modern Art is turned
inte a giant advertising display as
an attempt to provide new fund-
ing for the Museum's budget.

Five months after his appointment to
director of the Boston Museum of Fine
Arts, a fiscal crisis forces Malcem Rogers
to cut museum personnel by almost 20%,
to streamline operations and to scale
back exhibition activities.

APR JUN

—_—
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Window an Broadway
Unperturbed Abstraction,
dimbao Blachly

The Semi-Permanent Collection

Deaccessionad works appear in green

Vito Acconci, 3 Flags for | Spaceand 6

Ragions, 1979-81; Photoetching, aquatind prink;
Edition 12 of 25; 70 1/2 x B2 1/2"

Ach Up {Gran Fury), LED Sign from Let the
Resord Show ... ., 1987; Electrnic sign pro-
gramemed with AIDS rolated facts and statis-
tics, updated annually on the occasion of Day
Wilhout Artz 5 344 139 142 £ 23447 William
Olander Memorial Fund
Act Up (Gran Fury), Neon sign (Silence =
Death) from Lt the Record Show . .., 1967,
Neon sign; 48 x 797 William Ofander
Memaorial Furd
Laura Aguilar, |n Sansdy’s Reom (Seil-poctait),
1931; Gelatin sitver prink; Edition 1 of 4; 40 x 50°
Masami Akiyama, Yokings, 1982, Welded
sheal plate; Gx6x 142"

James Albertson, Sz, Violence, Releon, and
ihe Good Life, V976: Oil on camas; 30 x 487
Terry Allen, Deging, From g Dyef of Fales
Evidence, 1978 3 Panals from Ring: paintings,
drawings, objects; 40 % 1207 overall

Ida Applebrocg, i

A Small Bird Dropping o Lares
Load Qerhesd, 1979-80; Ink and rhoplex on

yellumg & Panals: 11 142 ¢ & 172" each;
framed dimensions: 17 2 61 1/2°
1980; Cast

Mancy Arlen, Lanoe Sea Serpent,
polyester; 15222 121 4 348"
Auste, She Was Captued, 1550 Drawing oa
paper; 44 3754 £ 41 307

Edward Avedesian, Unlitlsd, 1980 0l on paper;
A3 RV

John Baeder, Union City, New Jersey, 1979,
Walereolor o paper: 26 32°
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Rudelf E!I‘ll'llhhhﬂlﬁ.l. 1579; Oil on canvas;
0% 557
ary Eau-rn'&lsl-:e R
Likhagragh
Famare aninn Tidings, 1973; Silkstreen
prink; Eddtion 23 of 125, 22 2 29
Robert Baawchamp, e Horsss, 1377, O an

P 2505

Alan Belcher, Snit on Misk, 1551; Phata
pmutsion on mink pelf; 36 1/2 x

Charles Bell,

1978; Gouache on paper; 151 19"

Susanna Berglold, Cirgus Elephant, 1960, Ol
on camag; 361 40°

akvar Bhavsar, Unkilled, 1960 08 on canvas;
d5xdl 1427

Jiba Blachly, Drawings and ephemena from
Linpertariied Abstraction, 1995 Ink on paper,

Titanic (POSH: Portout
1989; Wood, glass battle,
silkscroen béxt; Edition 1 of 33; a6 x 6"
Christian Bobtanski, Tirire, 1%88; Gelatin
sibver print, glass, electvic Wght, tin box,
chothing, screer; 36 x 24 x 167 owerall
Phyllis Bramson,

paper; 44 x 407

Troy Brauntuch, Unfitted, 1982; Pencil on
paper; 45 14 £ 317

James Andrew Brown, You and Me, 1986,
Wood cigar box, ol paink, glitter, plastec fig-

1979; Paslel on

urines, photographs, bext on paper; 10 1522
163/428172"
James Andrew Brown, Untled, 1986; Wood

Lo, collage book {acrylic, pesse, mass, stics),

way, scenvted bramches; 13 172 x 20 0 26
Mancy Burson, AIDS Visualization, 1990,
C-pring; 182 22°
Tom Butter, ALK, 1935; Fiberglass, resin;
82 % 30x 16"
Tom Butter, Unfithed, 1583; Fibergiass, resing
2x 19
James Lee Byars, Letiers, efe., 1585 Ink on
paper, glifter; Dimensions variale
Alazandar Calder, Bal 1571
Lsthagranh; 39 17212 "

Carobe Caroompas,
1880: Collage and

paint on paper; 22 x 17 374"

Carale Caroompas, =
Past” 1976; Collape and painl on paper;
4"

Eduardo Carrillo, Unfitled, 1995; Acryliz cn
board; 25 142 1 25 1447

John Chamberlain, tlae, 1970, Mefal ceated
phexiplass: x40 1 Jo°

lmi:fﬂm Rubs. 1978; Ol on canvas;
TBLAAx T2 1"

Chryssa, Chinghoan, 1578; Portfolio of 10
silkstreen pnnl:ahSl" each

Larry Clark, Tubsa, 1960-B0; Parifolio «
palabin silwer prints; & x 107 2o

Chised Cloge, ':EI F. trasl White lnk, 1978;
Aquatied prin; Edition 13 of 35 52 374 2 417

