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UPDATES

PRESIDENT'S STATEMENT

The big news is that, during the course
of 1983, The New Museum will be moving
into its very own, permanent premises at
583 Broadway, just south of Houston Street.
Construction is underway to convert the
ground floor and basement into museum
space and the upper eleven floors into con-
dominiums. To many of us, the project has
seemed like an elephantine undertaking.
For, if 1983 is the year of birthing, 1981 was,
elephant-like, the year of conception when
the opportunity arose and the landmark
Astor Building was purchased, and 1982 was
the year of gestation when construction
financing was put in place and the Museum
formally received the donation of its space
from the partnership which is developing the
building.

Two years ago it had seemed almost
unthinkable that the Museum, given its
modest resources, could aspire in the short
term to ownership of adequate premises
right in that gold mine of real estate, Man-
hattan. That it has come about is a won-
derful affirmation of the Museum’s future.
Meanwhile, we have been grateful to The
New School for Social Research for having
lent us the premises which we have been oc-

cupying these five years, without which the
museum could not have existed.

Sustaining a far more extensive exhibi-
tion program in our larger new premises will
obviously add greatly to our expense budget.
I ask all of you who can to make substantial
contributions which will help assure a suc-
cessful operation in our new building.

Trustee Arthur Goldberg has been
elected treasurer of The New Museum, re-
placing Allen Goldring, who has served as
the Museum’s first treasurer for the last five
years with dedication and invaluable exper-
tise. We are grateful to Mr. Goldring, who
continues as a trustee, for the time he has
given and the great help he has been as
treasurer.

The Museum’s staff has now grown to
19 enthusiastic and skillful persons. The
trustees are deeply appreciative of their hard
work and accomplishments, as they are also
to our many volunteers and interns for their
important contribution to the Museum’s
work.

Henry Luce III
President

Displaying the deed to The New Museum’s new home at 583 Broadway, as it was received
on December 31, 1982, are (L to R) Jonathan Edelstein, Marcia Tucker, Herman Schwartzman, and

Elliot Leonard.

Charles A. Schwefel
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Marci.:i Tucker, Mary McFadden, and Henry Luce lll welcome guests to ART QUEST's

annual membership cocktail party at Ms. McFadden’s showroom.

DIRECTOR’S STATEMENT

This year marks the most exciting
moment in The New Museum’s history, as
we prepare to move to our own home for the
first time. The ground floor, sub-basement
and a portion of the basement in the beauti-
ful landmark Astor Building on Broadway
will house The New Museum’s exhibition
space, offices, library, auditorium and muse-
um shop. The 23,000 square feet of reno-
vated space has been donated by the H.Q.Z.
Development group, and we are especially
grateful to Jonathan Edelstein and Carol
Levy of H.Q.Z., to Elliot Leonard, Esq. of
our Activities Council, and to Herman
Schwartzman, Board member and Counsel
to the Museum, for their extraordinary ef-
forts in securing these new quarters. We are
planning to move this summer, and to open
to the public in late September with a major
survey exhibition of contemporary art
tentatively entitled Language, Drama, Source
and Vision.

As a consequence of the forthcoming
move, our staff is undertaking a new anal-
ysis of our structure, needs and capabilities.
We are organizing into cohesive but interac-
tive departments, clarifying the democratic
decision-making process which is essential to

The archtetypal alternate museum is the aptly
named NEW MUSEUM. Democratic in organ-
ization, lotally commutted to exhibiting only new
art, and staffed by historians who not only want
to show fresh works, but help the public under-
stand them, THE NEW MUSEUM does
indeed add up to an alternative to a rather hide-
bound system.

Harry Herbert Sloane, GENTLEMEN'S
QUARTERLY, September, 1982

our organization, and affirming our goals
and priorities in the face of our anticipated
growth.

We are proud to be New York City’s
only museum of contemporary art, and we
remain dedicated to the spirit with which
The New Museum first began, a spirit
which is experimental, investigative, critical
and scholarly, and which is first and fore-
most devoted to the ideas and issues gener-
ated by the art of our own time.

It is thanks to the tireless work of our
staff, volunteers, and interns, the generosity
of the artists in and outside the New York art

community, the wisdom and dedication of

our extraordinary Board of Trustees, and the
support and belief of those individuals, gov-
ernment agencies, foundations, and corpor-
ations that have provided essential financial
and moral support throughout the Muse-
um’s first six years that we have found our-
selves at this crucial and optimistic juncture.

The New Museum belongs to all of

you, and we hope you will join us in cele-
brating this joyful and momentous event.

Marcia Tucker

Director

Lisa Kahane



UPDATES

EDUCATION PROGRAM

The New Museum’s Education Pro-
gram continues to serve public schools and
youth centers in our neighborhood as well as
many other schools throughout the city
which are especially in need of arts program-
ming. By using our current exhibitions as
the primary source for the program’s activ-
ities, we are able to provide children with a
personalized introduction to the most recent
developments in contemporary art. Our ap-
proach includes classroom presentations by
Museum staff members, followed by Muse-
um workshops designed and led by selected
artists. Recent workshop leaders have in-
cluded Janet Henry, Terence Sullivan and
Jamie Summers.

During the Museum’s fall performance
event, which was produced by Pop-Up Pro-
ductions, we were pleased to provide, for the
first time, performance workshops for chil-
dren. Thanks to a generous loan of equip-
ment from Terry Sullivan, we were able to
videotape these performances. Another
“first” for our program this season included
presentations to bilingual classes at P.S. 124
in Chinatown.

During the spring term, we were for-
tunate to have the able assistance of Jennifer
Kehl, who joined our Education Program as
an intern from Pratt Institute. Jennifer
provided valuable assistance in the planning
and implementation of Education Program
activities. Also, Jane Hammond has gener-
ously volunteered her time during recent
classroom activities.

We continue to enjoy the support of the
National Endowment for the Arts, the Spin-
gold Foundation, Con Edison, and many of
our members who have made special contri-
butions to the program. These contributors
have made it possible for us to serve the fol-
lowing schools and organizations since the
publication of our last newsletter:

The Drew Hamilton Community

Center

P.S. 41 and P.S. 124, Manhattan

P.S. 166, Queens

P.S. 308, Brooklyn

Artist Jamie Summers working
with a group of children from
P.S. 146 in Brooklyn, in
conjunction with the Museum's
Education Program.

Adult groups which have recently been
given exhibition tours or lectures by our
Education Director include:

The University of Alabama

N.Y.U. School of Continuing

Education

Great Neck Continuing Education

Parsons School of Design

Samuel Field YMHA

Plans are now being made for additions
to our programming in the Education Pro-
gram as we anticipate moving to our new
home. We are very excited about the many
challenges and opportunities presented by a
much larger facility, which will enable us to
become a more valuable resource to the
community.

