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REMOTA:Airmail Paintings by Eugenio 
Dittborn is the first major New York 
exhibition of works by this international 

artist from Santiago, Chile. Focusing on video, paint-
ing, and graphics in the 60s and 70s, Dittborn, in the 
mid-80s, began folding his paintings into cardboard 
envelopes and sending them through the interna-
tional airmail service to exhibitions worldwide. 

Although this process began as a means of address-
ing Chile's sense of geographical and cultural isola-
tion from the rest of the world, for Dittborn 
it also became a strategy to circumvent both the 
state censors of the military dictatorship that ruled 
Chile between 1973 and 1989 and the cultural 
boycott imposed from other countries to protest 
that regime. 

The New Museum of Contemporary Art features 
seven of the artist's large-scale Airmail Paintings 
along with the over 50 custom designed envelopes 
in which they were sent. 

Dittborn constructs his works by printing, stamping, 
painting, and sewing a selection of images and text 
onto sections of unprimed canvas. The elements 
from these multilayered collages are drawn from 

BY 

diverse sources-an anthropologist's photos of 
aboriginal peoples, police photos of petty criminals, 
drawings by schizophrenics and children, and a 
newspaper photo of a murdered political 
dissident-bringing to light those erased from the 
memory of official culture. 

The exhibition is accompanied by a fully-illustrated, 
bilingual (English/ Spanish) catalogue with interviews 
and essays by New Museum Senior Curator Dan 
Cameron and Curator Gerardo Mosquera; critics 
and writers Roberto Merino, Sean Cubitt, Guy 
Brett, Adriana Valdes; and artist Eugenio Dittborn. 
Published by Publica Editorial in collaboration with 
The New Museum of Contemporary Art and the 
Museo Nacional de Bellas Artes, Santiago, the 
catalogue is available in the Museum bookstore. 

The exhibition has been organized by Senior Curator 
Dan Cameron. 

REMOTA: Airmail Paintings by Eugenio Dittborn is made pos-
sible in part by generous grants from the Lannan 
Foundation, the Norman and Rosita Winston Foundation, 
and the Andy Warhol Foundation for the Visual Arts, Inc. 
Additional assistance is provided by Chile/ProChile, 
Ministry of Foreign Affairs, Chilean Government Trade 
Bureau, and the Consulate General of Chile, New York. 

PUBLIC PROGRAMS 

A R I S I 

A Conversation with Eugenio Dittborn 
Saturday, February I 5, 4:00 p.m. 
$4 general, $3 students & seniors, free for 
Advocate-level members and above 

Eugenio Dittborn • The Thirteenth History of the Human Face 
(The Portals of H), Airmail Painting Na 95, detail , 1991 

F I L M AND VIDE O

The Roving Eye is a series of film and video screen-
ings at The New Museum featuring the work of sev-
eral artists who explore issues of travel and tran-
sience. $4 suggested admission. 

Eugenio Dittborn 
Thursday, February 27, 6:30 p.m. 
This screening presents video work by Eugenio 
Dittborn. 

The Excessive Tourist 
Thursday, March 13, 6:30 p.m. 
The impulse to travel and record the experience is 
explored by artists in this program: Sophie Calle 
and Gregory Shepard, Bob Kaputov, and Eder 
Santos. 

A Sense of Home 
Thursday, March 20, 6:30 p.m. 
Immigration and diasporadic distances are 
examined in this program of videos by Juan 
Downey, Tony Labat, and Alex Rivera. 

Recalling the Ephemeral 
Thursday, April 3, 6:30 p.m. 
Efforts to transpose performance and other forms 
of ephemera to film and video are considered by 
artists in this program: Phyllis Baldino, Claudio 
Caldini, and Gordon Matta-Ciark. Co-sponsored 
by Latin American Video Archives (LAVA). 
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Collapsed Distances I Transformed Space 
Thursday, February 13, 7:00 - 9:00 p.m. 
$5 general, $3 students & seniors, free for Advocate-
level members and above 
Drawing upon specific examples in the fields of 
cinema, literature, and the visual arts, panelists will 
explore how processes of globalization destabilize 
concepts of nation, state, and identity. Presenters 
include: Caren Kaplan, author of Questions ofTravel: 
Postmodern Discourses of Displacement; Hamid 
Naficy, author of Otherness and the Media: The 
Ethnography of the Imagined and the Imaged; Brian 
Goldfarb, Curator of Education, The New Museum 
of Contemporary Art. 