Fobort Colescott,

y

accessioned

Jimbe Blachly

Drawings and ephemera from
Unperturbed Abstraction, 1995

Piongcie), 1987; Acrylic on canvas; 841 72
Gerard Collin-Thiebaut, g Danse Ko, 2,
1985; 80 Slides, slide bray, audiotape;
Janet Coaling, Do
1985 il on canmvas;
36 x &8 Williamn Olander Memorial Fund
Janet Cooling, Self Portrail wilh Snake, 1575;
Drarwing on paper, 21 thinestones; 33 378 x
47 3/4"; William Dlander Memorial Fund
Cply (William Copley) L-' kled, 1985;
Panled 1900 Yolkpakpen Canape
Michael David, East of Eden, 1981: Wil
stulpben: pigmant and wax on masonite;
Ml
Guy de Cointet, At an exceedingly late
hgur .. = 197&; Pen and ink on paper;
4172400
Guy de Coinbet, TLughd, light of o eves. ..",
1497%; Pen and ink on paper; 24 1/2 x 40"
Jilian Denby, Sleeping Girl, 1973; O on
cammas; B4 ¢ 4"
Regis de Paris, Landstaps, 1980 Pencil an
papar; 77 1/21 33 1447
Jienrery DeSana, Crackers, 1985 Cabachrome
prink; 11 x 14°
Martha Diamond, Hill (wilh rame), 1975;
0l en paper; 32 & 23 344"
Devon Dikeouw, Well. 1532; Hohler “Edpebrook
drinking founkain; 16x 1017227 374"
Greg Drasler, Radiccio, 1385; Oul on camas;
0= 60"
Orshi Drozdik, Spiral |, 198%; Iron brushes,
sleel, sand, metal plate, glass; 252 42 x
13 1A

Dana Dutf, Backgrounds, 1988-50;
Comgnessed charcoal in paper; 9 Drawings:
11 2 15" each

Dana Duff, vy, 1539; Wates, formaldetyde,
motnr oil, window cleanss, glass; 71 12 1/2°
diameter

Jahn Duft, F, 1981; Cast beonze, wood;
361"

Jeanne Dunning. Hanging |, 1930;

Laminated cibachrome print mousted on
plexiglass, frame; Edition 3 of 3 21 /22 177

Epoy Art Group, Thirty-six Tactics, 1988;
‘Wall installaborn: epoxy over 36 xerox copies;
22 3 34" each; dimengions variable overall

Elliat Erwitt, Ellict Erwilf, 1952-78; Portiolio
of Iswahﬂmrpnm: 15;3}'5@

FII-.'1:|n:I Estes, Danbury Tils

angraph; Edd

Hur.mrd =f1es Mass

Lithagraph; Dimer

Richard Esles, 51, Losis
Lithagraph; Diméngsons unknoat

Gary Falk, fied Daserl, 1589; Enamel and
acrylic on steel; B4 x 120" everall

Gary Fali, Unfitleg #2I8, 1981; Grayon on
painded paper; 23 x 28"

Gary Falk, Uinfitled #1358, 1981; Codored pencil
on pasnled paper; 23 x 29"

Gary Falk, Unfitled 168, 1981; Colored penil
on painted paper; 23 x 79"

Jackie Ferrara, 30 34, 1978; Ink and pencil
on graph paper, frame; 3 Drawings: 21 1/2 »
7B 174" overall

.M. Fischer, Bitterswent, 190% Wood Lamp, slec-

Essay Excerpt: | hroughout his work, Blachly
uses contradictions to suggest absurdi ity,
as in the delicate balance between

meditative exercise and obsessive ritual.

C‘r|l-|'|i Simonds, exhibition brochune.

tracal ware, bulb, pink ball shade; 30x 122 1™
Bob Flanagan,
Supermasochist, 1985 Cabachrome point;
Edition 2 of 10; 30 x 207
Richard Fr1n-c|s:-:| F'ul' ng widh Clay, 1973;
Wiate i
ﬁl:han'l Fm:lsm ﬂuﬂmu 1980-81;
Watescolor an paper on wood; 21 x 38 12 x
2"

Mary Frank. Daphae, 1975;

sculnlie 'I:,'.F"I 4] & I8 R0

Gerard Garouste, [infilled, m il on camvas:
2 Parts: 26 1 21" overall

Felix Gonzalez-Torres, Untitled, 1989;
Silksereen print; Edibien 1 of 250; 17 x 22%;
William Qlander Memonal Fund

Herbert Georga, Unlifled, 155 Wood sculp-
fure; 141 x 31 x 61° overall
Robert Goodnough, Pagts
1971; Acrylic oed il on e
Ron Garchay, Despéradn,
17142 19"

H‘c-u{'.t-rl:lmu Desperado, 197%
7122 1%

Robert Gordy, Desert Nights #2, 1577;
Acrylic on canvas; 72 x 106 178"

Gran Fury, Wipa Duf, 1990; Subway posters
in English and Spamish; 2 Unnumbared
editions of 2000; 21 » 22" each

Red Grooms, Mango, Manga, 1573
Sificsoredn penl; 40 3 297

Group Material, Mass, 1985-86; Mined
media wall installatse; 96 x 432* mverall

Sylvia Gurrie, Untitled (§7), 1975; Acrylic
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pairting om masonile; 16 % 13 174"
Carl Holly, Yellos Clown, 1945; Framed
172