Ed Jones
Education Director

Director of Education at The New Mu-
seum, Ed Jones, recently joined the Board of
Directors of the newly formed National
Association of Artists’ Organizations as a
Regional Representative for New York City.
In that capacity, he attended a Board meet-
ing in Washington, D.C. on February 3 and
4 which was held at the NAAO national
office.

The New Museum joined the NAAO
in 1982 as a founding member. The Associa-
tion now includes approximately 100 not-for-
profit organizations throughout the country
which present contemporary artists’ work
(live, exhibited or published) and/or provide
artists services. At the Washington meeting,
the Board members met with National En-
dowment for the Arts officials to promote
communication between the federal govern-
ment and the field, and discussed activities
such as information services which will ema-
nate from the NAAO national office.

Rosemary Ricchio

Window artist Richard Armijo and Robin Dodds, Curatorial Coordinator, at the opening

reception for the EXTENDED SENSIBILITIES exhibition.

CURATORIAL REPORT

As we gear up for our move into a new
facility, the curatorial staff has focused
particularly on exhibition planning. Sched-
uling is an ongoing activity, but exhibition
space three times the size of our current gal-
lery presents new and different challenges.

We began this fall season with EX-
TENDED SENSIBILITIES: HOMOSEX-
UAL PRESENCE IN CONTEMPO-
RARY ART, a provocative exhibition
which engendered much discussion and a
wide range of responses. We were pleased to
work with guest curator Dan Cameron on
the first museum exhibition to explore the
impact of gay and lesbian concerns on the
current cultural milieu. Our winter
exhibition, WORKSPACE, inaugurated a
new series of exhibitions, featuring a unique
format which functions in an area between
the artist’s studio and the museum gallery,
and allows artists to actively change and de-
velop their installations throughout the dura-
tion of the show.

Curatorial travel functions both as an
opportunity to keep in touch with art that is
being made in areas across the country, and
to seek out work appropriate for specific
exhibitions. In October, Lynn Gumpert
spent four days in Washington, D.C. where
she met with 38 artists.

Jamie Summers’ WORKSPACE installation s

like, I imagine, being a razor blade inside of a
pyramid. Since these works will continue to evolve
and possibly alter radically I urge several visits.

Eric Darton, FEast Village Eye, March, 1983

Ned Rifkin made two visits, in Novem-
ber and January, to the Pacific Northwest in
preparation for this year’s OUTSIDE NEW
YORK: SEATTLE exhibition, visiting with
57 artists from that city. Thanks to the
Jerome Foundation and the National En-
dowment for the Arts, we are planning trips
to Minnesota, Wisconsin, North and South
Dakota, and Iowa. We also met on an on-
going basis with museum colleagues from
across the country to discuss and exchange
ideas. In addition, Ned met with Italian
critics Guido Giubbini and Archillo Sartori
in conjunction with their tour of American
art museums, coordinated by the Interna-
tional Communications Agency. Similarly,
Lynn accompanied Yuan Yun-Sheng, an ar-
tist from the People’s Republic of China, on
visits to the studios of artists Eric Fischl,
Leon Golub, David Salle, and Nancy Spero,
and, of course, The New Museum.

Thanks to Jeanne Breitbart, Ann Hy-
man, and other dedicated volunteers, we are
near to realizing our goal of promptly
responding to artists’ correspondence. If you
send us labeled slides or photographs, a res-
ume, and a self-addressed stamped enve-
lope, we should be able to return documen-
tation or contact you within two to three
weeks.

To my knowledge the show called EXTENDED
SENSIBILITIES: Homosexual Presence in
Contemporary Art is the first museum show of
its kind. And what other museum in the country
would touch this topic? Congratulations to those
persons who decided they would.

Jeff Weinstein, Village Voice, October 27,
1982

Rosemary Ricchio



UPDATES

OTHER PROFESSIONAL ACTIVITIES
LYNN GUMPERT

Curator

Panelist, “New Directions in Art,” for the
New York chapter of the Friends of the
Herbert F. Johnson Museum of Art, New
York, New York. September 1982.

Juror, “45th Annual: Artists in Central
New York,” Munson-Williams-Proctor
Institute, Utica, New York. September
1982.

Author, “Compassion Contemplated,” in
Compassionate Images, Paul Krainik, Guest
Curator, Herron Art Gallery, Herron
School of Art/IUPUI, Indianapolis,
Indiana. November-December 1982.

Guest Lecturer and Panelist, “Art Now:
New York/Toronto,” Ring House Gallery,
University of Alberta, Edmonton, Canada.
January 1983. (In conjunction with NEW
WORK/NEW YORK, circulated by the
American Museum Association.)

Panelist, “Contemporary Patronage: A
New Role for Museums,” for The American
Kunsthalle, College Art Association,
Philadelphia, Pennsylvania. February 1983.
Panelist, “Creators/Curators/Critics:
Symposium on Contemporary Arts,”
Mendel Art Gallery, Saskatoon, Saskatche-
wan, Canada. March 1983. (In conjunc-
tion with NEW WORK/NEW YORK,
circulated by the American Museum
Association.)

Panelist, Ohio Arts Council, Individual

Artists Program Fellowship Advisory
Panel, Columbus, Ohio. March, 1983.

ED JONES

Education Director

Panelist, New York City Art Educators’
Conference, New York, New York.
November, 1982.

Seminar participant, “Museum Education:
Strategies for Effective Programming,”
funded by the W.K. Kellogg Foundatien,
Field Museum of Natural History,
Chicago, Illinois. February, 1983.

DIETER M. KEARSE

Dirrector of Activities and Special Events
Lecturer, Graduate Arts Administration
Course, Drexel University, Philadelphia,
Pennsylvania. November, 1982.

NED RIFKIN

Curator

Guest Lecturer, “Contemporary
Mannerism,” Brown University,
Providence, Rhode Island. October, 1982.
Guest Curator and Panelist, “Drama of the
Real: The Films of Frederick Wiseman,”
Institute of Contemporary Art, Boston,
Massachusetts. October, 1982.

Juror, Pennsylvania State Council for the
Arts, Awards to Visual Artists, Harris-
burg, Pennsylvania, October, 1982.
Juror, New Jersey State Council on the
Arts, Sculpture for Liberty State Park in
Jersey City, Trenton, New Jersey.
December 1982.

Juror, “Artists’ Alliance Exhibition,”
Tampa, Florida. December, 1982.

Guest Lecturer, “Signs of the Times,”
Indianapolis Museum of Art, Indianapolis,
Indiana. February, 1983.

CHARLES A. SCHWEFEL
Director of Planning and Development

Attended, Legal Issues in Museum
Administration Conference, New York
State Council of the Arts, New York, New
York. October, 1982.