One Step Beyond the Fantastic 
Thursday, March 6, 7:00 - 9:00 p.m. 
$5 general, $3 students & seniors, free for Advocate-
level members and above 
Featuring critics, artists, and curators who con-
tributed to the critical anthology Beyond the Fantastic: 
Contemporary Art Criticism from Latin America, this 
roundtable discussion will address shifts in Latin 
American artistic discourses and their various mani-
festations in North American critical and visual cul-
ture since the 1960s. Panelists include: Luis 
Camnitzer, artist and critic; George Yudice, 
writer and Instructor, Hunter College, CUNY; 
Tomas Ybarra-Frausto, writer and Associate 
Director for Arts and Humanities at the Rockefeller 
Foundation; Gerardo Mosquera, Curator, The 
New Museum of Contemporary Art. This event is 
co-sponsored by The MIT Press. 
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New Publication: 
Beyond the Fantastic 

In conjunction with the exhibit ion 
and March 6 roundtable discussion, 
the new publication Beyond The 
Fantastic: Contemporary Art Criticism 
from Latin America will be available in 
the Museum bookstore. Edited by 
New Museum Curator Gerardo 
Mosquera, this crit ical anthology 
includes essays by eighteen writers 
who have informed visual arts dis-
course in Latin America in the past 
twelve years. Publ ished in 1995 by 
The Institute of International Visual 
Arts (i niVA), London. 

Latino artists are being portrayed as 'magical realists,"pre-technological bohemians,' 
'primeval creatures in touch with ritual,"hypersexual entertainers,"fiery revolutionaries' 
or 'amazing success stories.' Our art is being described as 'colourful,"passionate,"mys-
terious," exuberant," baroque' etc. - all euphemistic terms for irrationalism and primi-
tivism. These mystical views can only help to perpetuate the colonizing notions of the 
South as a wild and exotic preindustrial universe ever waiting to be discovered, 
enjoyed and purchased by the entrepreneurial eye of the North. 

Guillermo G6mez-Peiia in Beyond The Fantastic 

c A L E N o A R 
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11 'Tuesday Members' Opening for Eugenio Dittborn 
6:00 - 7:30 p.m. For Patron, Fellow, and Associate members; 
7:30 - 9:00 p.m. For General members 

12 ;Wednesday REMOTA: Airmail Paintings by Eugenio Dittborn 
opens to the public 

13 . Thursday Collapsed Distances I Transformed Space 
panel discussion 7:00 - 9:00 p.m. 

15 Saturday A Conversation With Eugenio Dittborn 
artist talk 4:00 p.m. 

20 Thursday Members' Cocktail Reception and Curatorial Tour 
6:00- 7:00p.m., for Advocate-level members and above 

27 Thursday The Roving fYe: Eugenio DiftbOrn 
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-video screening 6:30 p.m. 
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Thursday Members' Reception for Beyond The Fantastic 
6:00 - 7:00 p.m. for Advocate-level members and above 

One Step Beyond The Fantastic 
roundtable discussion 7:00 - 9:00 p.m. 

Thursday The Roving Eye: The Excessive Tourist 
video screening 6:30 p.m. 

Thursday The Roving Eye: A Sense of Home 
video screening 6:30 p.m. 

Thursday The Roving Eye: Recal1in 
video screening 6:30 p.m. 

Sat-Sun Director's Council Weekend 

Sunday REMOTA: Airmail Paintings By Eugenio Dittborn 
last day 

Thursday Auction Preview Party 
6:30 - 8:30 p.m. for Artists, Trustees, and Patron and Fellow members 

Friday Auction Preview 
begins with works on view through May 4, free during Museum hours 

Sunday 
5:30 p.m. - midnight 

• 
CELEBRATES THE 
AUCTION PREVIEW: APRIL 25 - MAY 4 
AUCTION AND GALA: MAY 4 

The New Museum of Contemporary Art 
celebrates its 20th anniversary with a 
Benefit Auction and Gala this spring. 
Over I 00 artists are participating in this 
year's event including Kim Dingle, Nicole 
Eisenman, Sean Mellyn, Doris Salcedo, and 
Carrie Mae Weems. All artworks will be 
on view in the Museum's galleries during 
PreviewWeek,Apri126th through May 
4th. Special everrts are also scheduled for 
that week Including artist talks, auction 
tours, and a series of artist performances 
organized by Janine Arrtoni and Nari 
Ward. Festivities conclude on May 4th 
with a lively Auction conducted by 
Christopher Burge, President of Christie's. 
at the Museum\ Beneftt Gala party. 