wood: 12 1M e d W4 e 2 1T

Pty

Esther Parada,

mean, Robert Ryman Portfole
ints, 1975 Portholio of 6 aquatint

Haim Steintrach, Untted (brick in bax)
173

eMillie Wilson and Catherine Lord, "Something Berrowed,” Longing and Belanging: From the Faraway |Nwarby, Site Santa Fe Rirkrit Tiravanija, Untitled (Still), 303 Gallary, New York ®
f
|
{ JUL AUG
i ] 05 06 07 08 09 10 11 ,213]41515|;r1aj.9202122232-125zﬁﬂzﬂﬂﬂﬂﬂiozmmuﬁﬂemuammll!213!415]5 ;..113|9:mz:22232425252?2329malmmmmusuﬁurmu&mu 121314 15 16 17 18 19 20 2] 22 23 24 25 26 27
|
| i
on canvas; 37 1 28 1/8° pairting on masseie; 16613 147 Kol Kouakou, 32 Untitled sculplures. 1993; Johin Mendelsohn, Fish in a Buckst, 1983, Qna, 1987: 82 Computer ganarated litho- pieils: 36 1 367
| Hans Haacke, ing, 1987, Tehching Hsieh, na Year Performance, Carved weod, paint; Dimensions variabie Acrylic paint, metal pail, frame; 11 14829 graphs; 1128 142" each; William Olander René Santos, Unfifled. 1522 0il and wax on
Silkscreen on metal; 4 Panals: 48 1 48" each Sept, 1581, 1981; Typed paper documents for Cheryl Lmui:.m 1983; il om camwas, T/8x93/8" ! Memorial Fund camvas; 40 142 1 56"; Willkam Olander
I Susan Hall, The Love Latters, 1973, Aerylic aone year parformance; 11 £8 1727 weeed, 70 1 84 Joel Meyerowitz, French Porticlio, 1981; Manuel Pards, Lale 20th Century Sl Memarial Fund
I on camas: 38 1 7 John Hull, AL the Outskirts of Town, 199485, Leonid Lamm, Seventh Heaven, 1965, il on 12 Dye tramster prints; 16 » 207 each , 1583; il on canvas, artist's René Santos, Unfilled {Jean Joumat), 1585
i I Ann Hamilton, “{he chaige 2 tv salamandar Fcrylic on camas; 48 5 72" camvas; 22 1/8 1 30 L/E° Jay Milder, Dipainscape #30 (Lo Mistial) frame; B4 x 72" Dil and encaustic on lingn; 32 x 28"
., 1987; C-peint; 16 £ 24" Richard Hull, Cha, Cha, Chg, 1979; O and Lowise Lawder, ; 1477 0il oa camvvas; 58 ¢ 22" Perejaume, Pirtura i Rapresaniacio, 1981, Alan Saret, Untilked, 1975; Wire mesh sculp-
_ Ann Hamilten, “Cordow”, 1987; C-print; war ground on camvas; 60 1 3 Atmore Pope or Their Daughier Theodals George Miller, A5 The English Coasting. Mural cibachrome print; 72 x 73° ture; 36 1 24 1 4"
, 181725 22 14T Richard Hull, Tugm, 197%; 0il and wax o {Maety, 1983; Betatin silver prinl, arlists Receder in the Distance, , " (from Morocen Janis Provisor, “F", 1580; Wax and pigment  Dawid Sauners, Lady Grey, 1989 Pastel and
| Ann Hamiltan, * ; ground linee; 601 50 miad e frame; Edition 1 of 528 172231 14 sexiies), 1977; Blackboard, paind, chalk, text om canvas; 8 x §° charcoal on offset prink; 42 x 29 142
| Igcust”, 1987; C-prink; 192 21" Ralph Humghrey, Unfifled, 195%; Acryic en John Lees, Paint Brush, 1876; Oil o canvis on plastic; 48 43" Janits Provisor, Plain Yiew, 1979; Oil and Danated by Vera List, spocial satus as
1] Arn Hamilton, Parts |, 1583; Sticks, b, canvas; 721 1" mounted on masonite; 10 3/4 2 13 v Genrge Miller, “The clear nighl skies..." acrylic on canvas; 22 1 23" parmanen aguisitition
wood, fabric; 76 1 24° Peter Huttinger, Baly Blus 1565 1985 Sherrie Levine, Aller Femand Loger, 1988, (frem Mosncey senies), 1977, Blackboard, Aschie Rand, Hobel, 197%; Acrylic on canvas; Mark Schlessinger, Will, 197%; Oil on
Jamelia Hassan, Even olo Ghina, 1993; Calored pencil and gessa on paper; 122 167 Watercolor on paper; LES painil, chalk, text on plastic; 48 x 427 180447 canvas; 62 1 52"
Plexiglass vitrine, bawn C-prints, haipans, yvonne Jacquette, Talephong Pole #2 5ol Lewitt, Straight/Non-Siraight Lines, Michael Mogavero, Distant Spirid, 1381 Aimes Rankin, The Primondial Swamp, 1985 Julian Schrabel, Desam, 1983 Aquati
i phst:mirtshﬁﬁ.plﬂﬂndwmﬂ 1671 Aciylic on car B JB?S;SPHME.WHPH:!H:H'H&_ A_.nr)hm:anns?hm" Mixed madia, bos eorsbaction; 23 374 x 20 % preni: 0 T of 30: 46 x 70 344
insarts, various exchanged materials; Jatf, Letter b the Commétles, 198485 Boh Labe, _ . Wichael Mogavero, Look Forward, 1381, a Andres Serrano, Qctopus Head, 1985:
| Driginal edition of B000 eoins; Coans: 22 2° ferylic over siliscrean on paper; 96 x 607 196863 Woes, twin, wart, 3pring: 91 201 Aerylic on canvas; 77 x 607 Rabert Rauschenberg, Changs Sar Cibachrome peind; &0 x 60"
itht | each; vitring: 27 % 262 14 Paul Jenkine. Phapsmens, Will of (= Witn, 15" overall ) Linda Manano, Telsphome Tacol, 1985; 1978 Portfolio of kit 4 1 407 Miriam Schapiro, Atrium, 197%; Fabric and
| |I Toen Hateh, Single Stick a5 Cube, 1976; {966 e p— Peler Lobedlo, Black Diptech, 1972; Eleciro Galligraphy on paper; 15 142 212" Raober Rau acrylic on paper; 35 1/2 £ 37 1727
Mirroe, rubber, wood; 14 % 162 147 Alfred Jensen, The Ofympian. 1957; Oil on biack on nicke] and steel; 14 1/0x 1322144 Caire More, | Logked A Lot Like My Exther, Silkery Alan Shields, Garal, 1967; Acrlic, pencil, and
Hobert Chambless (Cham) Hendon, canvas; 26 21" BP‘"' 1379; Acrylic, charcoal, and ink on cams; 1g5 fie thrid on cubowt canvas, plastic box; Camvas:
Wiallarg with Friend, 1577; Acryic cn camvas:  Guy Johnson, The Unfaishlul Wife, 1978; Michael Lucern, Dreamer wilh Moth, 1385, 501782 40 1/8" dibend2al 10 1A 16" box B1/224 LA2x 11 LA
i B 142651/ Mited medsa; 14 344 x 187 Ceramic sculplure; 21 1 24 ¥ 20 172" Dolores Muller, Gustemaian Pavanne, 1962, Alan Shields, Loit Handed, 1963; Watercalor and