Attended, Legal Problems of Museum
Administration Course of Study, American
Law Institute-American Bar Association,
sponsored by the National Endowment for
the Arts and the Smithsonian Institution,
Washington, D.C. March, 1983.

MAUREEN STEWART

Administrator

Panelist, “The Future of the Arts in New
York City,” Women’s City Club of New
York, New York, New York. October, 1982.

MARCIA TUCKER

Drrector
Author, “East Meets West Again . . . and
again . . .,” published in the exhibition

catalog for Shift/LA/NY, organized by the
Newport Harbor Art Museum, Newport
Beach, California. September 1982.
Panelist, “Collectors and Contemporary
Art,” Brainerd Art Gallery, State
University of New York at Potsdam, New
York. October 1982.

Panelist, “Discovering New Talent,”
Guggenheim Museum, New York; and “So
Now Youre Unemployed . . . Moving Up
in the Profession,” Art Museum
Association conference, Chicago, Illinois.
November 1982.

Lecturer, “Issues in Contemporary Art,”
Flint Institute of the Arts,” Flint,
Michigan. November 1982.

Lecturer, “Issues in Contemporary Art,”
Phoenix Art Museum, Phoenix, Arizona.
January 1983.

Lecturer, “An Unorthodox Approach to the
Art of the 80s,” Museum of Contemporary
Art, La Jolla, California. February 1983.
Moderator, “Criticism for the 80s: Who’s in
Charge Here?,” AICA (International Art
Ciritics Association), New York City.
February 1983.

Speaker, “Museum Programming,”
Columbia University, New York City.
February 1983.

Speaker, “The State of the Visual Arts,”
The New School for Social Research, New
York City. March 1983.

ARTS UPDATE

The New Museum’s curatorial staff
presents ARTS UPDATES to Museum
members approximately four times during
the year. Showing slides collected from
numerous studio visits both in and out of
New York City, ARTS UPDATES provide
an informal, informative view of the newest
developments in contemporary art.

Our fall ARTS UPDATE was held on
Thursday, October 28 in the Museum’s gal-
lery space. Lynn Gumpert presented the
work of artists Michael Kessler, of Fleet-
wood, Pennsylvania; Bill White, of Balti-
more, Maryland; and Ilene Segalove, of
Venice, California. Ned Rifkin showed the
work of Moira Dryer, Cynthia Eardley,
Steve Ellis, and Deborah Kass, all of New
York City; and Ken Little, Norman, Okla-
homa. Robin Dodds focused on three more
New York artists, Patrick Brennen,
Jonathan Lasker, and Yitzchack Livneh.
Marcia Tucker discussed slides of California
artist James Croak; Barbara Kassel, Balti-
more, Maryland; Kate Ericson, Melvin
Ziegler and Don Leicht, of New York City;
and the O.K. Harry Gallery, at the Rhode
Island School of Design, in Providence.

On Tuesday, January 18, the Museum
held its winter ARTS UPDATE in a Gradu-
ate Center classroom in the New School for

Social Research. Robin Dodds showed slides

of the work of four New York City artists,
Kevin Adams, Aura Rosenberg, Mark
Saltz, and Yola Shashaty; Roger Boyce, of
Oakland, California; and Lance Kiland,
Minneapolis, Minnesota. Ned Rifkin pre-
sented the work of artists Arnold Fern, New
York City; George Green, Jersey City;
Ralph Helmick, Boston; Frederick Holland,
Chicago; and Herbert Wentscher, Erbrin-
gen, West Germany. Marcia Tucker con-
cluded with the work of four more New York
artists, Ken Aptekar, Paula Collery, Claudia
Fitch and Shelly Kaplan; and Dale Frank, of
Singleton, Australia.

MUSEUM TO PUBLISH VOLUME ON
CONTEMPORARY ART ISSUES

We were extremely pleased to receive
notification recently that the Henry Luce
Foundation has approved a grant of $60,000
to The New Museum. This grant, which was
made possible through the Luce Fund for
Scholarship in American Art, will be used to
compile and publish a volume of critical
essays addressing important issues raised by
contemporary art in recent years. Related
fields of inquiry such as philosophy, anthro-
pology, and psychology will be examined as
they relate to recent developments in the
visual arts. The book will be edited by
Marcia Tucker with the assistance of Muse-
um staff members and Tim Yohn of
McGraw Hill & Co.

We are delighted that the Luce Founda-
tion has enabled us to undertake this impor-
tant project, which will add significantly to
the body of resource material available to re-
searchers and students of contemporary art
throughout the country.

Special guest Grace Glueck and ART QUEST member Isabel Berley at a
gathering hosted by Arthur and Carol Goldberg.

Bonnie Johnson



EVENTS & ACTIVITIES

Jock Truman discusses the group’s
upcoming events with guests and staff
members at ART QUEST's annual
membership party, held on September 9
at Mary McFadden’s showroom.

Lisa Kahane

Sidney Shapiro enjoys the acoustics in
““Momo Taro,’’ a sculpture by Isamu
Noguchi at Storm King. The visit to Storm
King was part of ART QUEST’s September
25 Sculpture Garden Tour.

Pl

As part of ART QUEST'’s Sculpture Garden Tour,
members also received a guided tour of Wave Hill
Sculpture Gardens, pictured here, and made an
unplanned stop at the Gowanus Memorial Art
Yard in Brooklyn to see an outdoor exhibition

itled ‘The M t Redefined.””

GOOD LOOKING: Who's presently putting the
“post” in post-modern? Which promising painters
are most likely to make next year’s Artforum
Magazine centerfolds? By joining ART QUEST,
a tour-and-lecture program sponsored by the
grande dame of New York’s alternative art
centers, The New Museum, youll be among the
Sirst to know.

Robert Knafo, “Pulse,” GENTLEMEN’S
QUATERLY, December, 1982

Marcia Tucker

Marcia Tucker

Ned Rifkin

Artists Barry Le Va, Elizabeth Murray, and
Bruce Nauman discuss their work and ideas
with Marcia Tucker and ART QUEST mem-
bers at a special holiday gathering held at the
home of Jock Truman on December 21.

Charles Schwefel

his work with
ART QUEST members at a studio tour of unaf-
filiated artists. Other artists the group visited this
season are: Arnold Fern, Michael Gitlin, Lori
Goodman, Sandra Kraskin, John Meldelsohn,
Jonathan Waite, and Herbert Wentscher.

Painter Nach Miller . di:

ART QUEST

ART QUEST, The New Museum’s contem-
porary collectors’ forum, comprises a separate
category of Museum membership. Member-
ship benefits include monthly events in the
form of tours of the studios of unaffiliated art-
ists, alternative spaces, collections, conversa-
tions with well-known artists and critics, and
panel discussions on issues of current interest.
A limited edition print, available exclusively
to ART QUEST members, is commissioned each
year. Members also receive regular selective
mailings containing information about exhi-
bitions and performances of interest.

