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PREFACE AND ACKNOWLEDGMENTS

Marcia Tucker, Director

In 1988, when Milena Kalinovska served as Adjunct Corator at The New Museum, she began work on a project
that had long interested her, one that would help her determine how artists from different generations and
backgrounds address political, social, or cultural concerns in their work.

This exhibition grew out of questions she had about the role of the artist in society, How, for example, is
this role configured? Can art actually change things? Is politics something other than subject matter? What
kinds of interventions can artists engage in to initiate social change? How do artists from different cultures see
themselves in relation to their social milieus?

In Eastern Europe, the intersection of art and politics is an aceepted, even welcome, notion, There, o
piuywrighl can hecome liresir.]ﬂnt. In the United States, artists whose work has o conscious puliti{:nl dimension
are often thought of as (leftist) propagandists and, as a result, they are periodically denied the status of artists.
{Hans Haacke, Advian Piper, anel collaborative groups such as Gran Fury and the Guerilla Girls are cases in
point.)

Through a dialogne across cultures, between European, Soviet, Brazilian, Japanese, Canadfan, and
American artists, Rhetorical Image reesamines the vole of the artist as an active participant in society, The New
Museum has chosen to undertake such an exhibition at a moment when the art world is moving away from an
interest in social and political issues, and towards a renewed appreciation of minimalism and abstraction, Tt is a
move weleomed with relief by many, At last, peaple are returning to “real” art, they feel, to an art of
predominantly formal concerns,

But we are at the fin de sicele, with all the change, confusion, and analysis that accompany such periods,
We are also engaged in serious legal struggles to determine who defines what constitutes art, and what its
freedoms and limitations might be, Tt is perhaps an appropriate moment to examine, onee again, the ways artists,
[rom a variety of political and enltural milieus, produce or mirror social reality, For this exhibition, the task is
accomplished with rhetorical means; that is, visual language is used as o compelling, impassioned, and affective
instrument for the ereation of meaning,

We would like to thank the many people who contributed significantly to this exhibition. First and
foremost is Milena Kalinovska, whose vision and presence are at its center The t:utiﬂugnu. |.|ri||i1u|l'].\." edited ]1}'
Deirdre Summerbell, whose ideas and suggestions are espectally appreciated, is graced by the substantial
contributions of a number of writers, including the Swiss writer Friedvich Diivvenmatt, who contributed a
previously untranslated work, the novelist Susan Daiteh, the essayist Nena Dimitrijevic, and the eritic Bruee
Ferguson, who creatively and energetically organized the artists” interviews, To Tony Morgan, we also extend our
special thanks for his extraordinarily sensitive work in designing the catalogue,

We are grateful to the many staff members who contributed to the project, particularly Antonette DeVito
and the stall of the Development Department, as well as Senior Curator France Morin, Curator Laura Trippi,
who ncted as linison throughout the final stages of the exhibition, and Alice Yang, Curatorial Coordinator. For
devising the Resource Room, we thank Curator of Education Susan Calan and artist Julie Ault who collaborated
with her on this imaginative educational component of the exhibition, The complicated installation (many of the
artists created pieces especially for the site) would have been impossible without the efforts of Debra Priestly,
Registrn; Ginny Bowen, Preparator; and our extraordinary crew, who have worked long hours to make it
happen. Thanks also to Librarian/Special Projects Editor Russell Ferguson for helping to refine the ideas of the
exhibition, and to Sara Palmer, Director of Public Alfairs, for contributing her expertise,

We extend sincere thanks to the National Endowment for the Arts; the New York State Couneil an the
Arts; the Alltly Warhol Foundation for the Visual Arts; and Goethe House New York, for thetr generous support
of this exhibition. Our gratitude also goes to trustee Robert Lehrman, whose encouragement and support for
this project are espectally appreciated. We would also like to convey our appreciation to the British Counedl for
helping us to realize Rose Finn-Keleey's Sunflowers; the Canadian Consulate General in New York for their
support of Barbara Steinman’s Borrowed Scenery; the Japan Foundation for their assistance with Tatsuo
Miyajima’s Seven Sets; and Jim Clark and the Public Art Fund, Ine, for their generous sponsorship of Muntadas’
Limousine Projeet,
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Without the tnvaluable |ltr[]J of many individuals and gu"uriux. the wark of putting tngt!lhl:r this show
winiled have been &Nll'vmr:ly Lrying, il not iulpmmihll:!. Our xpunhﬂ thanks to Jlmh Baer ur]tlsh Baer Cu”{!l}'; Rendé
Blouin of Galerie Renéd Blouin: Ronald Feldman of Bonald Feldman Fine Arts; Konrad Fisher of Konrud Fisher
Gallery; Marian Goodman of Mardan Goodman Gallery; Susan Harris of Kent Fine Art; Michael Kewenig and
Jule Kewenig of Galerie Jule Kewenig; Nicole Klagsbrun of Nicole Klagshrun Gallery; David Lefber and Angela
Westwater of Sperone Westwater; Philomene Magers of Galerie Philomene Magers; Andrea Rosen of Andrea
Rasen Gallery; Bonnie Rubenstein and Nicholas Logsdail of Lisson Gallery; Luisa Strina of Galeria Luisa Strina;
Lauren Wittels of Lubring Augustine Gallery; and the staff of Gallery Takagi, We are grateful to Lucius
Trisebach of Kunsthalle Nilrberg for his assistance, and extend our thanks as well to Claudia Jolles, Emilia
Kanevsky, Volker Klaucke, and the private collectors who helped us realize this project,