| [ Robert Chambiess (Cham) Hendan, Bhaid Jomes, Linti 1975 Pencilon Sylvia Plimack Mangold, Unfilied. 1977, Triptych: oil on masonile; ofl on canvas; 28x  Diarvid Reed, Unislled #2122, 1977; il an erayon on paper, plexiglass; 181/ x 24 1/2”
. 1978: Acrylic and paper; 15 1/2 2 20" Aerylic on canvas; 21 1/8x 20 178 267 closed; 28 x 72" opensd cans; 8B Alan Shields, Opan EN.. 1963 Walercolor,
| | rhogiles on canvas; 47 142 1 367 Kim Jones, Lintilled, 1985; Collage, painted Conear Marca-Relli, Untitles), 195360, Paulus Musters, Jim, 1983; Laad bas-rebied Diarvid Reed, |ntitled #127, 1077, Od on pencil, and acrylic on paper, plexiglass;
Juseph Hilton, bolt Me Tangare, 1977; wooden frame; 251 26" Painted collage on camas; 12 174 13 1/2° saulpture; 38 5451 7" nvas; 20 178 x B8 L/E° overall H1/2x38 10
i Aerylic on canvas; 18x 287 Dennis Kardon, Daddy's Farst Hiss, 1983 Goreon Matta-Clark, Comical bnls 313, HKonji Nakahashi, “bails” vers, L - Wollis Sigler, 11 Was All Play, 1983 0 on
|' | Joseph Hilkon, A ood Near Atheas, 197; Lithogragih {trial print); 17 5/8 1 23" Photo-sculpture: 4 Parts: 16 1/42 21 LA™ i 1981; 2 Silksereen pr vas, atist's hrame: 46 172 & 64
i Acrylic on canvas; 492 1107 Hlex Katz, Datitled, n.d.; Silkscreen pring; 1B 1A A 18 e 25 1B 2 0 IS C-prints; 913" 135/8 x5 Larry Rivers, May Martin Silverman, The Greating, 1975
| Lawis Hing, Lewis Hine, 1908-17; Portfolio of Edition 7 of 50; 8 3/8 2 103/4" E{ﬂ:‘gnm' Untilled, 1991; Glass, pins; Bruce :4_-,;..—,._,1.1 Ualifed (Sculghie), 1967; Fing frls, md; L 144 Bronze, weod; 17 x 47 172 x 57
100 pelatin silver prints: Dimensions varlable  Mary Kelly, Potestas (Pooulus, Laborrs, e 216" plass; F2x 12 . 02834 Aaron Siskind, Aaron Seskind, 1435-80); Portlalio
| Hﬂfla:likh mﬁﬂ 167%; Paint on Bona), 1988; Etching, beass, mild stest Allan McGollum, Pertest Vehicles, 1585 Maryléne Megro, Production of plaglic bags ~ Bruce Rohbins, Gresn Pilaster, 1979; Mied of 50 gelatin sibver prints; 11 2 18" each
T 14 Units: 100 x 114 x 2* overall Merylie 2nd enamel paint on solid-cast hydre- : media; 952053 T. 5. Solien, Untitled, 1975 Acrylic on paper;
1l Naney Holt, Locsbor Piece (The Mew Muses),  Alexa Kleinbard. Marine Crealurss, 1985 ca, pedestal; Cast objects: 201/2 2 B2 8 1992: Transparent plastic bags with wariable  Dosathea Rockburns, Copol ©. 1577, Cral Wadl 144" |
| 1581 Stee! pipe, mirmor; Steed pipe: 61 % 12 0il e papes mulch, fibergliss backing; eac, pedustal; 30 x 8§ x 8" stars (-4}, 33 cardboard bax disperrsers; 10 paper, copel, warnish pancil; 20 & 30* Keith Somnier, Lirlitled, 1971 Beon; 74 172
! § 1,/2°: mireor: 12 dismeter 2 Parts a8 67 67 2 220 67 Ann MeCay, Gobien Sharks, 1980 Colored 10 % 107 each: damensions variable overall  Gerwald Rockenschaub, Unitisd, 1984; .
I Carl thy.mmmlﬂdﬂaﬁam Ann Knotson, Untitled, 1981; Carved wood pmnlm] papu,xni_cg:mrnt?ilﬂﬂ Frad Louisa Mevelson. Doubls Imagery. | Acrylic om camvas; 11 /4 11 3447 Mancy Spero, Shy Goddess | Diptych
l painting on masonibe; 16 x 13 1/47 mask, preas pencil, lesther straps; 10 1/2x Cilda Meireles, Dranwing o Iithagraph; Editn 3 of Robin Rose, Enipar, 1985 Encaustic o kinen (Tedem), 1985; Diptych: hand printing and
| Carl Halty, Eurona, n.d.; Framed painting on 100172 : | 1970/ 1990; 22 a1/ _ on aluminum pandd; 24 5 247 collage on paper; 116 x 48" overall
| masanite: 16.% 20 1/ Jiri Kalar, barinotes with stamp; Dimensions variable Laura Newman, Eacing Morth Among Trees ~ Stephanie Rose, Unfitied 1975; il on paper;  Steve Sprefnjak, Unditied, 1980; Black boam-
| Carl Holty, i 184: Framad Gardiniers, 1964; Collage of offsel color Cildo Meireles, ; {1 of 3 diptychs of same fifle), 1983-24; Oul 18x18" rubher, electrical taps; 48592 5"
| “aining on e 1% 13 174" prints on board: 36 1/2 1 14 1/2° : Y 1, 1970/1990; 3 on canvas; 84 1 184" averal Kay Rosen, Pogo, Pogo, Papn Paso, 1986; Earl Staley. Bacchus with Maenads and Savs, |
I Garl Holty, Oul of the Sea, 1945; Framed Vitaly Komar and Alexander Melamid, ;u of 3 mc:mmmm Dion Nice, Camalz. 1375 Watsrcolor on ET ;n oflsel mim" - EL'm; Acrylic on canvas; 51 1423 53 1/ [
inting on masonite; 16 x 13 LA Thank You Conas Statin foe Qur Hanoy Dimensions paper: 381 20" rika Rothenberg, DIAL-THE- , 1984; Stabey, Ballermhon I1, 1984; Oil on ca
Bl o otG Famed pinting. Chhood, 1983;Silkscren pin Edion 3ef Cikdo Melreles, nsatien o Kieloga Richard Nonas, S Saies, 1974 See; Acryic on camvas; 35 48 1/2° 8121/ A
| o masoevte: 16.x 13 174" B 183 30 cuils; 1878./1990 (First I/ 2] . George Rousse, Usiitied, n.d.; C-print Earl Staley, Finale f the Opera Faust, 1386,
I Carl Holty, Tithe unknoan, 1945; Framed Bill Komoski, Wnfitled, 1982, Oil shitk oa Editian); Rediet on mekad; 58" diamuber Helen O, Crang |l. 1580; Acrylic, rhople, 625038 0ill on canvas; 14 ¢ 18"
(i painting on masonite; 16 x 13 1/4° canwas; B0 1 55" {:ll'ldu!.hlrdes. ! glitter oa shaped paper; 10 1/2 £ 12 1/2° Yevgeny Rukhin, Unilled, 1963; Paint and Jan Staller, Untitled, 1985; C-peint; 7 x 6%
Carl Holty, Title unknown, 1945; Framed Alexander Kosolapov, Symibals of the ruits, 2 , 19781990 Jules Dlitzii, Beturn ba Omsk, 1378; Acrylic paste on camvas; 39 3B x 37 12 Louis Stein, Triangle, 1367; Oil oo Iriangje
. 19B% Soda can, {First Edition}, Offsat print e paper; 6 3/8x on canas; 20 144 x 157 1A Rabert Ry eanyas: 96 pach side
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1585%; Minad media; 5x 12257