Ticket prices are $120 for the Silent 
Auction:$400,$500, $1,000 seatS and 
$4,000, $5,000.$f0,000 t:ables for both 
the Silent and Uve Auctions: and $2.0.000 
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• MUSEUM'S 20TH 

for special 20th Birthday Artists Hosted 
tables. For more information, please con-
tact the Special Events office, 
212.219.1222. 

Many thanks to Auction Chairs Susan 
Hart and Carol Dorsky; Co-Chair Wendy 
Olsoff; Steering Committee members 
Roland Augustine, Jill Bernstein, Ted 
Bonin, Patrick CaHery, Jim Cohan, 
jeffrey Deitch, Bil Ehrlich, Jay 
Gorney, Pat Hearn, Tom jones, 
Anna Kustera, Cecile 
Panzieri, Jeffrey Peabody; 
Gala Convnittee Chairs 
Laura Sl'coler and 
Sunny Goldberg. 
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New York-based artist 

Aleksandra Mir transforms the 

Museum's Window on Broadway into 

a visual extension of Fashion Hats Inc., 

the store next door to the Museum at 

581 Broadway. As with her previous works 

that examine the social dimensions of 

space, Mir's project incorporates alterna-

tive notions of"display" while calling 

attention to the interchange between art 

nw M3 

and commerce on the busiest retail block in SoHo. 
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M e m b e r s of The New Museum of Contemporary Art participate in exhibition-related 

events, meet new artists, and see major private collections through lnsideArt tours in the New 

York City area and ArtOuest travels to destinations beyond. To join, please call the 

Membership department, 212.219.1222. 

G r o u p V i s i t s stimulate active inquiry about issues in contemporary art and culture 

through close examination of the Museum's exhibitions. Trained docents conduct talks appro

priate to adult groups and school groups from grades 7 through 12. For more information, or 

to arrange a visit, contact the Education department at 212.219.1222. 

T h e I n t e r n s h i p P r o g r a m is designed to provide hands-on training in 

arts management and give qualified college and graduate students, and professional individ

uals a comprehensive overview of museum operations. Applications for the Summer and Fall 

1997 cycles are due April 15 and July 15, respectively. 

T h e H i g h S c h o o I A r t P r o g r a m , initiated in 1984, is a New York 

City-wide collaborative arts enrichment program for public and alternative high school stu

dents emphasizing an interdisciplinary, multicultural approach to the exploration of contem

porary art. The semester-long program aims to integrate the study of art within existing cur

ricula and draw meaningful connections between the work of contemporary artists and stu

dents' life experiences. This is one of the few museum arts education programs speci~cally 

designed to serve a culturally diverse public high school population. For more information, 

contact the Education department at 212.219.1222. 

The New Museum of Contemporary Art is a nonprofit institution committed to an ongoing 

investigation of what art is and the roles art plays in society. Focusing primarily on work of the 
past ten years by living artists, the Museum is supported in part with funds from the New York 
State Council on the Arts, the New York City Department of Cultural Affairs, the Jerome 
Foundation, and the Museum's Director's Council, members, and friends. A portion of the 

Museum's general operating funds for this fiscal year has been provided through a generous grant 
from the Institute of Museum Services, a Federal Agency. 

THE BOARD OF TRUSTEES: Henry Luce Ill, President; Saul Dennison, Vice President and 
Treasurer; Dieter Bogner; Allen A. Goldring; Carlos Gomez; Manuel E. Gonzalez; Maren Hensler; 
Sharon King Hoge;Toby Devan Lewis; James C. A. McCiennen; Raymond J. McGuire; Eileen Norton; 
Steven M. Pesner; Carole Rifkind; Patrick Savin; Paul T. Schnell; Herman Schwartzman; Robert J. 
Shiffler; Laura Skoler; Marcia Tucker, Director; laila Twigg-Smith;Vera G. list, Trustee Emeritus. 

THE ARTISTS ADVISORY BOARD: Doug Ashford, Julie Ault, Judith Barry, Nayland Blake, Tony 
Cokes, Amy Hauft, Mary Heilmann, Mary Kelly, Byron Kim, Inigo Manglano-Ovalle, Pep6n Osorio, 
Catalina Parra, Judith Shea, Carmel ita Tropicana, Nari Ward, Fred Wilson, Mel Ziegler. 

The New Museum Views is produced by the Communications department. 
Design: Wen dee Yudis. Volume I, Number 13 © 1997 The New Museum of Contemporary Art. 

Opposite page: Eugenio Dittborn • The Thineenth History of the Human Face (The Portals of H),Airmail Painting No 95, detail, 1991 


