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“Hhes" Columan:
Speaking Out, Laugbing Loud - Daniell Laruell

ways that we take pleasure in at any attempt to silence us.

Through laughter our anger [EgonFRtel] Kol @illSw1ile)1 8

(_an we talk?

If I may be indulged one academic citation, it is Mikhail Bakhtin who

I come to this project FXEBLERN albeit a gay one, and as an academic, albeit a frustrated one. Iam frus-

articulated the liberating and radically subversive nature of laughter: “The

trated by the limited gains made for women over the past 25 years. I am frustrated by the backlash

serious aspects of class culture are official and authoritarian; they are com-

against women that has surfaced in the name of “balance™ as legitimate goals have been dismissed as

bined with violence, prohibition, limitations and always contain an element

“extreme.” I am frustrated by the negative connotations associated with the word “feminism,” even by

of fear and intimidation...Laughter, on the contrary, overcomes fear, for it knows no inhibitions, no lim-

those who support the goals of social, political, and economic equality

itations. Its idiom is never used by violence and authority.” All right then; here in Bad Girls, is an

for women. The academic arena has effected practically no change out-

opportunity for each of us to share in the pleasure of transgression. Our combined laughter has the

side of its own sphere: lectures, symposia, textbooks, course syllabi,

potential to dismantle the authority of the system of privilege that tries to keep us quiet and well-

| academic journals and magazines. In the arena of production and

behaved. We don’t need to speak for each other; we only need to listen to each other instead of to the

exchange—i.e. the buying and selling of everything from groceries to

voices that try to define us, to speak for us, or to silence us altogether. The laughter generated by these

Nl o= i1’ s business as usual.

artworks creates a place of dialogue. Through them we can find the strength to understand and live

As a gay man, I am not a good ole boy. I find myself occupying a place

that society defines as feminine and transgressive—a space also occu-

pied by bad girls. Gay men and bad girls are not exactly the same, but

we find ourselves BURICRINER M [n a way, everyone who is posi-

tioned outside the privileged identity of a western, straight, white male with class standing must choose

to be either a good girl—who colludes in the very system that oppresses her—or a bad girl—who sub-

verts that system of privilege. And everyone who isn’t outside that identity has to choose, as well, either

to participate uncritically with the good girls or to encourage the bad girls in their defiance of any identi-

ty that defines and objectifies them. The range of positions we occupy is indicated by the variety of

(Sl oWl Now what’s so bad about that?

“Ginger Rogers did everything that

Fred Astaire did, but she had to do it
backwards in heels.” -Ann Richards




—by Marcia Tucker
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Dpirector, The New Muset -
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ever wear more than three
colors at once”...“It’s as
easy to fall in love with a
rich man as a poor one”...“You don’t

44

smart”...“Don’t ever go out of the
_ house without a girdle”...

need to let boys know that you’re

hese were my mother’s favorite

maxims for success. Never mind

that the cool colors of the period
were avocado green, burnt orange, “aqua”
and day-glo pink rather than basic black,
and that girdles, thank God, were about to
go out of fashion. My mother’s words,
perfectly representative of the 1950s style
of rearing girls, had a lasting effect on my
character; whatever she said, 1
vowed never to do. This is
the “personal” genesis
of this exhibition.

ts “political”

impetus, how-

ever, comes /
from thinking
about how femi-
nism has affected
the arts today,
twenty-five years
after our first defi-
ant shriek echoed
through the streets. \
The shriek, it seems, has
turned to equally defiant
laughter. So here come a hoard
of outspoken and outlandish bad girls,
making their way into the no-man’s land
that lies outside the bounds of propriety,
and fixing to camp there indefinitely, like
the women of Greenham Common. Their
work is invigoratingly anti-authoritarian,

and entertains ideas and issues by being
funny rather than hostile.

hile the artists in this exhibition

have multiple, and often wild-

ly divergent views on such
subjects as work, motherhood, fashion,
religion, marriage, food, sex, beauty, psy-
choanalysis and childhood, to name just a
few, the exhibition’s ultimate intent is to
try to see gender roles from a fresh
perspective. By using humor
2\ as both a seductive and sub-
_versive force, the exhibi-
_tion, like the work in it,
)\ aims to - connect
\ (“Wham! Bam!...”)
\with a broad audi-

he idea of the
carnivalesque,
the wild, bois-
terous, disruptive, un-
containable and pro-
/ foundly democratic social
milieu which flourished
until the mid-nineteenth cent-
ury in fairs, feasts, festivals, and
processions, provides an appropriately
unruly conceptual base for the exhibi-
tion. And the body of work in it, like the
“grotesque” body associated with carni-
val, is open, noisy, sexual, perverse,
excessive, and full of appetites. (In my



oA

. GoWest,

o Scores of dngry, frus
j  heading to Los Ang

'

S N

seditious sister

“Sometimes, I feel discriminat-
ed against, but it does not make
me angry. It merely astonishes
me. How can anyone deny
themselves the pleasure of my
company? It’s beyond me.”
—Zora Neale Hurston

[—

“When a man gives his opinion, he’s a man. When a woman gives her

opinion, she’s a bitch.” —Bette Davis




“I'm as pure as the driven slush.