Pat Steir, The Drmsing Lessor Fart |, Ling,
1578; & Eichings with drypeint; Artist Proof 7
of 10; 16 178 x 16 178" each

Pat Steir, The Deawing Lesson: Part |, Color,
147%; & Elchings with drypesnt; Artist Proof 7
of 1 16 178 x 16 178" each

May Stevens, Everybody Hnows M, 1982; 3
Photostatic screen prints; 40 x 180" overall
Mariznne Stikas, Ustithed, 1578; 0il and goid
beaf on canvas; 751 657

Marianme mmwim 0ol and pold
leal on canvas; 60 1 65°

mmsmhhy Untitfesd, 1982; Acrylic on
paper; 38 x 51"

Sylvia Siome, Counter Grinaty 1950, 1965,
Plaviglass, sleet 3 Partes 180 60 % 247 overall
Hiroshi Sugimota,

Merw Jerszy, 1578; Gelatin sebver print; 200 247
Jamie Summars, The Pain of Letfing Go,
1983; Dried resse branch, pencil, ik, haney on
paper; 331 59 177" x4

Morman Sureshine, Joshis Tiee, Series |,
1984; Cabor Bithograph, woodcut prink on while
arches paper; Edition 5 of 10; 52 ¢ 357
Framcesc Torres, Sbeel Balls, 1983; 3 Gelatin
sibver prints on foameore; 16 2 247 each
Francese Torres, Unithed (from Tough Limba
aaries), 1983-84; Hand colored bthograpic
ETE

Cindy Tewer, Yies from Yossmils, 1943
lml'hcmmud 132x 108 £ 8"