ART QUEST membership contributions
directly support one New Museum exhibition
a year. This year ART QUEST contributions
have made OUTSIDE NEW YORK:
SEATTLE possible.

For more information about ART QUEST
membership, please contact Maria Reidel-
bach, ArT QuEsT Coordinator, at The New
Museum.

L to R, Rhonda Zwillinger, artist;
Gracie Mansion, artist and
gallery director; and artists Don
Herron, Stephen Lack, and
Valery Olsteneau, at the Famous
exhibition at the Gracie Mansion
gallery, during our Artists-in-
Residence Studio Tour.

L to R, Charles A. Schwefel,
The New Museum’s Director of
Planning and Develop t at
the Museum; Mary Campbell,
Director of the Studio Museum
in Harlem; and Alice Zimet,
Contributions Officer at the
Chase Manhattan Bank, at the
reception following the annual

Artists-in-Residence Studio Tour. New M. O

Josh Baer (center), Co-Director of
White Columns, speaking to Museum
members during our annual Artists-in-
Residence Studio Tour.

‘ Museum members at the Basement
Workshop’s ANGRY ART show,
viewing a sculpture by artist Myriam
Cruz, during our Artists-in-Residence
Studio Tour.

Gallery director Robert Miller,
left, at the reception at his home
following the Museum’s annual
Artists-in-Residence Studio Tour,
with guests Robert Pincus-
Witten and John Cheim.

Maureen Stewart with Reine
Hauser and Janet Henry,
curators of the ANGRY ART
exhibition, at the reception at
the home of Robert and Betsy
Miller following our annual
Artists-in-Residence Studio Tour.

ANNUAL ARTISTS-IN-RESIDENCE
STUDIO TOUR

This fall The New Museum took a
slightly different approach to our Artists-In-
Residence studio tour, held annually for
senior category members and ART QUEST
participants. Rather than visiting individual
artists’ studios, the Museum provided a bus
tour of unusual and out-of-the-way alterna-
tive spaces and an introduction to a new mu-
seum uptown. Members gathered on Satur-
day . morning, November 13, at WHITE
COLUMNS in Soho, where Josh Baer, Co-
Director of the space, described its history
and its focus on direct interaction with
artists, and Patrick McCarthy, one of the
artists included in their current exhibition,
spoke about his work. The next stop was
Chinatown, where the group attended the
“Angry Art” exhibition at the BASEMENT
WORKSHOP. We were welcomed by Di-
rector Fay Chiang, and the curators of the
exhibition, Reine Hauser and Janet Henry,
discussed the show with the group. Then on
to GRACIE MANSION’s “Famous” exhibi-

tion in the East Village, where Ms. Mansion
and artists Rhonda Zwillinger and Stephen
Lack spoke about the exhibition of celebrity
portraits by over 100 artists, and described
the unusual concepts on which the gallery is
based. From there the tour moved to the
STUDIO MUSEUM in Harlem. Mary
Campbell, Director of the Museum, dis-
cussed the various stages in its development
as a space devoted to the work of black art-
1sts, and then escorted us through their new-
ly renovated building on 125th Street. The
day concluded with cocktails and a buffet
prepared by The New Museum’s Activities
Council at the beautiful home of Robert and
Betsy Miller, where participants relaxed and
enjoyed the fabulous art collection and gra-
cious hospitality of our hosts.

Most importantly, this establishment’s commatment
to living artists means that it will remain vital for
a long time to come.

Harry Herbert Sloane, GENTLEMENS
QUARTERLY, September, 1982

photos by Rosemary Ricchio



EVENTS & ACTIVITIES

(L to R) Ingrid Sischy, Daniel Cameron, moderator

Artist John He inger p aq tion to p li
Arlene Raven, John Perreault, H: y H. d, and Roger Litz.
LECTURE SERIES

RECENT ISSUES AND PERSPECTIVES:
HOMOSEXUAL SENSIBILITIES
In conjunction with our EXTENDED
SENSIBILITIES exhibition, the Museum
organized two panel discussions in Novem-
ber which examined homosexual sensibility
in the visual arts and its influence on con-
temporary culture in general. The modera-
tors and panelists offered varied and insight-
ful commentaries, followed by numerous
questions from the audience. These events,
which drew a great deal of interest and sup-
port from the gay and lesbian communities,
as well as our other Museum constituents, il-
lustrate our continuing effort to enable the
public to participate in a forum dealing with
important issues in contemporary art and its
interaction with society. The panels were:
“IS THERE A HOMOSEXUAL ESTHETIC IN
CONTEMPORARY ART?”
November 15, 1982
Daniel Cameron (guest curator of The
New Museum’s EXTENDED SENSI-
BILITIES), Harmony Hammond
(artist and art writer), Roger Litz
(Director, Roger Litz Gallery), John
Perreault (poet, fiction writer, and art
critic), Arlene Raven (Founder,
Chrysalis magazine, moderator), Ingrid
Sischy (Editor, Artforum)
“WHAT IS THE IMPACT OF HOMOSEXUAL
SENSIBILITY ON CONTEMPORARY
CULTURE?”

November 25, 1982
Arthur Bell (writer, Village Vowe), Jim

Fouratt (impresario and performer),

Bertha Harris (author of Lover),

Kate Millet (author and artist), Vito

Russo (author of The Celluloid Closet),

Jeff Weinstein (writer, Village Voice),

Edmund White (author of 4 Boy’s

Own Story)

Transcripts of the panel discussions are
available from the Museum for a nominal
fee. The event was generously supported by
the Alverlist Lecture Series Fund.

12

David Lubarsky

Installation view of EXTENDED SENSIBILITIES: HOMOSEXUAL PRESENCE IN CONTEMPORARY ART.

Works by (L to R) Betsy D.

, Jerry

photos by Rosemary Ricchio

photos by Rosemary Ricchio

Nancy Fried, and Jody Pinto.

£
pOGERY

AN UNORTHODOX APPROACH TO ART IN THE
EIGHTIES

On Tuesday, February 1, the Museum
presented a special art evening for New
Museum Members and their guests. The
event featured a lively and provocative slide
lecture by the Museum’s Director, Marcia
Tucker, entitled An Unorthodox Approach to Art
in the Eighties. Ms. Tucker, who focused on
sculpture, installations, and figurative
painting of the past few years, discussed the
work of sixty-seven well-known, as well as
somewhat more obscure, artists. The lecture
took place in the New School building at 66
West 12th Street and was attended by over
125 members and friends. The event was
followed by a wine and cheese reception
in the Museum’s gallery space, where parti-
cipants viewed our WORKSPACE exhibi-
tion and continued the discussion.