The work of securing and translating some of the works that appear in this catalogue was made
significantly easier thanks to the unstinting help of many people. We are especially grateful to Laslo Benedek,
Daniela Del Boea, Greg Linton, Philip Philipovich, as well as Emilia Kanevsky and Alice Yang, for their fine
translations. We also sincerely thank Elisabeth Marton and Anna Marton, of the Marton Agency; Christina
Reutter of Diogenes Verlag; and Anna Elisabeth Suter of the Gotham Literary Agency, for their invaluable
counsel and assistance in arvanging the appearinee ol Friedrich Diirrenmatt’s test,

On behalf of Milena Kalinovska, we would also like to thank Ljubiea Stanivuk, an i|1[|npl:m[|l:llt curalor in
New York, for Imvlng m‘rangec] an introduction to Tomislay Gotovae several years igo, and for Ms. Stanivulk's
tireless help with his participation in the current exhibition; Coosje van Bruggen for her stimulating icdeas; and
Jaroslay Andél for his generous assistance,

Most of all, our thanks to the artists who have come from far places to exchange work and ideas with us
and each other, and to share a vision of a world replete with possibility,



WORKS IN THE EXHIBITION

Dennis Adams
Born 1948, Des Moines, lowa, lives and works in New York

Transtafion, 1950

Fluorescent light and clbachrome lransparency
72 %40 in,, insen into wall 168 = 156 = 10 in,
Courtesy Kent Fine Arl, Now York

Art & Language

Michae! Baldwin, bor 1945, Chipping North, Oxfordshire
Mel Ramsdén, born 1944, llkeston, Derbyshite

Boih live and work in Middieton Cheney, Northamplonshirg

Flags for Organizations, 1978

Wool and black cambric lags with pholostals
Four llags, each 93% = G0V in,

Four pholostats, each approx. 23% = 35% In,
Gourlesy Lisson Gallary, London

Judith Barry
Born 1949, Columbus, Ohio, lives and works (n New York

First and Third, 1987
Video beam pojection
Site viriablo
Collection of the arlis!

Lothar Baumgarton
Barn 1944, Rheinsberg, Germany, lives and works in
Dilsseldor!

Doming, 1989

Waler-based color wall drawing

17% x 132% In, (varlable)

Courlesy Marian Goodman Gallery, New York

Semaphore, 1989

Water-based color wall drawing

30 In. wide from ceiling 1o floor (vartable)
Courlesy Marian Goodman Gallery, New York

Braco Dimitrijevie
Homn 1048, Sarajevo, Yugoslavia, lives and works in
London

The Casual Passer-by | Me! in Zagreb, 1971
Photo on linen and framed pholo plece
03% = B5% in. photo on linen

23% x 20% in. lramed pholo piece
Courtesy Nicole Klagsbrun Gallery, New York

Rosa Finn-Kelcey
Born in Northamgton, England, lives and works in London

Bureay de Change, 198788

Mullimedia Instaliation with wooden lloar, wooden viewing
platiorm, coins, monitor, survelllance camera, lights and
altendant

Approx. 192 = 168 in

Collection ol the arlist
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Félix Gonzalez-Torres
Bomn 1957, Guaimaro, Cuba, lives and works in New York

Unlified, In conjunction with Loulse Lawler, 1990

Stack of papar, 40 = 23 = 20in,

Golloction of the arlist, courtesy Andrea Rosen Gallery,
Mow York

Unlitied *US.A. Today", 1990

Pile ol candios and paper wrappers

Size variable

Collaction of the artist, courtesy Andrea Rosen Gallary,
New York

Tomislav Golovao
Born 1937, Sombor, Yugoslavia, lives and works In Zagreb,
Yugoslavia