Bernard Veret, Graph from Compedation of,

Orffwgonal Functiong for the Canonical
Damain, 1967-65; Azrylic on cincudar camas;
36" diameter
Jmhms;mlﬂi hhmgang-.l
mandelpieca, 5; Mankelpiece:
144 147 174 x 87; 2 phywood panels: 78 3/4 2
39 1/4" each
Camilo Jose Vergara, The Bew Amarican
Ghatty, 1975-95; 225 Cibachmmne prints;
hm"ead:dlmrmmmll
Andy 'E'||.1r|-ul . Cans I 1 G80: Partiolin
of 10 silkscresn |||||I rig
Juft Way, Mﬂtﬂlmﬁﬂim
mascente; 14 14 1 107
Jeff Way, Untitied, 1977; 0 on canvas; 14 x 117
Jetf Way, Unlitlad, 1980; Straw hat, painting
on paper, wicker buist; 16 % 14 ¢ 107
Lawrence Weiner,

[NOW] THIS WAY, TURNED (NOW) THAT
WAY,in effect LODPED ONER), 157; Ik e
pager; 91722 14"

Jon Wit Lt T g s Pock Gl

, Calormis

. I&?-!-?S;Hemd.
rl,xdﬁibtlhhmmw WanaA
John White,

$an Jose, California™, 1975; Pencil, ink,
plastic dots on paper; 34 x 12 3/4

Limited Editions and Benefit Editions

The Mew Museum has commissioned and produced twa series. of editions as part of its fundraising efforts. In 1979, the Museum staried

its Benafit Editions which brought affordable art weales such as prints and photog

Gary Wiley, Cupid, Bird, and Vase, 1980
Mined nedia, wood; 23 2 18°
William T. Wiley, Untitled, 1983: Color pencd
on paper; Drmwing for “Hat™ Calebralion/1983
Anoual Aaction; 350 47

Jahn Willenbecher, Truth Revealed by Time, L
1976; Wood, plastic, fabnc, acrylic M4 172 2 307
Gary Winogrand, Women Are Beautiful,
1981; Portfolio of &8 gelatin silver prints;

102 14" each
Reabin Winters, Aftar the Fall, 1985
Powdered pagment, rhople, acrylic, graphite,
madelieg pashe on camas; 72 1 60"

Rabin Winters, Universal Sleaper, 198%;
iuwmmmmsﬂ‘hﬂl*

190

MEWL
Iinstallation with 180 shdes on 2 projechors;
Progection reome 139 x 102 = 118°

Fhillip Woftard, fed Asteay, Smind Blove
Dz, 1964; Oil, acrylic, and poed media on
canwas; 392 78 12"
David Wejnarowicz, -
an Living, Survivieg. and Death, 1984; Acrylic
and collage on masonite; 3 panels: 48 x 48"
tiach; 48 % 144" overall

Kasitus Zapkus, Plans ard Changes, 1975;
Acrylic on venyl screen on linen; 60 12"
Joa Zucker, The Work Dy Problems of Greger
Mlenciel, 1976; Rhoplax on paper; 24 x 387
Francisco Zuniga, Yucabeca con Frals, 1974
Silhsgresn prink 24 x 307

raphs 1o collectors’ attention. I 19084, ths Mussum

Jaunched The Limited Editions Sculpture Series which included new wirks by established and emerging Amarican and intermational artists.
Sinco 1964 twebve editions have boen produced. Proceeds from both series support the Museum’s angoing activities and programs.

Dennés Adams, History Lessons, 19505 Wood,

aluminum light bew, cibachrome transparency;
Edition of &0 33 13 1 43 1/4 x 18”; Gourtesy

of this artist and Fan Fine Art, New York;
Limited Ediion
Nicholas Afiricano, Highwire, 1579; Two-
color lithagrapts Eddtion of 1007 29"
Courtesy of the arlist; printed by Nermal
Editians Workshop; Benefit Edition
Richard Artschwager, Bock, 1987; Formica

Christian Boltanskl, L
1891; Tim ba,
photographs; Edition of 40,8 17229 x2
1/4”; Courtesy of the arfist and Marian
Goodean Gallery, New York; Limited Editicn
Leaise Bourgeois,

Miller Gallery, Mew Yok Linited Ediion
Mancy Dwryer, The ME Block, 1589

on wood; Edition of 40; §x 20 x 12"; Courtesy Hﬂl‘.ﬂnrﬁhhmu‘flﬂ'lhlhﬂ'

of the artist and Brooke Alexander Gallery,
New Yok Limited Edition
174

Courtesy of the artist and Josh Baer Gallery,
Men Yark: Limited Editicn

G o Take (How o you
1990y Bronze; Edition of 40;
4 172 293 8" Courlesy of the artist and Robert

Felix Ganzabez-Torres, Nubody O Me.
1994; Long-steeve T-shirt; ; Edition of 100;
Courtesy of the artist and agnes b Benefit
Edition

Ann Hamilton, Ustitled, 1982; Book, stanes,
lacepuered birch, ghass; Edetion of 403 578x9
174 x 38 5/8"; Courtesy of the artist and
Sean Helly; Lirsted Edition

Kuith Haring, Untitied, 1382; Two-color
lithograph; Edetion of 500 18 174 x 22 147
Courbesy of the artist; printed by Derniens
L'Etwile; Benelit Edition

Jenry Holzer, Trgigm Footstool, 1985

Baltic brown granile; Edition of &0; 16 x 23 x
15 3/4™; Courtesy of the artst and Barbara
Gladsbone Gallery, New York; Limibed Edition

Donald Judd, Unditied, 1985; Aumivuem,
planighass; Edition of 40,27 778428 1/8x 3
1/16"; Courtesy of the artxst and Brooke
Aleeander Gallery, New York; Limited Edition

Charyl Lagemsla, Child, 1983; On-color
litheography; Edition of 5; 35 172 2 257;
Courtesy of the arlist; printed by Dermiere
L'Etaile; Benefil Editian