STATE OF THE ARTS

On March 21, The New Museum
inaugurated a series of panel discussions
entitled STATE OF THE ARTS, designed
to investigate the interrelationship of the
visual arts with other areas, such as music,
film, dance, and theatre. This first panel
focused on “The Changing Proscenium: The
Interrelationship of Theatre and the Visual
Arts.” A second discussion, investigating the
relationship between music and the visual
arts, is scheduled to be held on May 17. This
will be covered more extensively in our fall
newsletter.

‘EXTENDED SENSIBILITIES: Homosexual
Presence in Contemporary Art,” is not just a
group of gay artists gathered at The New
Museum to assert their homosexuality. It is a
wonderful example of how artists can employ their
unique sensibility to express an aesthetic that
transcends cultural and sexual stereotypes. Here
content goes beyond gays ‘only” and speaks to

everyone.
Marilyn Mizrahi, The Villager, November
4, 1982

Panelists (L to R) Arthur Bell, Jim Fouratt, Kate Millet, moderator Bertha Harris, Vito Russo, Jeff

Wil
v

tein, and Ed)

d White.
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REPORT OF THE DIRECTOR OF
PLANNING & DEVELOPMENT

On behalf of the staff and Trustees of
The New Museum, it gives me great plea-
sure to thank the many wonderful and gener-
ous members, friends, volunteers, and donors
who have helped us so much during the past
seven months. I am delighted to report on
the highlights of the development campaign
as of January 31, 1983.

Support for general purposes has con-
tinued to increase dramatically over the
prior year, as follows: gifts and grants from
foundations totaled $31,000, almost double
last year at this time, including major
support from The Owen Cheatham Founda-
tion, The Sondra & Charles Gilman, Jr.
Foundation, The Joseph G. Goldring Foun-
dation, the Jerome Foundation, and the
Spingold Foundation; corporate support has
also increased, totaling $8,250, and is well
on its way to our goal of $15,000, including
major gifts from The Chase Manhattan
Bank, Consolidated Edison of New York,
Dow Jones & Company, Exxon, Grenoble
Mills, Ltd., IBM, and National Distillers
and Chemical Corporation; contributions
from individuals have far and away led the
field with substantial increases totaling
$65,000, including significant gifts from
Elaine & Werner Dannheisser, J. Patrick
Lannan, Viki List, Mr. and Mrs. Henry
Luce III, Mr. and Mrs. Herbert C. Lust III,
Inger & Denis O’Brien, Mr. and Mrs.
Milton Petrie, Agnes G. Saalfield, and Risa
Sussman.

With support from trustees Allen Gold-
ring, Eugene Gorman, and Vera List, we
undertook a special year-end campaign for
individuals, soliciting over 1,200 members,
friends, and prospective donors, who re-
sponded enthusiastically, including substan-
tial gifts from Mr. and Mrs. William B.
Bram, Anne S. Dayton, Wendy Lehman,
Courtenay and Steven J. Ross, Judith N.
Ross, David Samuels, Muriel Siebert, and
Marion Stroud Swingle. Membership over
all has also increased at an exciting rate,
with over 600 members contributing $13,625,
well ahead of 1981-82. As a result of in-
creased participation by individuals at all
levels, a new Membership Committee has
been created, co-chaired by Dorothy Sahn,
who has already attracted 21 stalwart volun-
teers to assist us in a major membership
drive, to commence this spring. Plans are
also under way for a special campaign for
Gallery Members, including participation in
special events next fall, to be led by trustee
Elaine Dannheisser. We are also considering
ways to further expand our national consti-
tuency at all levels of support and participa-
tion. In sum, private support for operating
needs has continued to increase beyond ex-
pectation, giving further credence to our

belief in the genuine interest and concern of
our audience, our constituents, and the gen-
eral public.

Our broadening base of private support
continues to be matched by substantial pub-
lic support from government, including the
National Endowment for the Arts, the New
York State Council on the Arts, and the City
of New York, Department of Cultural Af-
fairs. We are most grateful to these agencies,
whose support has formed the basis for all
our activities, especially exhibitions, cata-
logs, and education. Applications to these
and other agencies continue apace, and we
look forward to renewed and increased parti-
cipation from government, which is so es-
sential to our chartered purposes.

In order to ensure the future financial
stability of The New Museum, contributions
to endowment funds have further aug-
mented this important financial footing.
These include a major gift to the Vera G.
List Endowment Fund and a seminal gift to
create the Nanette L. Laitman Endowment
Fund. We have also received a number of
important works of art for the semi-perma-
nent collection, which continues to grow,
and we are especially grateful to William
Copley, Carol and Arthur Goldberg, Jerald
Ordover, Barbara and Eugene Schwartz,
and Dr. & Mrs. Louis R. Wasserman for
their gracious and generous gifts. Plans are
under way to further enhance these giving
programs, including a program for deferred
gifts for endowment, and we hope that our
friends and donors will continue to support
the Museum through gifts to the collection.

All of these expressions of support come
at a most auspicious time, as we prepare to
relocate to SoHo’s landmark Astor Building
at 583 Broadway. This project is very impor-
tant in many ways, particularly in that it rep-
resents a significant partnership between
business, private investors, and a charitable
institution, whereby an important landmark
has undergone renovation for an imagina-
tive mixed-use. We have already received
many expressions of welcome from the com-
munity, and hope that many more people
will view this project as an exemplary part-
nership in the furtherance of charitable pur-
poses as a part of a profit-making enterprise.

For all your efforts and generosity, The
New Museum continues to provide its audi-
ence with the very best exhibitions, programs,
publications, and activities, on behalf of con-
temporary art and living artists. We are most
grateful, and look forward to your continued
participation in this important endeavor.

Charles A. Schwefel
Diarector of Planning & Development

REPORT OF THE DIRECTOR OF
ACTIVITIES AND SPECIAL EVENTS

Exhibition openings have been espe-
cially celebrated events this year at The New
Museum. The reception for CURRENTS,
which opened our fall exhibition season last
September, featured memorable perfor-
mances by two artists, The Reverend How-
ard Finster and Candace Hill-Montgomery.
The October reception for EXTENDED
SENSIBILITIES was followed by a party
for Museum guests at Danceteria, where
those who stationed themselves on the first
floor witnessed a no-holds-barred perfor-
mance by the incomparable Divine. Al-
though the February reception for WORK-
SPACE coincided with a record-setting bliz-
zard, Robert Freidus hosted a wonderful
pre-opening dinner party at his home for
those who managed to arrive on foot; nearly
400 hearty types managed to find their way
to the Museum and afterward to another
party for Museum members at Danceteria.
We plan to continue scheduling similar spe-
cial events in conjunction with exhibition
openings. As they are becoming more and
more crowded, however, we are forced to be-
come stricter about limiting attendance to
members only. If you are not a member
now, we urge you to become one and join us
in all our activities.