Dokumenta, «— 19561990 —

150 pleces of newsprint, pholographs, phalocopies and
olher papar-based malerial

Measurements variable

Colloction of the artis!

lan Hamilton Finlay
Born 1925, Nassau, Bahamas, lives and works in Dunsyre,
Scolland

The Saads of ihe Revolution, with Keilh Brookwell and
Gary Hincks, 1966-87

Pots, wooden pedestals, paper, soll and seed packels
Mixed media Installaion

Stvan parls, cach 43 = 9 x 8 n,

Gollection of Galere Jule Kewenig, Frechon-Bachem,
Garmany

Thomas Huber
Bom 1955, Z0rich, lives and works in Disseldorl

Unfitied, 1990

0il on canvag

78 = 17 in

Gollection of the arlisl, courtesy Galerle Philomeng
Magers, Bonn

liya Kabakov
Born 1933, Dniepropietrovek, Soviet Union, lives and works
In Mostow

The Ant, 1983
Ink on paper and cardboard
Six pages, cach 20 = 13% in,

The Unfalentad Artigt, 1986

Falding screen with photos and diawings on paper and
cardboard

Filteen pages, cach 1 x 17% in.

Margin, Bordey, Spit, 1986

Folding screen with ink and color pencil on paper and
cardboard

Fiteen pages, sach 13% = 17 in.

Ihe Children's Sanes, 1082

Folding scroen with ink and walarcolor on paper and
cardboard

Thirleen pages, each 27% = 20% In.

To Whom Belangs this Unknown Bass Volce? 1982
Falding screen with Ink, walsrcolor and collage on paper
and cardboard

Seven pages, each 27% = 21 in

The Square Eclipse, 1982

Folding screen with ink and collage on paper and
cardboard

Sevan pages, each 27% x 21 In,

Nikolay Alanasfewitsch, My Brothar-frr-Law, 1962
Folding screen with ink, color pencil on paper and
cardboard

Twolve pages, each 14% = 204 in

| Won the Chess Game af Gajek, 1983

Folding screen with ink and color pencil on papar and
cardboard

Ten pages, 164 = 22 In.

Foople on thy Margin, 1986

Folding screan with ink, color pencil on paper and
cardboard

Eight pages, each 13% « 19% in

All; private coltection, courtesy Ronald Feldman Fine Ats,
New York

Directory ol the Markel, 1979

Folding screen with ink and color pencll on paper and
sardboard

Ten pages, each 26% = 23 in,

Collection ol Volker Klaucke, Germany

On Kawara

Biography of On Kawara
{Dec. 8, 1990)

21168 days

July 21, 1969 Apaio 11 al the Distance of 238, 85T Mifes
from Earth®

Liguitex on canvas

6l = 69 in,

Courlesy Sperone Westwalor, New York

JiF Kolak
Born 1914, Protivin, Crechoslovakia, lives and works in
Parls

Diary 1968

Solection of wenly-two collages lrom ihe series ol
fifty-twa

[Nalog 1968

Vietnam on Stage 1966

But Deliver Us From Evil

In Memory of Robert Kennedy
Enlron

Tha Atlacks Wil Not Stop

How Will Things Be Tomorrow?
Rulribution

ss328R8~



33. The Engagemeni with a Desert
34a o Al Citizens

34b. Announcement of 23.8.1968
Jc. Zdbar (The Photograph)

34d. Miady Set (Young Worlg)

o, N

35b. For the Days fo Coma

35¢. Literdraf Listy (Literary Magazine)
36, lan—Earthquake

42 The Trealy

A3, After the Finish

6. Homage fo Duchamp

80, A Colorful Calf

52, Face for 1969

Papet on wood

Each approx. 17% = 12% In,
Callection of Kunsthalie Nimberg, Gormany

Jarosiaw Koztowski
Bom 1945, Srem, Poland, lives and works in Poznan,
Poland

Giray Waalt, 1982

Second version, 1990

Mullimedia installation with wall, wall painling, painting In
Irame and a mirror

Approx. 175% = 156 in.

Culloction of the artist

Cildo Muoireles
Born 1948, Rio de Janairo, lives and works in
Hio de Janeiro

Insortions into Idvological Cireuls! Coca-Cola Profoc!,
1970

Three Coca-Cola boltles and adhesive stickars

Sire variable

Collection of the artist, courtesy Galeria Luisa Strina,
5o Paulo

Insettions infa tdeotogical Circuils; Banknole Praféct, 1970
Banknolus with stamp

Size varlable

Collection of the artist, courlesy Galeria Luisa Sirina,

580 Paulo

Zevo Cent Coin, 1978, lirst edition 1990

Heliet on metal

¥ In. diameter

Collection of the arisl, courtesy Galeria Lulsa String,
Sho Paulo

Money Troe, 1969

Stack of orlginal banknoles

Approx. 2% = 2% in

Collection of the arlisl, courtesy Galeria Luisa Strina,
5S40 Paulo

Ztvo Dollar Bi, 1978, first adition 1984

Ottset print on paper

Approx. 6% = 2% in,

Collection ol the artist, counesy Galerla Luiga Strina,
Sho Paulo

Tatsuo Miyajima

Born 1857, Tokyo, lives and works in Tokyo

Seven Sets, 1990

Seven units, each 4% = 4% = 1% In.