Christian Marcley, Boflled Water, 1990;
Glass bottle with audio tape from Tape Fall:
silkscrean laxt, cork, wax seal; Edition of
150; 13 ¢ 4 172" diameter; Courtesy of the
artist; published by The New Museum o
Contemporary Art; Benedit Edition

Donald Molfett, Mercy, 1991; Light fisture,
cibachrome transparency; Edition of 100;
14 diameler % 4"; Courlasy of the ariest; pub-
lished by The Hew Mussum of Conlensporary
Mirt; Benafit Edition

Bruce Mawman, Doulde Poles in the Eye |1,

1585; Heon ; Edition of 40; 24 1 36 £ 6 1747,
Courtesy of the artist and Lea Castelli Gallery,
Hew York; Limited Editian

Bruce Nauman, New Maseum bmags, 1592,
C-peiel; Edition of 150; 20 1.2 x 207, Courtesy
of the artist and Lea Caslelli Ballery, Kew
York; Berefit Edition

Claes Oldonburg, Tipsy Tilting Neon
Cocktail, 1984; Stainless steel, wood;
Edition of 40; 18 x 10 x § 1/2"; Gowrbesy of
the artist and Pace Galbery, Hew York;
Limibed Edition

Andres Serrana, The Unborp, 1394
Cibachreme prink; Edition of 5% 28 1721 24",
Courtesy of the astist and Pauta Cooper
Gallery, Maw York Benefit Edition

Judith Shea, The Dell, 1933; Hyfoeal,
horsehair, wire; Editeon of 407 17 x 6 x 3%
Cowrfesy of the artist and Max Protech
Gallery, Now York: Limated Edition

Lorna Simpson, Untitled, 1953; Glass, photo-
graph on linen, efched glass; Edition of 50;
102 28" owerall; Courbesy of (he artist and

161718102021 2223 24 2526 27 28 29 3001 0203 04 05 06 07 pg (091011 121314151617 181920 2] 2235262728 29303101 02034050607 08091011 1213 14151617 1819

Jush Beer Gallery, New York; Benefit Edition

Haim Steinbach, Untitled (female mannegiin
tight handg), 1991; Ash venesred wood sheli,
objects; Edition of 40; 17 1/42 13 3/4x 6
1/2%; Courbesy of the arlisl. Jay Goeney,
and Sonnabsend Gallery, New York; Limited
Editsan

Robert Therrien, Ko Tils, 1994;
Slkscreen on sparal bound acid-free paper,
mixed media; Editon of 30; 24 5 187
Courtesy of the artist and Leo Castell CaBary,
Mew York; Banefst Edilion

Robin Winfers, Untitied, 1985 Theoe-color
lithegraph; Editien of 50; 34 x 25°; Courtesy of
the artist; Benefit Edilion

The X-Art Foundation and Candida Hoéer,
Elast & The Spatial Drive (The Hew

Museum's Collectors Edition], 1592; Wooden
b, artists’ poojects of various matenals,
Trypertent catalogue on disk, limited edition
photographs; Edifion of 4;3x13x 16 34",
Thw X-Arl Foundation Publication and The
Mesw Miseum Benelit Edition

The New Museum'’s Publications (listed chrenologically)

Exhibition Catalogues

Memary. New York: The Hew Museum of
Cerflemparary Arl, 1977,
. Hew York: The Hew
Musewm of Contemnporary Art, 1377,
Four Artists: Deawings. New York: The New
Museum of Cantemporary Art, 1577,

e York: Tha Mew Museum of Conbemporary
Art, 1977,

“Bad" Painting. Kew York: The New Museum
of Contemparary Art, 1978,

. New York: The New
Museum of Dnnmmmry Art, 1578,
. New York: The New

Missawm of Conbemposary Art, 1978,

and Drawings 1967-1378. New York: The
New Musewm of Contemperary Art, 1979,
The Invented Landscape. New York: The Kew
Museum of Cantemporary Art, 1579,
Sustained Wisions. Mew York: The New
Mustum of Contemporary Art, 1979,
In_a Pletorial Framework. New York: The
Kew Museum of Contemporary Art, 1979

Hiw York:

The 1970s: New American Paindine.
Thr Mew Musauen of Conbemporary Aet, 1579,

New York: The New

Dimensions Variable.
Museum of Contemparary Art, 1979,

. Mew Yorks The New
Muzeum of Contemparary Art, 1979,

Hew York: The lew Museum ol Canlensporary
A, 1580,

Wew York: The New Museum of
Contemporary Art, 1980,
Transformation of Phatographic
Inbarmation inta Mekaphar. Hew York: The
Heew Museum of Contemporary Art, 1960,

Hew Yark: The New Museum of
Contemporary Art, 1980,

Eyents: Fashion Moda, Taller Boricua,
Artisks lovite Artists. New York: The New

Museum of t-um:mpurm Art, 1981,
. Kew York:
The New Museum of Contemparary Art;

Daton, Ohicc University Arl Gallerses,
'l'nuhl State Unmrslht. 1!31

Owirvigw 1965~ ;I.EIS. Hu "rm:h_ The Hm
Museurn of Contempaorary Art, 198],

Stay Tuned. New York: The New Museum of
Gomtemparary Arl, 1381,

Persona. Now York: The New Mussam of
Contemporary Arl, 1981,

Mew Yorks Tha New Museum of
Contemporary Arl, 1981,
[ew WorkMew York. New Yorks The Now
Museurn of Contemparary Arl, 1982,
Early Work. New Yark: The New Museum of
Contemporary Art, 1962,
Currents: Al Souza. (pamphlet). New York:
The Mew Museusn of Conlemporay Ard, 1582,
Currenks: Mary Stoppert. . Hew York
The New Mussum of Contsmparary Art, 1982,

Currents; Reverend Howard Finster.
(pamphlet), New York: The New Museum of
Contemparary Art, 1982,
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{pamphiet). New York: The New Museam of
Contemporary Art, 1932.