During the 1982-83 season the Mu-
seum has undertaken three benefit events,
each very different in focus. The first, on Oc-
tober 1, was a benefit preview and reception
for performances by Pop-Up Productions, a
Los Angeles-based collaborative group
whose work draws from the visual arts, the-
atre, and film. On New Year’s Eve the Mu-
seum hosted an appropriately noisy and
high-spirited benefit party, which featured a
performance by rock star Nina Hagen.
Hundreds joined us at Earth’s Edge, a re-
cently rediscovered Polish Wedding Palace
complete with Grand Ballroom and working
bathrooms, to welcome 1983.

On April 28 we presented a more for-
mal benefit event. “Hats Off! Celebration
IV” was a silent auction and gala dinner
dance at the Metropolitan Club, 1 East 60th
Street. Guests had an opportunity to pur-

Artist Jerry Janosco at the EXTENDED
SENSIBILITIES opening reception.

chase hats of every possible kind which had
been created by some extremely innovative
artists, both well-known and not. This event
was preceded by a reception for the Benefit
Committee members hosted by Mary
McFadden in her extraordinary showroom.

In addition to periodic ARTS UP-
DATES, (open to members only), when our
Director and Curators share slides and infor-
mation about emerging artists’ work they
have seen throughout the country, we organ-
ize a number of lectures and symposia to
which the general public is invited. Last No-
vember we presented two panel discussions
in conjunction with the exhibition EX-
TENDED SENSIBILITIES.

This spring we inaugurated our
STATE OF THE ARTS lecture series, in
which ideas and issues relating to various
contemporary art forms will be examined
periodically. Our first panel, “A Changing
Proscenium,” explored the interrelationship.
of theatre and the visual arts. Various forms
of new music and the visual arts will be dis-
cussed on May 17, in the second panel of this
series. Each is followed by a reception so
that the audience may meet the panelists.
On May 24, under the auspices of “Britain
Salutes New York 1983,” the Museum will
present THE NEW GENERATION: POP-
ULAR BRITISH CULTURE TODAY, an
investigation of the interdisciplinary relatiqn
between various contemporary art forms in
England, followed by a festive reception to
celebrate this festival, whose honorary pa-
trons are Mrs. Ronald Reagan and H.R.H.
The Prince of Wales.

The Museum’s new home, where we
will open next fall, will provide us with
considerably more space; it will include a
small auditorium in which to hold special
events. We are planning a variety of exciting
activities in honor of this important occa-
sion, and look forward to a very busy and
extremely interesting year ahead.

Dieter Morris Kearse
Director of Activities and Spectal Events
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EXHIBITIONS

Installation view of the work of Eleanor Dube in the WORKSPACE

exhibition.

Entrance to Jamie Summers installation,

‘’Metamorphic Rite,”’ in the Museum’s |
WORKSPACE exhibition.

Installation view of the work of E’'wao Kagoshima in the
WORKSPACE exhibition.

photos by David Lubarsky

Summers’s crystalline rock-salt room installation is
a pristinely evolving, glacially mystical oasts of
calm — with encrusted objects, glassy triangular
Sforms, hatching phallic egg shells, a psychological
purpose.

Kim Levin, “Centerfold,” Village Voice,
March 15, 1983

RECENT EXHIBITIONS

WORKSPACE (January 15-March 16,
1983) was the Museum’s first show using a
new and unusual exhibition format, featur-
ing work of a highly experimental nature
which does not exist in the usual object form,
but rather consists of changing, flexible,
non-object-oriented environments which
may involve and be modified by direct audi-
ence participation. WORKSPACE func-
tions in an intermediate realm between the
artist’s studio and the exhibition gallery, in
many ways bringing the private activity of
the artist into public view. The work of
artists Eleanor Dube, E'wao Kagoshima,
and Jamie Summers was featured in this
exhibition.

OUTSIDE NEW YORK: SEATTLE
(March 26-]June 1, 1983) is the third in our
ongoing series of OUTSIDE NEW YORK
exhibitions, in keeping with our intention of
showing what is being done nationally in
other major art centers. This exhibition
showcases the work of several artists from
Seattle, Washington who have not exhibited
extensively in New York and who may not,
in some instances, be highly visible in their
own community.

This exhibition features the work of art-
ists Paul Berger, Marsha Burns, Dennis
Evans, Randy Hayes, Fay Jones, Alan
Lande, Barbara Noah, and Buster Simpson.

FUTURE EXHIBITIONS

EVENTS (June 11-July 20) will be the
second in this ongoing series of exhibitions
organized by the Museum to provide
exposure for artists’ groups which have
formed in response to exclusion from the
esthetic mainstream. The collaborative
or cooperative artist-run organizations in-
vited to participate will conceive, organize,
and install exhibitions in the Museum space,
embracing a more democratic approach to
exhibiting art and allowing a great variety of
social and esthetic concerns to be expressed
in a number of different ways. The groups
included in this exhibition will be Hereszes, a
feminist collective, and En Foco, a network of
Hispanic photographers.

“*“WINDOW'"’ installation by artist Gary Falk.

LANGUAGE, DRAMA, SOURCE, AND
VISION (September 23-November 9) will
be The New Museum’s inaugural exhibition
in its new home. The show will trace critical
changes in the attitude, intent, methodology,
and style of contemporary painting, sculp-
ture, photography, video, and performance
pieces, focusing on four major themes:
1. The concern with language, either as an
integral aspect of the work or as epistemolog-
ical exploration. 2. The influence of theatre,
as a mode of presentation, a narrative struc-
ture, and a dramatic event. 3. The impor-
tance of mass media, including television,
newspapers, film, and advertising as a major
source of imagery and method in
contemporary art. 4. Works of art in a non-
objective mode, which explore issues by
means of visual metaphor, abstraction, or
systemic analysis.

The work of approximately fifty artists will
be represented, selected from the over 300
whose work has been exhibited at The New
Museum or been included in ART QUEST stu-
dio tours, and ARTS UPDATE lecture series.
This exhibition will provide both an over-
view of the Museum’s exhibition activity in
its six-year history and, more importantly, a
review of some of the crucial concerns that
have characterized the art of our own time.