Light emitting dioda, IC, elactric wire, aluminum panel
Private collection, courlesy Gallery Takagi, Nagoya, Japan
and Luhring Augustine Gallery, New York

Muntadas
Borm 1942, Barcelona, lives and works in New York

Limousine Profect, 198990

Mullimedia mabile (nstallation with & limousine and slide
projeclions

Collection of the artisl

Project sponsored by the Public Art Fund, Ing,

Barbara Steinman
Bon 1959, Montreal, lives and works in Montreal

Borrowed Scenery, 1987

Multimecia instalialion with stide projection, video, ligh!
boxes, photographic transparencles, wooden plalarm, ang
Taked sall

Approx. 2418 sq. in,

Collection ef the arlig, courtesy Galorie Rend Blouln,
Montreal

Lawrance Weinar
Bom 1940, New York, lives and works in New York

Pushad oul in Front of Each Oty

(Aul Die Barrikaden), calalopue #622, 1969
Language + (he materials elred 1o
Measurements nol applicable

Courtesy Konrad Fisher Gallery, Dilsseldor!

Krzyszto! Wodiczko
Born 1943, Warsaw, lives and works in New York

Roviow of selected publlic projections since 1981
Slide profaction, Instaliation
Courlesy Josh Baer Gallary, New York

1890

Tuxedo Ship, Tyne River, Newcastlo upon Tyne, England
Zion Square, Jerusalem, sponsored by Ihe Israel Museum
Lenin Manument, Leninplatz, East Derlin and the
Polsdamerplatz, West Berlin, sponsorad by DAAD

1960

Whilney Museurn of American Arl, Now York
Hirshharn Museum and Seulplure Garden,
Washinglon, D.C.

1968

The Border Project: San Diego Museum ol Man/El Centro
Cultual Tijuana, sponsarod by (he La Jolla Museum of
Contemporary Arl, California

National Monument and New Observatory, Caltan Hill
Mermorial, Edinburgh Festival

Neuholburgh, Heldenplatz and Flakiurm, Arenbisrg Park,
Wiener Festwochen, Vienna

R.C. Harris Waler Filtration Plant, Toronto

1987

Soldiers and Sailors Memotial, The Boston Comimon,
Massachusetls

Museum Fredericianum, Martin Lulher Kirche and Statug
of Frederick I1. Dacuments B, Kassol, Wesl Germany

1986

Arsenale, Plazza San Marco Campanile, Santa Mafia
Formasa and Campanile, Condotienie, Colleani Monumeni,
4200 Venice Biannale, l1aly

Replica of Golieani Monumeni, Academy of Fifie Arls,
Warsaw

Fine Arts Cenler, University of Massachusetls, Amhers!
Alleghony County Memorial Hall, Pitisburgh, Pannsylvania

1905

Memorial Arch, Grand Army Plaza, Brooklyn, Now York
Bundeshaus, Berm

Royal Bank of Canada, Monlreal

Performing Arts Center, Stale Univarsity of New York,
Purchase

Nelson's Golumn, Tralalgar Square, London

Duke of Yotk Golumn and Steps, London

Soulh Alrica House, Trafalgar Square, Londan
Guildhall, Derry, Noithern lreland

1984

Inteenational Conference of Humanities on Gearge Orwell's
1984, Columbius, Ohio

AT&T Building, New York

Tower Gallery, New York

The New Museur of Conlemporary Aii/Astor Bullding,
Naw York

Seallle Arl Museum, Washington

1063

Baw Falls Clifts, Banil, Alberta

Memarial Hall, Dayton, Ohio

Federal Court House, Landon, Onlario

Museum of Natural History, Regina, Saskalchawan

Main Train Station and Vietary Column, Stullgarl, Germany

1662

War Memorial and Festival Cenler Complex, Adelaide,
Auslralia

MLC Centre Towsr, Sydney

Art Galllery of New South Wales, Sydnoy

1981
Massachusetts Institute of Technology, Cambridge,
Massachusells

School of Archilecture, Halilax, Nova Scolla
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