Presance in Contemporary Arf. New York:
Tha memuf Contemporary Art, 1382,

. Kew' Yark: Tha
Hew Museum of Conlemporary Art; Seaitle,
Wash.: Seattle Art Museum, 1983,

Mew York: The Hew Museum of
Contemporary Art, 1983,

{namghlet), New York: The Mew Museum of
Comtemporary Art, 1983,

Visions of the Apocalypse. New York: The
Hew Mussum of Conbemperary Art, 1983
At & Ideology. New York: The Rew
Mu:.aurrd I.'.unhanpuar_l Ard, 1984,
Howston:
Contempaary iru Muzeum; New York: The
New Museum of Contemporary Arf, 1583,

Miw Yoek: The New Museum of
Contempoeary Art, 1384

415t Venice Biennale, 1584, United States
Pawilion. Mew York: The New Museam of
Contemparady Aft, 1984,

{pamphlet). New

Currents: David Ireland.
York: The New Museum of Gonkemgarany
Arl, 1584,

Giolul. New York: The New Museum of
Contemporary Art, 1384,

Sexyality. New York: The New Museum of
Contemparary Art, 1984,

Currents: John Hull. (pamphlet). New Yorkc
The Nirw Mussumn of Confemporary Art, 1983,

Currents: Mia Westerlund Rogsen.
(pamphilet). New York: The New Museum of
Contemparary Arl, 1985,

Signg. Mew Yoek: The New Museum of
Contemporary Art, 1985,

Hew Yori: The New Museum of
Cantemparary Ast, 1585,

Hew Yark: The New Museum of
Contemparary Art, 1986.

Sots Ark. New York: The New Museum of
Conlemporary Art, 1986,
smaped Goods: Desire and

“A Distanced View: One A.spt:l
Recent Art from Belgium, France,
Germany, and Holland.™ Lynn Gumpert,
guest ed., ine {Rotterdam,
Holkznd}, no. 9 (1986).

Wallis, ed. New York: The New Museum o

Contemporary Art; Cambridge, Mass.- The

MLLT. Prass, 1985,

New Yoric The Mew Musaum of
Contemparary Ast, 1987,
Eakg. Mew York: The Mew Museum of
Contemporary Art, 1587,
i . Hew York:
The New Museum of Confemparary Art, 1587,

Possible. Mew York: The New Mussum of
Confamparary Arl, 1968,

Mon-exhibition Publications

SmtsEdrtor Hm:laTunber

WVolume 1.
MmmeBﬂ e Yok
The New Museum of Contemporary At
Bostori David R Gadinie, Pubishes, kne,, 1984

Volume 2. Blasted Allegories: An

Anthology of Writings by Contemporary

Artists. Brian Wallis, ed, New York: The

New Museum of Coslamporary Art;

Cambridge, Mass.: The MLT. Press, 1967,
1746

Vaolume 3. Discourses; Conversations in
Postmodern Art and Culture. Russell
Fergueson, William Olandus, Marcia Tucke,
and Karen Fiss, eds. New York: The New
Musem ol Contemporary Art; Cambridge,
Mass.: Tha M.LT. Press, 1990,

Wolume 4. inalizati

Russell

and Contempaorary Cultures.

Fergazon, Martha Gever, Trinh T. Minh-ha,
and Camel West, eds, Hew York: The New
Museum of Contemporary Art; Cambridge,

British Mew Wave, New Yorks The New
Muzsam of Contemparary Art; Cambridge,
Mau Tha M.IT. Prass. 1988,

mu.gn Hu:eum lH' l}unarrw::rmus
Angeles: The Museum of Contemparary Arl;
Mew York: Tha New Mussism of
Cantemparary Art, 1988,
25 Hew York:
The New Mussum of Conbemparary Ast, 1289,
Mary Kelly: Inferim, Kew Yoric The ew
Museum of Contemporary Art, 13900

. New York: Museum
of Conlemparary Hispanic Art, The New
Museum of Contemporary Art, The Studio
Museurn of Harlem, 1960,

From Receiver To Remote Control: The
TV Sek. New York: The New Mussum of

of Contemporary Arf. New York: The New
Museum of Contenparasy Art, 1991,

Wew York: The Hew Museum of
Contemporary Art, 1991,
The Interrupted Lite. Mew Yoric The New
Musewm of Contemporary Art, 1991,
Bad Girls. Mew York: The New Museum of
Coslemporary Art; Cambradge, Mass.: The
M.LT, Press, 1994,

Chinesa Hand Laundry and Field of Waste,
(vides publcation). Docurmentary film by
Lara Pih Jokel. 45 man,, cobor, Mew York=
Lama Pih Jokel, 1934,

Mass.: The MLLT. Press, 15500

Wolume 5. Cross Talks: Multicultural
Eeminisms. Ella Shohal, ed. New York:
The Mew Museusn of Contemporary Art;
Gambridge, Mass,: The M.LT. Press.
(forthcoming)

Contemporary Art and Multicuftural
Edugation. Susan Cahan and Zoya Kocur,
nds. New York: The New Musewm of
Contemporary Arl and Foutledge Press,
1985, {Ferthecoming)