- —Mae West

“It s interesting that Freud never talks about menstruation.”
| —Gayatri Spivak_

“Between two evils, I always pick the one I never tried before.”
—Mae West
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For information call (212)219-1222

Carmelita Tropicana

GAG: AN EVENING OF X-TRA BAD GIRLS VIDEO

Organized by Cheryl Dunye and featuring videomakers Susie Silver,
Jocelyn Taylor, Shu Lea Cheang, Jill Reiter, Annie Sprinkle and others.

A tribute to Reno featuring her psychiatrist, friends and enemies.

| Group visits are available for adult and school groups from grades 7
through 12. For more information, or to arrange a visit, contact Mayd
Perez, Education Associate, Mondays, 9:30-5:30 at (212) 614-6650
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Good Girls:
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from the collection of the
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LA’s male-dominated entertainment industry has
shaped the ways we see ourselves as a nation and as
individuals for nearly a century. From childhood on,
our ideas of what it means to be male or female in
American society have been satu-

rated, probably more deeply
than we can know, by our
immersion in Hollywood
films and television.

In her opening speech for the

1992 Academy Award ceremony, actress
Geena Davis—wearing a gown whose
oddly punctuated cleavage made her torso
‘read “breast, comma, breast’—advised the
audience that Hollywood films had taught
American women how to behave like
women. “We have learned from the
women we saw on the screen,” she said,
“how to amuse, beguile, cradle, deceive
and excite, to fascinate and growl, to be
heroic and inspiring, to kiss, liberate, mes-
merize, nurture and outsmart, persuade,
quip and laugh, to shoot from the hip, to
tease and uplift, to be villainous, wily, and
yes, zing one in there when you least
expectic.”

A series of film clips followed, show-
ing slender, pretty, well-coiffed
actresses pretending to be wives,
mothers, and daughters, lovers, flirts,

coquettes, sex kittens, femmes fatales and feisty, strong-willed yet delicious-

ly feminine career women. Images of women also frequently seen in

Hollywood films —victims of male violence, psychopathic killers, angry

dominatrices, evil crones, monsters possessed by alien forces—were curi-

E ously absent from the montage. No overt lesbians surfaced in this fantasy

of the properly socialized American woman either. Geena appeared in a

clip from Thelma and Louise, that inverted male buddy film whose heart-
ening message to oppressed women is: kill men to liberate yourselves, then seize
control of your lives by committing suicide. Hooray for Hollywood!

Much of the work in Bad Girls West tackles aspects of the world
according to Hollywood body image, gender roles, relationships,
and representation, fashion, aging, sexuahty, celebrity, art- makmg
itself. Beyond Hollywood’s representations of women, the artists in
both Bad Girls shows play with and challenge a wide range of histor-
ical and contemporary perceptions of sex and gender. “Play” is the |
operative word here. As bad glrls these artists (mostly women, plus a
few men) play with society’s idea of what good girls aren.

Good girls don’t rock the boat. They don't break the rules

or radically question absurdities in the social, economic, political or cul-
tural szatus quo. They don’t laugh much in public, never loudly, and cer-
tainly not at anything dirty. They don’t talk openly about their own
sexual proclivities and fantasies. They don’t invent their own jokes.
They don’t mock truths held to be self-evident. They’re not bawdy, rau-
cous or foul-mouthed. They don't forge their own persuasive language
to articulate what they see, think feel, desire. They don’t make fun of
men, or of men’s views of them—not in front of men, anyway. Like Brler

Rabbit, they lay low.
Bad girls do all of the above, plus. The artists in both Bad Girls shows

-have opted for what Judy Little in her essay in Womens Comic Visions
calls “the license of carnival, a license to overturn, to mimic, and to
deconstruct” the male-dominated culture. In both form and content,
their work tends to operate outside conventional boundaries of femi-
nine propriety. Immediate and sensual rather than cerebral and didac-
tic, it seduces the viewer via humor and the bracing shock of liberation
unleashed by its unexpected, often subtle subversion of accepted rules
and its projection of countervailing versions of experience. Its aim is

not divisive but transformative; it invites the viewer to think
beyond stereotypes and imagine a more inclusive, various and
funny world.