THE NEW MUSEUM ““WINDOW*

The New Museum’s 14th Street WINDOW
is located just off Fifth Avenue in the New
School building. WINDOW installations
are on display for approximately four weeks
and are mounted either independently or in
conjunctioni with the Museum’s regularly
scheduled exhibitions. The work of the

- following artists has been exhibited in recent

WINDOW installations:
Anne Turyn “Lessons and Notes”
(October 16-November 17, 1982)
Richard Armijo “Miguel de la
Madrid: He’s the Guy I Like”
(November 25-December 30, 1982)
Gary Falk (January 15-March 16,
1983)
Buster Simpson (March 26-]June 1,
1983)

David Lubarsky



PEOPLE

DONORS TO THE
ANNUAL APPEAL

($100 OR MORE)

Anne S. Dayton

M.]J. Lebworth

Frances and Sydney Lewis

Mrs. Mimi Livingston

Mrs. Maurice T. Moore

Ellen Jo Myers

Mrs. Donald A. Petrie

Judith and Alfred A. Rosenberg
Mr. and Mrs. Steven J. Ross
David Samuels

Richard Sarnoff

Mrs. William Sarnoff

Mr. and Mrs. Herbert D. Schimmel
Muriel Siebert

Marion Stroud Swingle

DONORS TO ““POP-UP’* BENEFIT

SPONSORS

Arthur A. Goldberg
Vera G. List

BENEFACTORS

Baskerville and Watson, Inc.
Elaine and Werner Dannheisser
Fraunces and Eugene Gorman
Nathaniel H. Lieb

PATRONS

Naomi and Stephen Antonakos
Kate and Chuck Arnoldi

Dr. Azara

Elizabeth Baker

Ann Barnett

Victoria Barr

Deborah Brown

Susan Caldwell

Anne S. Dayton

Steve Denny

Francis Farr

Dianna Fuller

Helen Getler

Philip Glass

Ron Gleason

Stuart Greenspan

Fred Hoffman

Elizabeth Howard

Regina Bogat Jensen

Phyllis Kind

Marcia King

Alex Kleinbard

Susan and William Kleinman
Monique Knowlton

Sandra Lerner

Henry Luce III

Curt Marcus

Carter and Charles McDowell

20

Beatrix Medinger

Carol Millson

Myra Morgan

Max Protetch

Ina and Arthur Rifkin

Dan Rizzie

Dorothy and Arthur Sahn
Lenore and Herbert Schorr
Joyce P. Schwartz

Marilyn and Herman Schwartzman
Renata Shapiro

Al Souza

Pat Steir

Ellen Van den Broeck

Peter Weiss

Gail Wood

GALLERY MEMBERS
JULY 1982 - JANUARY 1983

Baskerville and Watson
Grace Borgenicht Gallery
Leo Castelli, Inc.*

Sid Deutsch Gallery*
Rosa Esman Gallery*
Robert Freidus Gallery*
Getler/Pall Gallery

Fay Gould Gallery
Greenwich Fine Arts*
Nancy Hoffman Gallery*
Monique Knowlton Gallery
Mattingly Baker Gallery
Robert Miller Gallery
Sonnabend Gallery*
Bette Stoler Gallery
Touchstone Gallery

*This year we begin a special category of Gallery
Membership for donors of $250 or more.

MEMBERSHIP COMMITTEE

Isabel Berley
Eleanor Lebenthal Bissinger,
Co-Chair

Mary Boone
Jeanne Breitbart
Marilyn Butler
Marsha Fogel
Helen Getler
Cham Hendon
James Holl
Barbara Ingber
Florence Isaacs
Phyllis Kind
Monique Knowlton
Gayle Kurtz
Robert Kushner

Mimi Livingston
Helen Mandelbaum
Kathryn Markel
Cynthia Oxenberg
Terry Rooney

Dorothy Sahn
Co-Chair

Morris Schrier
Gary Stephan
Laurie Wolfert

NEW MEMBERS

JULY 1982 — JANUARY 1983
Allen R. Adler

Kathy Allen

Mrs. Anne Arrasmith
Betty Lou Baker

Lynda Benglis

Dr. and Mrs. Frank M. Berger
Racine Berkow

Loraine McLaury Bouldin
Mr. and Mrs. Warner Bouldin
Tom Butter

Dan Cameron

Dr. and Mrs. Murray Cash
Victor Cassanelli

Arthur M. Cohen

Larry Collins

Jay Coogan

Stanley Coplans

Craig Dennis

Margot De Wit

Diana Donaldson

Greg Drasler

Cynthia Eardley

Mr. and Mrs. Ted Echt
Anne Edgar

Stephen Ellis

Chip Elwell

Tom Evans

Victor Faccinto

Diane Feldman

Mr. and Mrs. Arthur Fleisher
Roland Flexner

Brigetta Freybe

Antoinette Frey-Brady
Mrs. Gerald E. Gaull
Holly Gewandter

Mrs. Charles Gilman

D. J. Goldsmith

Harold Z. Gregor

Dennis Harper

Monica Heymann

Kent Hines

Juliet Holland

Irma B. Jaffe

Otis Jones

Mr. and Mrs. Bernard Kaplan
Mr. and Mrs. Robert Kaye
Hugh Kennan

Robin Hanes Kent

Alain Kirili

Gloria Klein

Mr. and Mrs. Harry Koenigsberg
Robert Kushner

Mrs. Emily H. Lalor
Carole and Richard Laventhol
Ruth E. Lese

Morgan Lewis

Joanne London

Alan Long

Lombard-Wall, Inc.

M.M. Lum

Matthew S. Marks

William Marsteller
Kathleen McCarthy
Kathleen Gallegher McCowan
Todd McKie

Alberto Mena

Marcia R. Monson

Perry Nesbitt

Peter Kunz Opfersei
Cynthia Oxenberg

Barbara Peterson

L. Hesse Petri

Mr. and Mrs. Leon Polsky
Alyson Posella

Pamela Poser

Peter Prescott

Ada Pullini

Roger Ramsay

William Rees

Jock Reynolds

Monica Ryan

Carmella A. Saraceno

Paul T. Schnell

Judy Schwartz

Clarence Short

Elaine E. Short

Arlene E. Sierra

Dusty Simi

Sidney R. Solomon

Susan Steindler

Andrea Gray Stillman

Jill Sussman

Mark Thistlethwaite

Tyler Turkel

Anne Tucker

Carolyn S. Wade

Randy Wade

Joan Watts

George C. Whipple, III
Esther Wisoff

Mr. and Mrs. Richard Zacharias

“Dan Zakhem
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PUBLICATIONS

THE NEW MUSEUM EXHIBITION CATALOGS

EARLY WORK BY FIVE CONTEMPORARY ARTISTS November 1977 $5.00
“BAD” PAINTING January 1978 (out of print)

ALFRED JENSEN: PAINTINGS FROM THE YEARS 1957-1977 March 1978
$12.00 Published by Albright-Knox Art Gallery, Buffalo

NEW WORK/NEW YORK 1977 May 1978 $5.00
OUTSIDE NEW YORK September 1978  $5.00

BARRY LE VA: FOUR CONSECUTIVE INSTALLATIONS AND DRAWINGS
1967-1978 December 1978 $6.00

THE INVENTED LANDSCAPE February 1979 $5.00
SUSTAINED VISIONS April 1979 $5.00

IN A PICTORIAL FRAMEWORK June 1979 $5.00
DIMENSIONS VARIABLE September 1979  $5.00

NEW WORK/NEW YORK 1979 December 1979  $5.00

REE MORTON RETROSPECTIVE 1971-1977 February 1980 $8.00
OUTSIDE NEW YORK: THE STATE OF OHIO April 1980 $5.00

DECONSTRUCTION/RECONSTRUCTION: THE TRANSFORMATION OF
PHOTOGRAPHIC INFORMATION INTO METAPHOR  July 1980

HALLWALLS: FIVE YEARS July 1980 $3.00
INVESTIGATIONS: PROBEeSTRUCTURE® ANALYSIS September 1980  $5.00

EVENTS: FASHION MODA, TALLER BORICUA, ARTISTS INVITE ARTISTS
December 1980  $5.00

JOHN BALDESSARI: WORK 1966-1980 March 1981 $10.00

ALTERNATIVES IN RETROSPECT: AN HISTORICAL OVERVIEW  1969-1975
May 1981  $5.00

STAY TUNED: VIDEO IN THE CONTEXT OF OTHER MEDIA July 1981 $5.00

PERSONA  September 1981  $5.00

NOT JUST FOR LAUGHS: THE ART OF SUBVERSION November 1981  $5.00

NEW WORK/NEW YORK 1982  January 1982  $5.00

EARLY WORK 1982  April 1982  $8.00

EXTENDED SENSIBILITIES: HOMOSEXUAL PRESENCE IN
CONTEMPORARY ART  October 1982  $7.00

THE NEW MUSEUM BROCHURES

CURRENTS

AL SOUZA  (June 12-July 29, 1982) Essay by Ned Rifkin ~ $1.50

MARY STOPPERT  (June 12-July 29, 1982) Essay by Mary Jane Jacob $1.50

THE REVEREND HOWARD FINSTER  (August 7-September 22, 1982)
Essay by Jesse Murry $1.50

CANDACE HILL-MONTGOMERY (August 7-September 22, 1982)

Essay by Lynn Gumpert $1.50

THE “WINDOW”

JOSEPH HILTON (January 30-March 25, 1982) Essay by Robin Dodds $1.50
KENNETH SHORR  (April 3-June 3, 1982) Essay by Robin Dodds $1.50

BRAD MELAMED (August 7-September 22, 1982) Essay by Robin Dodds $1.50
POLITICAL ART DOCUMENTATION/DISTRIBUTION Public Works Committee
(June 12-July 29, 1982)  Essay by PAD/D  $1.50

ANNE TURYN (October 16-November 17, 1982)  Essay by Robin Dodds ~ $1.50
RICHARD ARMIJO (November 25-December 30, 1982) Essay by Robin Dodds
$1.50

GARY FALK (January 15-March 16, 1983)
WORKSPACE

ELEANOR DUBE (January 15-March 16, 1983)  Essay by Ned Rifkin ~ $1.50
EWAO KAGOSHIMA  (January 15-March 16, 1983)  Essay by Robin Dodds ~ $1.50
JAMIE SUMMERS  (January 15-March 16, 1983)  Essay by Lynn Gumpert ~ $1.50

THE NEW MUSEUM Binder $3.00

Essay by Marcia Tucker  $1.50
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JOIN THE NEW MUSEUM

The New Museum needs your help to continue its programs. Your membership in The New
Museum is an opportunity to support art by living artists. We invite your participation.

CATEGORIES OF MEMBERSHIP
INDIVIDUAL

Invitations to exhibition parties

Current exhibition catalog

Discount of 25% on museum publications
Museum newsletter

Invitation to participate in art excursions
throughout the country

Advance notice for “Arts Updates” and
special Museum events

Reduced or free admission to special
Museum events

Listing in annual report

ARTIST/STUDENT/SENIOR CITIZEN
All benefits of Individual membership,
available to artists, full-time students and
persons at least 62 years of age

CONTRIBUTING

All benefits of Individual membership
Reciprocal membership in participating
museums throughout the country
Discount of 40% on membership catalogs

SUPPORTING

All benefits of Contributing membership
Three exhibition catalogs, of choice, upon
request

SUSTAINING

All benefits of Supporting membership
All exhibition catalogs

Participation in special New York City
artists’ studio tours

SPONSORING

All benefits of Sustaining membership
Invitations to special events with Museum
exhibition artists

PATRON

All benefits of Sponsoring membership
Active participation in all Museum
activities and special events

BENEFACTOR, FOUNDER

All benefits of Patron membership
Acknowledgement on Benefactor/Founder
Plaque

CORPORATE and GALLERY MEMBERSHIP
For information about our Corporate and Gallery Membership Programs
please contact the Director of Planning and Development.

APPLICATION

I wish to enroll as a member of The New Museum in the category indicated below:

% 30 Individual
50 Contributing
__ 100 Supporting
250 Sustaining
500 Sponsoring
1000 Patron
__ 2500 Benefactor
— 5000 Founder
and above

Museum memberships paid for a twelve
month period, are tax-deductible to the

extent allowed by law.
I would like to add $5.00, or

(specity amount)

Museum’s Education program.

Ms./Mr./Mrs./Mr. & Mrs.

SPECIAL MEMBERSHIP CATEGORIES
$ 15

Artist/Student/Senior
Citizen

250 or more Gallery membership
_____ 500 or more Corporate

Membership

Membership name as you wish it to appear in the Annual Report, if different from above

Street Address

City, State, Zip Code

Home telephone

renewed.

Business telephone

My membership is new.

|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
I
|
|
: to my membership to support the
I
|
I
|
|
|
|
|
I
|
I
I
|
I
|
|
1
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THE NEW MUSEUM
THE NEW MUSEUM
THE NEW MUSEUM
THE NEW MUSEUM
THE NEW MUSEUM
THE NEW MUSEUM
THE NEW MUSEUM

65 FIFTH AVENUE NEW YORK 10003 (212) 741-8962

TRANSPORTATION HOURS: MTThF 12:00-6:00 pm
IRT Lexington Avenue Subway (14th St. Station) W 12:00-8:00 pm
IND Sixth Avenue Subway (14th St. Station) Sat 12:00-5:30 pm

Fifth Avenue Bus Southbound (#2, #3, #5) ADMISSION FREE

NON-PROFIT ORG.
U.S. POSTAGE
Paid
New York, N.Y.
Permit No. 1816
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