-Marcia Tanner

Guest Curator,
Bad Girls West




“l was always notorious; never famous.

~LOLA MONTEZ (1818-1861)

“Lead me not into temptation;
I can find the way myself.”
 -RITA MAE BROWN

“Besides Shakespeare and me, who do you think there is?”

—GERTRUDE STEIN

“It's ridiculous to think you can spend
your entire life with just one person.

Three is about the right number.”
~CLARE BOOTHE LUCE

Stool Pigeons
~Cheryl Dunye




W Y

&
w200 S ’_-‘ S
SNiel i ’A 4&

A VISIT FROM AUNTIE_J O! J§kud

T’ ALWAYS FU
WHEN Au:mfv . SHE
Jo GIVES
COMES TO ViSIT. SR AL AT SOMETIM
WE CAN'T HAVE. i gmn%ss,
RIEND.

HoT DAMN/

HERE COMES THAT
 CHAINSAW AGAIN!

)

-----

LATER o e

3 SHE TA/ 3

oN FoR Rtgegsgs vs
HER MOTORCYCLE.,

0 o

e e
STAY uP REAl\). LA
AND WATCH SCARY M-!I;&IES.

verything you were afréid your
grow up to be—
n —Bette Midler

a&n’r‘“ Adve 4& neck

III lm e
little girl would
and your 1ittle boy-




Photo Credits, Inside front cover (I to r)

nasis oo~ Rihusd Andlevson Gallery  nenx vou *Ami Arnhault * wmank vou » Betty Asher «

thank you ® Josh Baer Gallery ¢ thanx you *Fernanda Benedict (Nassau County Museum,) » i Elizavets Laylor in Butorficid o L (e Geron
; : 2. Annie Oakley 20. Jeanette Winterson/photo by Jerry Bauer
mhask you *Clyde and Karen Beswick ¢ wasx you » Michael Blackwood » arx you » Nayland . . : o
3. Anita Ekberg in Paris Holiday 21. Miko Taka in Sayonnara
B[dkf ® Thank.you ‘tht/? 8100771 Gczl[e;y, LA ® Thank you ® Rut/? dﬂd]dCOb B[oom ® Thank you ®. 4. Gloria Swanson 22. Faye Dunnaway in Bonnie & Clyde
Pamela Bonino * whanx you ® Karin Bravin ¢ masx vou » Deborah Brown o+ 5. Salt’n’ Pepa 23. Irma Hunter
Beth Burns ® thanx vou * Gloria and Robert 6. Jane Pauley/courtesy NBC 24. Gilda Radner
. Pgnny Cooper and Rena Rosenwasser : i 7. Yoko Ono/photo by lain Macmillan 25. Melissa Goldstein/photo by Mark Carpenter
; : ' é i ] 26. hoto by Lois Greenfield

Cowie and Stuart Brownstein ©vna 8. Jane Fonda in Barbarella 6. Reno/photo by Lois Greenfie
I oL v 9. lJessye Norman 27. Nora Gaye

yfzne Ddrcy [ Kenyon 47'1 Kenyon) Bl [ 10. Jane Curtin/courtesy Saturday Night Live 28. Joan of Arc
Dictrow ®thank you » Michael Dorf (The | 11. Liza Minnelli in Cabaret 29. Camille Paglia/ photo by Larry Ford
you ® Di”l_ﬁ Distribution * manx you ® N&l?l(‘)l Dwyer ® Thank you ® 871 Fine Art 12. Janet Jackson/photo by Patrick Demarchelier 30. Madame Chiang Kai Shek
Electronic Arts Intermis * wank you * Feature Gallery  wnanx vou » Suzanne F 13, Umdentinied 21 Photo courtesy of Conway & Drat

o Rosamund el ;cl[l AL s Lod 14. Ethel Waters 32. Edna O’Brien

A it e 2o cr) = e S 0@ 15. Donna Summer/photo courtesy of Mercury 33. Marie Antoinette
Thank you * Dawn Fry 7 G 16. Clare Micuda/photo by Marcia Tucker 34. Debbie Harry
Z[NE) ® Thank you ® 17. Queen Elizabeth 1 35. Cheryl Dunye

18. Patti Smith/photo by Mapplethorpe

2T “you ® Dﬂ?’l Hd[sted ® Thank you 'MZ
pankiyon *Willard Holmes * whanx e Henr)’ HOP kms Page 1.  Carmelita Tropicana/ photo by Paula Court
ou ® Hudson  tnank you * Natalie ]ﬂCOb (UCLA Wzg/?t Page 2.  Daniell Cornell/photo by Antonio Guimaraes

Photo/Illustration Credits, Interior

_ha S ® Thank you ® ]0}]7’1 Post Lee Gﬂ/lery ® thank you ® Kim Page 3.  Annie Sprinkle hat, with Merry Conway & Noni Pratt

Light Gallery, LA * thanx you s ngeles County Museum of Art » vnanx you » Lubring . J‘;S"p{’me Pever -

5 - s < = q % st ;
Augustine Gallery, NY * tanx you » Penny McCall (A BIG BIG THANKS FOR THE fese . S e denlh Brie of fronkenien

. . : Sigourney Weaver in Alien
CATALOG)  mmanx vou * Dean I Thank you ® Jonas Mekas (Anthology Film Archives) Seven Yaar Bitchiphoto by Chris Cuffaro
* thank you * Metro Pictures * tnanx ygu™ Jeanne Meyers ® thanx you * Clare Micuda  rhasx you ® Page 6. Ruby McNeil and Simone Rainey
Dara Myers-Kingsley * nanx vou » Eileen and Peter Norton ¢ mhanx you » Geri Obler  mank you Page 7. Marcia Tucker
o Steven Oliver o m, . » Thomas Patchett » thank you » Maria Porges ® thank you * Il:age g Lam? J{"g‘g
. . . . n
Postmasters Gallery ou ® Diane Powers (New York Public Library) » thans vou o age e
. : Toni Morrison
PPOW Gﬂ/[ery, N 3( you® Noni Pratt o thanx you" D€ﬂ7? R&Zlﬂe_)/ ® Thank you ® Ld?‘?‘)l Katherine Hepburn in Suddenly Last Summer
Reid (Fantagraph vou * Reno  thank you * Kristin Richardson  vnanx you » Terri and George Sand
Michael Sacks ¢ Wbil Adelman Sage * vnarx vou » Santa Barbara Museum of Art « Page 1. St. Theresa in Ecstasy by Bernini
Thank you ® Leslie S k vou * Fran Seegull (Norton Family Collection) * thanx you » ];age : i’ Egéifl’gtg;?ld Cowgirl
. . age ¢

Kelly Sezzd and Jeffre Pe % 7hank you -.Elzzzzbet/? Shepherd (UCLA Wight Art Gallery) Mac Wost in Nighi Abior Nichs

Tha u 7 Z LA ® Thank you ® T/ﬂomd.f A Marcia Tanner
onkin ® thank you * Sue Chaka Kahn
StussGalleryy NY sicrasiso. » Barida Sunada (UCLA Wight Page 1. Ruth Gordon
chard Telles Fine Art « marx vou » Terrain Gallery s nanx you s Atk it Nong

Marlene Dietrich in Blonde Venus
* Germans Van Eck Gallery ¢ tnanx vou © Carole Vance * man Page 16. Bad Girls by Ruby McNeil

you ® W&l’fO Data B: }c‘ L] nk you ® \Vzl[zam WS?’IiC/} ® Thank you ® Roz Warren » Thank you ® Page 17. Cheryl Dunye

]ennz'fer Wells (P&Z' ey Co[lectz'on) ® Thank you ® Deborah Werksman ( f[ysterz’a Page 18. Rosita was Crying by Margaret Curtis
Magazine)  wuanx vou » Stephen Wirtz Gallery  nenx you » Lorrin and Deane Wong ¢ whank Page 19. A Visit From Auntie Jo by Jennifer Camper
you * Wooster Gardens Gallery, NY o thasic you » Tim Yohn ¢ thanx you »



The New Museum
OF CONTEMPORARY ART NEW YORK

Part 1
January 14 -
February 27, 1994

Part 2
March 5 -
April 10, 1994

Wednesday, Thursday, Friday, and Sunday:

Noon to 6:00 pm

Saturday: Noon to 8:00pm
(6:00-8:00 pm free)

Closed Monday and Tuesday

Admission:

$3.50 general; $2.50 artists, students,
seniors;Members and children -
under 12, free

Directions:

Subway: Lexington Ave line (#6) to
Spring St. or Bleeker St.;

Broadway line (N/R) to Prince St.;

8th Ave line (A/C/E) to Spring St.

Bus #1/5/6/21 to Houston St. or Broadway

The New Museum
OF CONTEMPORARY ART NEW YORK

IS LOCATED AT:

583 Broadway

(between Prince and Houston Streets)
New York, NY 10012

Information (212) 219-1355

Offices (212) 219-1222

Admission:

Directions:

The Wight Art Gallery

IS LOCATED AT:




